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MARIJA RATKOVIC
Koordinatorica Revije i Festivala
YFF and FRFF Coordinator

Ne znam gdje zavr$ava Revija
i pocinje Festival. 1li gdje pocinje
Revija i zavrava Festival. Revija i
Festival dvije su toliko ispreple-
tene sastavnice ovog Cetverod-
nevnog dogadanja da je uistinu
nemogude zamisliti Reviju bez
Festivala ili obrnuto. Kao i u ovo-
godi$njem forSpanu, oni zajed-
no tvore jedinstevnu Zutu bocu.
Jer i sama Revija kao da je nepre-
stano trazila svoj Festival. Prvo
je devet godina bila zdruZena s
Revijom djece, pa dvije godine s
odraslima, da bi se na 12. izdanju
napokon u Karlovcu osamostali-
la, kao Revija hrvatskog filmskog
i video stvaralastva mladeZi (da-
nas skraéena na Filmsku reviju
mladeZi). Ali ne zadugo. Veé go-
dinu dana kasnije, stigao je nje-
zin mladi brat s medunarodnim
kromosomima - Four River Film
Festival. Tako je i to 12. izda-
nje (a prvo karlovacko) zapravo
svojevrsno nulto festivalsko iz-
danje. Svojevrsni test snage i iz-
drzljivosti - moZemo li i¢i korak
dalje, moZemo li pokrenuti i me-
dunarodni festival. Ideja koja je
u jesen 2006. godine bila tek en-
tuzijastian list papira, 2007. se

pokazala izvedivom. Uostalom,
kako je Emil (voditelj tehnike,
op. ur.) spomenuo: trenutak koji
ga se najvise dojmio u proteklih
par godina je razgovor koji je slu-
ajno Cuo netom poslije zavrSene
prve karlovacke Revije 2007. go-
dine. Bio je to razgovor izmedu
tete Vere (kako je i danas od mi-
lja zovemo) i nepoznatog mu o-
vjeka u kojemu je ona rekla kako
je ovo, $to ju je docekalo u Kar-
lovcu, iznad svih njezinih oéeki-
vanja. Bio je to i viSe nego dobar
podstreh za Festival.

U Karlovcu je 2008. godine
osvanulo i prvo izdanje medu-
narodnog festivala srednjoskol-
skog filma. Danas, 1461 dan ka-
snije, Four River slavi mali jubilej
- peti rodendan. Sto se promije-
nilo u pet izdanja? USli smo re-
cesiju, izmijenili ¢ak dva premi-
jera i premijerku, na korak smo
do ulaska u EU, nismo se plasi-
rali na Svjetsko prvenstvo u no-
gometu... No, jednako tako u pet
godina, od podetna 42 prijavljena
filma, pet godina kasnije prijav-
ljeno ih je 288. Nekada smo goste
molili da dodu u Karlovac, danas
isti ti gosti mole za mjesto viska.

0d grada koji je bio samo usputna
stanica do mora, Karlovac je po-
stao grad u koji se mladi filmasi
itekako rado vraéaju s komenta-
rima: "Pa to nije samo sivi auto-
busni kolodvor." A za$to? Upravo
zbog svih oni ljudi u Zutom koji
marljivo rade kako biste vi, festi-
valski gosti: autori i voditelji, fe-
stivalska publika, kolege s ostalih
festivala, svake godine u Karlov-
cu uzivali. Osim vama, koji ite-
kako Cinite Reviju i Festival veli-
kim, Zelim zahvaliti ljudima koji
su posljednjih pet godina gradili
Filmsku reviju mladeZi i Four Ri-
ver Film Festival! Hvala vam!

» Idon't know where the Youth
Festival ends and the Four Riv-
er begins. Nor where the Youth
Festival begins and the Four Riv-
er ends. They are two so inter-
twined segments of this four-day
event that is it simply impossible
to imagine one without the other.
Like in this year’s trailer, togeth-
er they make a unique yellow bot-
tle. The Youth Festival itself kept
searching for its Four River. First,
for nine years, it came hand in
hand with the Children’s Festi-



val, then for two years, it was or-
ganized together with the adults’
festival, only to finally get its in-
dependence in Karlovac, as the
Croatian Youth Film and Video
Revue (today shortened to Youth
Film Festival). But not for long.
Only a year later, it got a baby
brother with international chro-
mosomes - the Four River Film
Festival. This 12t edition (the first
held in Karlovac) was actually the
inception of the Four River. A test
of strength and resilience of sorts
- whether we can take it a step
further, whether we can also cre-
ate an international festival. The
idea that was, in the autumn of
2006, just an enthusiastic thought
on a piece of paper, proved
achievable in 2007. As Emil [head
of technical team] mentioned:
the moment that was the most
impressive for him in the last few
years, was the conversation he
overheard, in which “aunty” Ve-
ra (the way we still affectionate-
ly call her) was telling somebody
that what she found in Karlovac,
exceeded all of her expectations.
That laid more than solid founda-
tions for the Four River.

The first edition of the inter-
national festival of high school
film in Karlovac came in 2008.
Today, 1461 days later, the Four
River celebrates a little anniver-
sary - its fifth birthday. What has
changed over the last five edi-
tions? We have entered reces-
sion, changed three Prime Minis-
ters, we are one step away from
entering the EU, we didn’t make
it to the World Cup... Yet, during
these five years, we have gone
from receiving 42 films for the
FRFF competition to receiving
288. We used to have to ask our
guests to come to Karlovac, today
those same guests ask us for an
extra place at the festival. From
a town that was just a pit stop
on the way to the coast, Karlo-
vac has become a town to which
young filmmakers are happy to
return, saying: “Hey, this is not
just a town with a dusty coach
terminal.” And why is that? Pre-
cisely because of all those people
in yellow working hard so that
you, the guests of the festival -
authors, mentors, festival audi-
ence, colleagues from other fes-
tivals - could enjoy yourselves in

Karlovac each year. In addition
to you, who are a very important
part of YFF and FRFF, I would like
to thank all the people who have
in the last five years helped build
the Youth Film Festival and the
Four River Film Festival. Thank
you!

Adrian Cvitkovié, Adrija-
na Dimié, Aleksandra Vucko-
vi¢, Ana Bodrozi¢, Ana Capan,
Ana Cvitas, Ana Juzbasi¢, An-
drea Djuri¢, Andrea Pogacié,
Andrea RoZi¢, Andreja Pevec,
Andrej Kljajo Petkovi¢, Anita
Stepi¢, Anja Manojlovi¢, Azra
Grahovi¢, Biljana Sipi¢é, Bo-
jan Gazibara, Bojan Grbié, Bo-
jan Peri¢, Bosko Picula, Branka
Karali¢, Bruno Rajkovi¢, Damir
Crnica, Damir Pezerovié¢, Dan-
ko Kovacina, Dariana Maradin,
Darija Jaksi¢, Darija Zeljko, Di-
ana Nenadié, Dina Al Salih,
Dinka Ivanovi¢, Domagoj Peru-
$i¢, Dominik Striki¢, Dunja Bo-
van, Emilio Zinaja, Filip BoZi-
Cevi¢, Filip Kotur, Filip Mojzes,
Filip Trezner, Hanija Bujas,
Helena Panijan, Hrvoje Tur-
kovié, Hrvoje Zibrat, Ida Galo-




vi¢, Igor Jerosimié, Igor Jurilj,
Igor Rajié, Igor Slat, Iva Polo-
vi¢, Ivan Ramljak, Ivan Slavi¢,
Ivana Brozovic¢, Ivana Kos, Iva-
na Nikolié, Ivana Paljug, Ivana
Sansevi¢, Ivana Stavljeni¢, Ivo-
na Bosiljevac, Janko Poturica,
Jelena Despot, Josip Cop, Josi-
pa Kuturovac, Jura Troje, Karla
Grgura$, Karla Mircevski, Kar-
lo Draskovi¢, Karlo Mrksa, Kar-
lo Pernar, Karlo Zanki, Katari-
na Ratkaj, Kathrin Miusl, Katja
Matici¢, KreSo Stojanov, Kristi-
jan Protulipac, Kristina Dori¢,
Ksenija Sankovié, Lana Corak,
Lana Trupkovi¢, Lara Krajacié,
Lea Hrvat, Lea Leti¢, Leonard
Boljkovac, Lidija Brakus, Lidija
Graho, Lucija Ceski¢, Luka Ma-
vreti¢, Luka Vukovi¢, Magda-
lena Maglici¢, Maja Butkovié,
Maja DuraSevi¢, Maja Navija-
li¢, Marija Antié, Marija Grasa,
Marija Markezi¢, Marija Paji¢,
Mario Vi$njié, Mario Vlahovi¢,
Marko Godel, Marko Lapié,
Marko Miksi¢, Marko Pekié,
Marko Radoj¢i¢, Martina Vi¢i¢
Crnkovié, Matea Sutalo,Matej
Brnardi¢, Matej PoZega, Ma-
tej Specié¢, Mateja Banié¢, Matko

Benci¢, Matija Matasié,Matija
Ratkaj, Matija Zibrat, Meli-
ta Cegur, Miha PuZin, Mihaela
Mamula, Milana Milovanovié,
Miran Ratkovié, Mirela Daki¢,
Mirela Zavi$i¢, Mislav Sipek,
Mislav Vinkovié, Mladen Palto,
Morena Joksovié, Neven Mihaj-
lovi¢ Cetinjanin, Nina Corak,
Nina Rapo, Pavle Kocanjer,
Peda Mihajlovi¢ Cetinjanin,
Petar BlaZanin, Petar Slavié,
Petra Stefanac, Sabina Brle-
¢i¢, Sandi Jukié, Sanja Zanki,
Sara Al Hamad, Sara Draksié,
Sara Sprajcer, Silvija Milovac,
(S)t(r)ibor Sovilj, Sven Bili¢i¢,
Tamara Martinovi¢, Tanja Pr-
pi¢, Tara LukiCi¢, Tatjana Gr-
Zan, Teodora Kapus$in, Tihana
Zuggié, Tina Tisljar, Tomislav
Begedin, Tomislav Bockaj, To-
mislav Tomas, Tvrtko Stajcer,
Una Radié, Valentina Gambi-
roZa, Valentina Kurtovi¢, Va-
lentina Skrtié, Valentino Kri-
vaci¢, Vatroslav Veble, Vedran
Momcilovi¢, Vedran Markovi¢,
Vedran Samanovié, Vedrana
Mihali¢, Vedrana Tomas$, Va-
nja Hraste, Vera Robi¢ Skari-
ca, Veton Marevci, Vjekoslav

Vrbetié, Vjekoslav Zivkovié,
Zdenka Mihelj, Zlatko Domi¢,
Zlatko Novakovié, Zoran Vrbe-
ti¢ Vrba, Zrinka Maticié, Zvone
Magdié, Zvonimir Ferina, Zelj-
ko Klobuéar, Zeljko Radivoj
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PET GODINA FOUR RIVER FILM FESTIVALA

Kratka rekapitulacija

Dobro je raditi filmove o ljudima
koji su vam zanimljivi i koje Zelite
bolje upoznati. Ukoliko tu radozna-
lost i radost upoznavanja uspijete
prenijeti na gledatelje, stvorit Cete li-
Jjepe filmove.

Vedran Samanovié, ¢lan
Zirija 12. Revije hrvatskog
filmskog i video stvaralastva
mladezi

Punih jedanaest godina po-
pularna Revija hrvatskog filmskog
i video stvaralastva djece i mlade-
Zi nalikovala je kakvoj divnoj ci-
ganskoj Cergi, koja se, pustopasno,
skita hrvatskim gradovima nude-
¢i brojnim filmoljupcima pregr-
$ti mladenacki svjezih filmskih
dragulj¢i¢a. Tome je bilo tako sve
dok se, za svoga dvanaestog izda-
nja, jednim svojim dijelom, onim
srednjoskolskog  stvaralastva,
nije trajno skrasila u gradu na Ce-
tiri rijeke, Karlovcu, gdje je, osim
tolikih rijeka, ve¢ postojao i Kino-
klub Karlovac animiran agilno§¢u
njegova utemeljitelja i voditelja,
danasnjeg gradonalelnika Kar-
lovca Damira Jelica.

Vise je razloga zbog kojih je
upravo Karlovac, medu tolikim
aspirantima, stekao privilegij da
trajno udomadéi Reviju srednjos-
kolskog filmskog i video stvara-
lastva. Kao prvo, u tom je gradu
ved postojao kvalitetno organizi-
ran i osmi$ljen kino klub koji je,
u zaista kratkom vremenu, uspio
okupiti darovite mlade ljude sklo-
ne da se igralacki okuSaju u tvor-
bi filmskih minijatura praktic¢ki u
svim raspoloZivim Zanrovima, ali
ponajvise u domeni filmske ani-
macije. Nije trebalo dugo Zekati
pa da se iz pregrsti svjezih djelca,
jedan rad i na razini hrvatske ki-
nematografije prepozna kao izu-
zetno zrelo ostvarenje. Dakako,
rijed je o suptilnoj Anomiji Vjeko-
slava Zivkoviéa.

Drugi razlog neupitna pro-
moviranja ba§ Karlovca u festi-
valsko srediSte srednjoskolskog
stvaralastva takoder vuce korije-
ne iz spomenuta gradskog kluba
u kojemu se, medu tolikima koji
su mastali da prave svoje filmo-
ve, nasla i Marija Ratkovi¢ Vida-
kovié, izuzetno domisljata i po-
duzetna mlada osoba, koja je
relativno brzo shvatila da u sebi

posjeduje jednu drugu nista ma-
nje dragocjenu vrst potencijala -
onu podizanja svoga Karlovca na
razinu nezaobilaznog kinoama-
terskog sredista i ne samo u okvi-
rima Hrvatske. I to onog Karlovca
koji je, kao grad izuzetno bogate
kino prikazivalacke tradicije, bio
svojedobno primoran zatvori-
ti svih svojih pet gradskih kina!
NaoruZana odredenim stru¢nim
znanjima $to ih je bila stekla po-
hadajuéi ve¢ od svoje petnae-
ste godine Skolu medijske kulture
u Trako$¢anu, vrijedna je Marija
bila posve spremna da se uhvati
ukostac s visokim zadacima koje
si je sama bila postavila. Uz to,
uspjela je oformiti kompetentan
i fleksibilan tim suradnika, medu
kojima se isti¢e pouzdana i pre-
dana Sanja Zanki. No, iskrsne li
nesto nepredvideno, tu je i tzv.
Marijin interventni vod u svakom
trenutku spreman da ukloni ka-
kvu prepreku!

Trajnoj lociranosti Revije bas u
Karlovcu pogoduje i ¢injenica da
se grad nalazi u neposrednoj bli-
zini hrvatske metropole. Ne samo
$to su u Zagrebu locirane brojne
filmske druZine koje sudjeluju na



Reviji, ve¢ je na dohvat ruke i ko-
producent Revije Hrvatski filmski
savez kao vaZan partner u vode-
nju i osmi$ljavanju manifestacije;
tajnica Saveza Vera Robié-Skari-
ca i predsjednik Hrvoje Turkovié
¢vrsti su njezini oslonci.

Karlovac kao platforma za uvi-
jek nove i nove uzlete idealan je
i sa svoje pozicioniranosti u gra-
du: povijesno znamenita i kul-
tna zgrada Zorin dom, gdje je Re-
vija zaZivjela, smjeStena je reklo
bi se “na Celu” sredi$njeg, preli-
jepog gradskog parka koji svojim
Setnicama i finom odnjegovano-
$¢u pruza brojnim sudionicima
Revije ne samo blagotvorni doti-
caj s prirodom usred grada, ve¢ i
atraktivne lokacije za filmove $to
se, po specijaliziranim radionica-
ma, proizvode na Reviji.

Mijenjanje strana (Seiten
Wechseln)

U 12. broju kataloga Revije hr-
vatskog filmskog i video stvaralas-
tva mladezi na 40. stranici moZe-
mo procitati ¢lanak pod nazivom
Mijenjanje strana, koji ¢u s valja-
nim razlogom citirati u cijelo-
sti: “Jo$ dok je organizacija Revije

bila u svojim kreativnim povoji-
ma (kraj studenog 2006.), u jed-
nom sasvim slu¢ajnom razgovo-
ru saznalo se za film Mijenjanje
strana. Kao i nasa Revija, i taj film
je tada bio tek na polovici svoga
posla, no to nas uopée nije spu-
tavalo da ga dovucemo u Karlo-
vac! Radi se, naime, o koproduk-
ciji dviju srednjih $kola, jedne iz
Njemacke (Norderstadt), a duge
iz Rusije (St. Petersburg). Na pro-
jektu je sudjelovalo 18 ulenika
koji se nikada prije nisu bavili fil-
mom (!). Cilj nije bio samo upo-
znavanje s filmskom umjetnosti,
ve¢ i multikulturalna suradnja
(Rusija - Njemacka). Snimalo se
20 dana, i to na lokacijama u oba-
ma zemljama, a sve pod patrona-
tom filmske redateljice iz Berlina
Tanje Brzakovi¢ i profesora film-
ske umjetnosti iz Norderstadta
Andreasa Wesslinga. Kako je Re-
vija zamiSljena kao ovogodi$nja
“meka za srednjoskolski film”, s
tendencijom da se sljedeée godi-
ne razvije u medunarodni festival
filma mladezi (spac P.K.), opcija
da film “Mijenjanje strana” bude
prikazan u Karlovcu pokazala se
naprosto idealnom - srednjoskol-

ski projekt, medunarodna surad-
nja, i uza sve to, ¢injenica da je ri-
je¢ o cjelovecernjem filmu, $to
se do sada nitko od srednjos-
kolaca u Hrvatskoj nije usudio
napraviti! I ba$ zbog toga - ako
je petak naveler rezerviran za
sveCano otvaranje festivala, su-
bota je kao stvorena za hrvatsku
premijeru jednog takvog projek-
ta. Posebnu draz svemu daje po-
datak da e par ulenika sudio-
nika projekta te njihov mentor
biti u Karlovcu za vrijeme same
Revije!”

Four River Film Festival
Napokon, evo me na terenu
moje sredi$nje teme - one medu-
narodnog dijela karlovacke Re-
vije, s pravom poznate pod do-
bro pogodenim i lako pamtljivim
nazivom Four river film festival. U
te puke Cetiri rijeci krije se toli-
ko togal Dakako, odmah je uoc-
ljivo da, uz naziv na engleskom,
nije predocen i hrvatski prijevod
- Festival na Cetiri rijeke. U¢injeno
je to s valjanim razlogom: karlo-
vacki festival jest hrvatski festi-
val, ali iskljucivo okrenut - au-
torima iz inozemstva. U njemu s

pravom nema mjesta za hrvatsku
srednjoskolsku proizvodnju jer je
ta proizvodnja dobila u Karlovcu
svoje, posve komforno, autono-
mno mjesto. A engleski je jezik,
svidalo se to nekima ili ne, ste-
kao status univerzalnog, svjetski
rasprostranjenog jezika, jezika
planeta Zemlja! Uvjeren sam da
je medu srednjoskolcima iz Hr-
vatske, koji pohadaju, s ovih ili
onih razloga, ovaj festival, malo
onih koji ne razumiju ili ne govo-
re taj jezik. Isto vrijedi i za brojne
inozemne dogljake s neengleskog
govornog podrudja.

I mnogi se drugi semantic-
ki potencijali kriju u spomenu-
tim Cetirima rije¢ima. Cetiri ri-
jeke koje okruzuju ili prozimaju
grad Karlovac sadrze u sebi ideju
pluralnosti, viSeglasja: njima se
moZe ploviti u razli¢itim pravci-
ma, razli¢itim plovilima, ali i pro-
mjenljivim brzinama - ponekad
odmjereno, a gdjekad neobuzda-
no i riskantno.

Za razliku od Zagreba koji je,
valjda kao jedini te vrste u svije-
tu, bjeZao u brda od svoje rijeke,
Karlovac je doslovce pohitao u
blagotvorno naruéje svojih rije-



ka. Stoga, kada se u naslovu spo-
minju Cetiri rijeke kojima se pri-
klonio Festival, mislimo i na onu
Zivotvornost pa i plodnost koja
potice iz rijeka. Opcenito - vodal

A sada, semantitke varijacije
Caskom odmijenimo egzaktno$éu
statisti¢kih pokazatelja!

Na Cetiri izdanja Four river film
festivala sudjelovalo je 25 zemalja
sa 165 video radova. Izraziti fa-
vorit Karlovca svakako je Velika
Britanija. Publika je imala zado-
voljstvo vidjeti ¢ak 42 ostvarenja
pristigla s Otoka - mahom svi od
reda znatnih kvaliteta, zaigrano-
sti pa i relevancije. Na visokom
drugom mjestu, iznenadujule,
smjestio se na§ prvi susjed Slove-
nija sa 14 ostvarenja; treci su Ni-
jemci sa 12 naslova.

Iza vodeleg terceta slijede:
Danska (9), Irska (8), Srbija (8),
JuZna Koreja (7), Turska (7), Bel-
gija(6), Austrija (3), Kina (3), Mol-
davija (3), Litva (3).

A tu su s filmom ili dva i: BIH,
Banglades, SAD, Rumunjska, Spa-
njolska, Finska, Madarska, Ita-
lija, Libanon, Republika Ceska,
Kanada.

Odmah je uodljivo da su cak

tri kontinenta “zaobisla” Kar-
lovac: Australija, Afrika i JuZna
Amerika.

Nakon nedavnog boravka Ma-
rije Ratkovi¢ Vidakovi¢ u SAD-u,
vjerujemo da Ce i s te strane pri-
sti¢i kakva bogata i atraktivna
posiljka!

Sto to, s izvedbenog ali i te-
matskog stajaliSta, karakterizi-
ra program Four river film festi-
vala? Srednjoskolci, s pravom,
posvetuju podjednaku paZnju
svim filmskim rodovima: animi-
ranom, dokumentarnom, igra-
nom, eksperimentalnom, te
promidZbenom.

Nije da ne bismo u ponekom
filmu zamijetili i odredene na-
znake propitkivanja o priro-
di i granicama samog medija, ali
kao da im je kudikamo privlaéni-
je mastovito mijeSanje rodova. U
nadahnutijim radovima prevla-
davajue dokumentarna faktura
igralacki fleksibilno suraduje s
animiranim ili igranim interpo-
lacijama; igrani ¢e pak posegnuti
za eksperimentalnim, a animira-
ni za igranim pa i dokumentar-
nim, itd.

Dakako, ne zaboravlja se niti

uvijek omiljena kolaZisti¢ka teh-
nika, ovdje primijenjena u znat-
nom broju ostvarenja.

I premda bi neka stru¢no mi-
nucioznija analiza uoCila i niz
drugih posebnosti sa stajaliSta
izvedbena repertoara, svejedno
u sva Cetiri izdanja manifestaci-
je Four river film festival dominira
tematsko nad izvedbenim. Mla-
di autori drZe da je ovo trenutak
kada i oni trebaju (moraju) kri-
ti¢ki izravno svjedoditi o brojnim
devijantnostima svijeta u kojemu
Zivimo.

Dakle, u velikom broju svojih
filmova (!) govore o dubioznom
statusu Roma u razli¢itim sre-
dinama (Turska, Slovenija, Srbi-
ja, Banglades...), o socijalnoj ne-
prilagodenosti mladih odanih
kriminalu, o dvojici prijatelja u
ratu koji su se nasli na suprotnim
stranama, o preprekama koje su
u nama, o ugroZenosti prirode,
o statusu supkulturnih skupina,
o izgradnji nuklearne bombe u
drugom svjetskom ratu, o prelju-
bu majke, o maloljetni¢kom na-
silju i organiziranim bandama, o
12-godi$njem Selimo koji obav-
lja teske fizicke poslove, o global-



nom zatopljenju, o zidu na Bli-
skom istoku, o siromas$tvu usred
potroSackog drustva, o konflik-
tu mladih s roditeljima i okoli-
nom, o nesnosljivosti prema ho-
moseksualcima, o zagrobnom
Zivotu, o dilemi izmedu ljubavi i
revolucije, o posljedicama rece-
sije, o problemima odrastanja, o
hendikepiranoj djeci koju tjeraju
da kradu, o sukobu s roditeljima
zbog ljubavi prema trombonu, o
unuki i baki koje skupa puse joint,
o uli¢nom nasilju, o zlostavlja-
nju djecaka i osudi osvete, o sve-
tom Savi, o sukobu susjeda zbog
posjeda, o politi¢arima kao veli-
kim prodavatima magle, o lju-
bavi i egzistencijalnim jadima, o
brisanju granica izmedu stvar-
nog i virtualnog, o tinejdzerskim
snovima, o holokaustu, o tome
kako dobaviti kondom, o klinci-
ma sklonim riskantnim igrama, o
prijateljstvima preko ra¢unala, o
mirnom svijetu Googla i stvarnom
svijetu rata i nasilja...

Dakako, Cetiri izdanja Four ri-
ver film festivala posjedovala su,
nasuprot prevladavajuée mrac-
nom dijelu predoéenih filmova,
pregrit divnih, zaigranih i prpos-

nih komedija kojima su se sladili
brojni posjetitelji hvalevrijedne
manifestacije.

S nestrpljenjem olekujemo
novo izdanje Filmske revije mla-
deZi i Four River Film Festivala!

Petar Krelja, filmski redatelj i
kriticar

» A short overview

It is good to make films about peo-
ple you find interesting and about
whom you want to learn more. If you
mandge to transmit this curiosity
and joy of learning to the viewer, you
will make beautiful films.

Vedran Samanovié¢, member

of the jury of the 12 Youth
Film Festival

For eleven years the popular
Croatian Youth and Children Film
and Video Revue (today: the Youth
Film Festival) has resembled an
itinerant screening show trav-
elling from town to town, offer-
ing numerous youthfully fresh
film gems to film lovers around
Croatia. It was thus until, dur-
ing its twelfth edition, one part
of it, that of high school film, set-

tled permanently in the town
by the four rivers, Karlovac,
which, apart from many rivers,
also had the Cinema Club Kar-
lovac, animated by enthusiasm
of its founder and leader, Damir
Jelié, who is today the mayor of
Karlovac.

There are several reasons why
precisely Karlovac, among so
many aspiring towns, received
the privilege to permanently
host the festival of high school
film and video. Firstly, the town
already had a well-organized and
functioning cinema club which,
in areally short time, managed to
gather talented young people in-
terested in playfully making film
miniatures practically in all ex-
isting categories, but especially
in the domain of film animation.
From the bundle of fresh works,
it did not take long for one film
to be recognized at the national
level as an exceptionally mature
accomplishment. Of course, the
film in question is the very subtle
Anomy (Anomija), made by Vjeko-
slav Zivkovié.

The second reason of promot-
ing precisely Karlovac into the

centre of high school film also
has its origins in the afore men-
tioned cinema club in which,
among so many who dreamed
of making their own films, was
Marija Ratkovi¢ Vidakovi¢, an
exceptionally resourceful and
hardworking young woman, who
relatively quickly realized an-
other, no less praiseworthy sort
of potential within her - that of
making her hometown, Karlovac,
an indispensable centre of am-
ateur film, and not only within
the framework of Croatia but be-
yond. This was the same Karlovac
that, as a town with an extremely
rich history of cinema screening,
was at one point forced to close
down all five of its city cinemas!
Armed with certain expertise she
has acquired while attending the
School of Media Culture held in
Trako$¢an since she was fifteen,
the industrious Marija was com-
pletely ready to tackle the de-
manding tasks she set for herself.
She also managed to put togeth-
er a whole competent and flex-
ible team of associates, among
which stands out another dedi-
cated and reliable young woman,



Sanja Zanki. But if anything un-
expected should come up, there
is also, Marija’s so-called SWAT
team, ready to remove all obsta-
cles at any given moment!

The permanent placement of
the festival precisely in Karlovac
was also aided by the fact that the
town lies in the immediate vicin-
ity of the capital. Not only are
many film groups participating
in the festival located in Zagreb,
but the co-producer of the festi-
val is also at hand - the Croatian
Film Association, an important
partner in running and curat-
ing the event; its Head Secretary,
Vera Robié-Skarica, and its Pres-
ident, Hrvoje Turkovié, are great
supporters of the event.

Karlovac as a platform for ever
new challenges and accomplish-
ments is also ideal because of its
town landmarks: the historic and
cult building of the city theatre
Zorin dom, in which the festival
initially took roots, is located at
“the head” of the beautiful cen-
tral city park with vast lawns and
elegance that offer many partic-
ipants of the festival not only a
welcome contact with nature in

the middle of the town, but also
serve as attractive film locations
for the films shot at specialized
workshops taking place during
the festival.

Changing Sides (Seiten
Wechseln)

On the fortieth page of the
catalogue of the 12% Croatian
youth and children film and video
revue there is an article entitled
Changing sides, which I am right-
ly going to quote in its entire-
ty: “While the preparations for
the Revue were still in the ear-
liest stages (end of November
2006), completely by accident,
we found out in conversation
about the film Changing Sides.
Just like our festival, the film
was at the time just half finished,
but that fact did not prevent us
from bringing it to Karlovac! The
film was a co-production of two
high schools, one from Germa-
ny (Norderstadt), the other from
Russia (St. Petersburg). Eighteen
students who have never before
done any work with film partic-
ipated in the project! The goal
was not only to get acquainted

with the art of film but also to
encourage multicultural coop-
eration (Russia-Germany). The
shoot lasted for 20 days, on lo-
cations in both countries, un-
der the supervision of film direc-
tor from Berlin, Tanja Brzakovi¢,
and a professor of film art from
Norderstadt, Andreas Wessling.
Since this year's festival has been
conceived as a sort of "Mecca for
high-school film", with a ten-
dency to become an internation-
al youth festival film, the option
for the film “Changing Sides” to
be screened in Karlovac proved
to be simply ideal - a high school
project, international coopera-
tion, and on top of all that, the
fact that this is a feature film,
which is something no group
of high school students dared
to make in Croatia! Precisely
because of this - Friday night be-
ing reserved for the grand open-
ing of the festival - Saturday
is meant for the Croatian pre-
miere of such a project. A spe-
cial feature is the fact that sev-
eral students, participants in the
project, and their mentor will be
present in Karlovac during the



Festival itself!”

Four River Film Festival

Finally, I come to the central
issue - the international segment
of the festival in Karlovac, which
goes by a very fitting and easily
memorized name of the Four Riv-
er Film Festival. These four little
words reveal so much! Obvious-
ly, the title is in English and no
Croatian translation is given, and
there is reason for that: FRFF is a
Croatian festival but it is dedicat-
ed strictly to foreign authors. It
(rightly) does not leave room for
Croatian high school film pro-
duction because these films al-
ready have a whole autonomous
festival of their own. And the
English language, whether we
like it or not, is a universal and
widespread language throughout
the world! I am sure that among
Croatian high school students at-
tending this festival, for whatev-
er reason, there are few of those
who do not understand or speak
it. The same is true for the nu-
merous festival guests from non-
English-speaking countries.

The already mentioned four

words reveal even more seman-
tic potential. The four rivers sur-
rounding or flowing through Kar-
lovac contain within them the
idea of plurality of voices: these
rivers can be sailed in different
directions, in different vessels,
but also at changing speeds -
sometimes moderately, at other
times taking risks and rowdily.

Unlike Zagreb, which is prob-
ably the only city to flee its riv-
er and take to the hills, Karlovac
literally rushed to the comforta-
ble arms of its rivers. Therefore,
when it comes to the four rivers
in the festival’s title, they also re-
fer to life-giving energy and fer-
tility stemming from them. Gen-
erally speaking - water!

And now, let us put semantic
variations aside for a moment
and observe the exact statistic
indicators!

In the four editions of the
Four River Film Festival, 25 coun-
tries participated with 165 vid-
eo works. Leading the field is def-
initely the United Kingdom. The
audience has had the pleasure of
seeing as many as 42 films from
the UK - mostly of great qual-

ity, playfulness and relevance.
The second place, surprisingly, is
held by our first neighbour, Slov-
enia, with 14 films in competi-
tion, while Germany holds the
third place with 12 films.

They are followed by: Den-
mark (9), Ireland (8), Serbia (8),
South Korea (7), Turkey (7), Bel-
gium (6), Austria (3), China (3),
Moldova (3), Lithuania (3).

And there is also a film or two
from: Bosnia and Herzegovi-
na, Bangladesh, USA, Romania,
Spain, Finland, Hungary, Italy,
Lebanon, the Czech Republic and
Canada.

It is clear that as many as
three continents still elude Kar-
lovac: Australia, Africa and South
America.

After Marija Ratkovi¢ Vida-
kovi¢’s recent stay in the USA,
it is probable that a rich and at-
tractive package of films will ar-
rive from that part, too!

What is it that, from the organ-
izational and thematic point of
view, defines the programme of
the Four River Film Festival? High
school students rightly dedicate
equal attention to all types of

films categories: animated, doc-
umentary, fiction, experimental
and commissioned.

Not that we could not notice in
some of the films certain hints of
questioning the nature and lim-
its of the medium itself, but it is
as if they prefer to creatively mix
the categories. In the more in-
spired works, the documentary
component playfully comes to-
gether with animated or live ac-
tion interpolations; fictional film
might, on the other hand, reach
for the experimental, and the an-
imated for the live action or even
documentary categories.

Of course, we should not for-
get the much-loved technique of
collage, here applied in a consid-
erable number of works.

And though a meticulous ex-
pert analysis might encounter
a series of other particularities
from the point of view of the fes-
tival’s programme, in all four of
the previous editions of FRFF, the
thematic still domineers over the
performative. Young authors be-
lieve this is the moment in which
they, too, have to critically point
to a number of problems in the



world in which we live.
Therefore, a great number of
films (!) speak about the prob-
lematic status of Roma people
in different countries (Turkey,
Slovenia, Serbia, Bangladesh...),
socially maladjusted young crim-
inals, two friends who find them-
selves on opposite sides during
the war, the obstacles within us,
the endangered nature, the sta-
tus of subcultures, building a
nuclear bomb during WW 1I, a
mother’s infidelity, juvenile de-
linquency and organized gangs,
a 12-year-old doing hard phys-
ical labour, global warming, a
wall in the Middle East, poverty
in the midst of a consumer soci-
ety, the conflict between teenag-
ers and their parents and society,
intolerance towards gay people,
afterlife, choosing between love
and revolution, the consequenc-
es of recession, the problems of
growing up, children with dis-
abilities who are made to steal,
the conflict with parents be-
cause of the love for trombone,
a granddaughter and grandma
smoking a joint together, street
violence, abused boys and the

judgment of revenge, Saint Sa-
va, land disputes, politicians as
manipulators, love and existen-
tial woes, blurring the bounda-
ries between the real and virtual,
teenage dreams, the Holocaust,
buying condoms, kids prone to
risky games, friendships over the
internet, the peaceful world of
Google and the real world of war
and violence...

Of course, the four editions
of FRFF also had, in contrast to
the prevailingly dark segment of
many films, a lot of wonderful,
playful and quirky comedies for
the numerous visitors to enjoy in
at the festival.

We eagerly await the latest
edition of the Youth Film Festival
and the Four River Film Festival!

Petar Krelja, film director and
critic



JUSTINA KOSIR, dobitnica Grand
Prix-a 12. Revije hrvatskog )
filmskog i video stvaralastva
mladeZi » Grand Prix winner

of the 12% Croatian Youth

Film and Video Revue

"Covjek koji je smrskao kip"
bio mi je prvi samostalni, ozbilj-
niji film. Bila sam sva nesigur-
na i jadna jer i Revija je, za razli-
ku od ostalih festivala na kojima sam
do tada bila, imala nekako profesionalnije
ozralje. Na dodjeli nagrada kad je proglasena
kategorija animacije, ve¢ sam bila odustala i
drZala se kao silno dostojanstveno, o Grand
Prixu stvarno nisam ni razmisljala. I onda,
tko je prisustvovao dodjeli nagrada, mozda se
i sje¢a vriska (dostojanstvene) uplakane dje-
vojke koja jedva procijedi "hvala" u mikrofon
i pobjegne s pozornice grleéi bocu u kojoj je
filmska traka. Ali nije mi neugodno, iako sam
u svom klubu tu pri¢u o vrisku i placu jo$ jako
dugo slusala.

» “The Man Who Smashed the Statue* was
my first serious, solo film. I was all insecure
and miserable because the YFF, unlike oth-
er festivals I had attended, seemed altogeth-
er more professional. At the award ceremony
when the animation category was announced,
I had already given up and I tried to seem ex-
tremely dignified, the thought of winning the
Grand Prix hadn’t even crossed my mind. And

Q

then,
the peo-
ple who were
there at the ceremony perhaps
remember a scream of a (dignified)
girl in tears who was barely able to say
“thank you” into the microphone and ran
from the stage nursing the bottle contain-
ing film strip. Though I had to hear that story
about the scream and the tears for along time
at my cinema club, I'm not embarrassed.

ARSEN A. 0STOJIC, filmski
redatelj, lan ocjenjivackog
suda 12. Revije hrvatskog
filmskog i video
stvaralastva mladezi »
film director, member
of the jury of the 12
Croatian Youth Film and
Video Revue

Kada sam dobio poziv da bu-

dem ¢lanom ocjenjivackog suda, nisam se ni
najmanje dvoumio. I sam sam nekada, kao ti-
nejdzer, sudjelovao na revijama amaterskog
filma i znao sam koliko to zna¢i mladim au-
torima koji s beskrajnim poletom rade svoje
prve filmove i Zeljno i$¢ekuju prva predstav-
ljanja javnosti. Dodatni podstrek bili su mi
kolege ¢lanovi Zirija, od kojih jedan, naZalost,
vi$e nije medu nama - vrsni snimatelj Vedran
Samanovié. Tih nekoliko dana tijekom traja-
nja festivala proteklo je u doista skladnom
radu i iskrenom zadovoljstvu videdi toliko
kvalitetnih radova mladih filmasa.

» When I received the invitation to be a
member of the jury, I had not the slightest
doubt whether or not to do it. I used to par-
ticipate at amateur film revues as a teenag-
er so I knew how much that meant to young
authors who make their first films with end-
less enthusiasm and eagerly await their first

public screening. An ad-
ditional incentive were
my colleague jury mem-
bers, one of whom
is unfortunately
no longer with
us - the ex-
cellent cine-
matographer

Vedran Sama-

novié. Those few
days of the festival

"LIJEPO JE BITI KARLOVCANIN KAD SE GRAD U DOBA FESTIVALA I REVIJE

ZAZUTI!> "ITIS NICETO BE A RESIDENT OF KARLOVAC WHEN THE TOWN

COLOURS ITSELF YELLOW DURING YFF AND FRFE”



were marked by really harmonious work and
true pleasure, seeing so many quality films by
young filmmakers.

BOJAN PERIC, dobitnik Grand Prix-a
13. Revije hrvatskog filmskog i video
stvaralastva mladeZi i 1. Four River Film
Festivala; kasnije redatelj Festivalskih
kronika » Grand Prix winner of the 13t
Youth Film Festival and the 1 Four
River Film Festival; later director of the
Festival Chronicle

Kada sam doSao prvi puta
u Karlovac na Reviju 2007. go-
dine, kao sudionik, sve je 4
bilo izvrsno. Atmosfera, [
ekipa, organizacija,
dodatne aktivno-
sti. Bilo je to opu-
$teno, zabavno i
ispunjeno druZe- A
nje. Filmovi su bili
odli¢ni i sve je bilo
na svom mjestu. Vel
2008.godine, paraleleno
s Revijom pokrenut je Four
river film festival, koji je od samih
pocetaka bio festival filma i to nam je kao su-
dionicima puno znacilo. Godinu dana kasnije
postao sam i ¢lan organizacijskog tima. Moj
posao na festivalu dao mi je poziciju tzv. big
brothera i brzo je postalo jasno zasto mi je bilo
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tako dobro ovdje kao sudioniku... Organiza-
cijska ekipa rastura u svim sektorima i svi
rade sinhrono. Radi se udarnicki, ali nikome
nije tesko. Pozitivna energija organizacijskog
tima je krucijalni katalizator (haha, kemija)
koji omogudava izvr$enje ove, viSe nego bit-
ne, reakcije. Mislim da je srednjos-
kolski film, u Hrvatskoj i svijetu,
nasao svoje prirodno staniSte
na Cetiri rijeke.
» When 1 first came to
Karlovac for the festival in
2007, as a participant, eve-
rything was excel-
lent. The at-
mosphere,
the people,
the  organization,
the extra activities.
The time we spent
together was re-
laxing, fun and in-
teresting. The films
were great and eve-
rything was just as it
should be. In 2008, when the
Four River Film Festival was start-
ed alongside the Youth Festival, it was clear
that it was a festival devoted to film, and that
meant a lot to the participants. A year later,
I myself became a member of the organiza-
tional team. My job at the festival was to be a

sort of big brother and it soon became clear
why I had had such a great time as a partic-
ipant ... The organizational team works hard
on all the segments and everyone is in sync.
There is a lot of hard work, but nobody has
trouble doing it. Their positive en-
ergy is the crucial cata-
lyst (haha, chemis-
try) which makes
this highly impor-
tant reaction hap-
pen. 1 think high
school film, both
in Croatia and
abroad, has found its
natural habitat by these
four rivers.

2
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NANDOR GROSCH,

direktor Kid's Eye Film Festivala iz
Budimpeste > director of Kid's Eye Film
Festival from Budapest

Bio sam u Karlovcu dva puta i svaki put je
to gostovanje na meneostavilo snaZan dojam.
Cinjenica je da su program i svi drugi sadrZaji
na festivalu prilagodeni mladima. Mladi lju-
di su u centru zbivanja, okruzuje ih izuzetna
prijateljska atmosfera, a to sve djeluje na nji-
hov razvoj i kreativnost. I uporavo je to vri-
jednost ovog festivala.

» I have been to Karlovac twice and each
time being a guest there left a strong impres-



sion on me. The fact that the programme and
the additional content are tailored to young
people; they are at the centre, surrounded
by an extremely friendly atmosphere and all
of this affects their creative development in
a positive way. This is precisely the greatest
importance of this festival.

LEON LUCEV, glumac i prijatelj Revije i
Festivala > actor and friend of YFF and
FRFF

Karlovac sam pohodio nekoliko puta: kao
Clan Zirija, kao pratitelj djece sa Zlarina, te kao
voditelj radionice. To je iznimno organiziran
festival, koji su kreirala "djeca" iz Kinoklu-
ba Karlovac koja imaju viziju. Izniman korak
je internacionalizacija festivala koja omogu-
¢ava dijeljenje iskustava i s djecom iz drugih
zemalja. Odlian ¢in _  otvaranjai
upoznavanja te prihva- Canja i
ucenja o razli¢itosti kroz
umjetnost. No, u pr-
vom redu, div-
no je da postoji
mjesto poput
Revije i Fe-
stivala gdje
mladi imaju
moguénost,
kroz druZenje i
gledanje filmova,
dati podrsku jedni

drugima u njihovom umjetnickom odrasta-
nju. Sretno mu! Festivalu!

» L have visited Karlovac several times: as a
member of the jury, as friend of the kids from
Zlarin, and as a workshop teacher. It is an ex-
tremely well-organized festival, created by
the kids from the Cinema Club Karlovac who
have a clear vision of what they are doing.
Turning the festival into an internation-
al one is a very big step because it also
enables them to exchange experienc-
es with kids from other countries. It
is a wonderful act of opening up and
meeting new people, of acceptance
and learning through art. But most of
all, it is wonderful that there is a place
like the YFF and FRFF, where young peo-
ple have a chance to support each other in
their artistic development while hanging out
and watching films together. Good luck to it!

To the festival!

4

BUGA MARIJA SIMIC, ¢lanica
Yirija Zute zastave 2009.

godine > member of the

Yellow Flag Award jury
in 2009

Na Reviju sam dos-
la prvi put 2009. godine
i uopée nisam znala $to
oCekivati. Bila sam i dio Zi-
rija za tek ustanovljenu nagradu

""Zuta zastava'', a do tada niti sam ikada bila
na filmskom festivalu ovakve vrste niti sam
ikada bila u Ziriju, tako da je za mene sve na
Reviji bilo novo iskustvo. Pogledala sam u tri
dana vise filmova nego u cijelom svom Zivo-
tu do tada. Upoznala sam puno ljudi sa svih
strana

Hrvat-
ske i svijeta, a najbo-

lje od svega je bilo to da sam
sa svakim imala o {emu razgova-

rati. Naéi se na istom mjestu s toliko razli-
¢itih ljudi koje zanimaju sli¢ne stvari super
je osjecaj i nigdje se ne osjecas izostavljeno
ili kao da bi volio oti¢i doma jer ti je dosad-
no. Sve je bilo puno mladih ljudi koje jedno-
stavno zanima film, nije bilo nekakve uko-
Cenosti niti formalnosti, ve¢ samo pozitivna
atmosfera koja se protezala kroz sva etiri
dana i sva dogadanja. Sve u svemu, jedno



predivno iskustvo!

I first came to the festival in 2009 and I
had no idea what to expect. I was also part
of the Yellow Flag Award jury created only
that year, and until then I had never been
to a film festival of this kind, nor had I ever
participated in a jury, so everything at the
festival was a new experience for me. In the
three days, I saw more films than in my en-
tire life until then. I met many people from
different parts of Croatia and around
the world, and the great-
est thing was that I
had something
to talk about
with all of
them. Be-
ing with
SO many
differ-
ent peo-
ple who are
interested in
similar things is
a great feeling and you
never feel left out or that you'd like to go
home because you're bored. There were so
many young people simply interested in
film, there were no unnecessary formali-
ties and rigidity, only a positive atmosphere
that stretched over the four days and all the
events. All in all, a beautiful experience!

PET GODINA FOUR RIVER FILM FESTIVALA

JIHYE HWANG, dobitnica Grand Prix 15.
filmske revije mladeZi i 3. Four River Film
Festivala > Grand Prix winner of the 15t
Youth Film Festival and the 3" Four River
Film Festival
Festival je bio odli¢an i krasan! Svi koji

rade na festivalu biti su dragi i voljni pomo¢i.
Festival je bio za svakoga, svi su mogli u nje-
mu uZivati: gosti, publika ... Ako dobijem pri-

liku, volio bih ponovno doéi u Karlo-

vac. Osim toga, Adrijana, nedostajes
mi ... (Adrijana Dimi¢é, koordinatorica
Ureda za goste, op. ur.)
The festival was wonderful
and fantastic! All the staff

very helpful.
Also, the fes-
tival was for
everyone. |
mean, eve-
ryone could
enjoy it: guests,
audience.... If 1 get
an opportunity like this, 1
would like to come to Karlovac fes-
tival again. Btw., I miss you, Adrijana.
[Adrijana Dimié, Guest Office Coordinator]

ANDREI TANASE, ¢lan ocjenjivackog
suda 16. filmske revije mladezi i 4.
Four River Film Festivala » member of

were very kind and

the jury of the 16" Youth Film Festival
and the 4" Four River Film Festival

Malo je stvari u Zivotu koje su uzbudljivije i
zanimljivije od gledanja kratkih filmova koje
su snimila djeca ili tinejdZeri. Bez iskustva,
bez akademskog obrazovanja, bez budZeta i
predrasuda. Samo strast za snimanjem filma.
Rijedak dragulj. Jedva ¢ekam proslaviti s Ma-
rijom i ostalom ekipom 50. izdanje Four River
Film Festivalal

» Few things in life are more exciting and
fascinating than watching short films made
by kids or teenagers. No experience, no aca-
demic education, no budget and no precon-

ceptions. Just

the pas-
sion

for
film-
making.
A rare gem.
I can't wait to cele-
brate the 50t edition of the Four
River Film Festival together with
Marija & co.!




DANIELA TRBOVIC, TV voditeljica » TV

show host
Ja sam ona koja ve¢ godinama sudionicima
Revije i Festivala kaZem - dobrodosli ili dovi- FRaMe 12 (2007) 42
denja. Nazalost, filmove ne stignem gledati,
ali nasrecu, svaki put osjetim dio dragocjene FRaMe 13 (2008) 61

atmosfere, koja zahvaljuju¢i mladim filmasi-
ma, zavlada mojim rodnim gradom. Koncerti,

projekcije, tribine, osmjesi, radost i energija frff 1 (2008) 27
oplemenjuju i uljep$avaju svakodnevicu gra-
da. Lijepo je biti Karlov¢anka kad se grad u FRaMe 14 (2009) 926

doba Festivala i Revije zaZuti.

» I'm the one who wishes the guests of the
festival welcome or goodbye every year, at frff 2 (2009) 136
the festival opening or closing. Unfortunate-
ly, I don’t have time to see the
films, but luckily, I get to catch
a glimpse of the precious atmos-
phere that, thanks to these young
filmmakers, takes hold of
my home town. The con-
certs, the screenings,
the debates, the
smiles, the joy and
the energy enrich
and enliven the
town’s daily life. It
is nice to be a res-
ident of Karlovac
when the town colours
itself yellow during YFF
and FRFF.

FRaMe 15 (2010) 73

frff 3 (2010) 128
FRaMe 16 (2011) 96
frff 4 (2011) 190
FRaMe 17 (2012) 98

frff 5 (2012) 190

UKUPNO » TOTAL 1137




Top 5 volontera» Top 5 volunteers

HRVOJE ZIBRAT, dugogodisnji
koordinator volontera > long-
running volunteer coordinator
1. Leonard Boljkovac Tobo - obavi
puno posla, a i nasmijemo se :)
» he gets a lot of work done, and
we have a good laugh, too :)

2. Dominik Striki¢ - za razliku od Tobota ne
smeta dok radi svoje, ali ipak sve savrSeno
odradi... » unlike Tobo, he is not in the way
when he's doing his bit, but still gets the
work done perfectly...

3. Danko Arbutina - jak je kao bik > he is as
strong as an ox

4. Ana BodroZi¢ & Anja Manojlovi¢ - vidim ih
samo kad dodu po bon za hranu > I only see
them when they come to pick up their food
coupons

5. Ivana Brozovi¢ - ima istancan osjelaj za za-

PET GODINA FOUR RIVER FILM FESTIVALA

dirkivanje > she is very skilled at pulling one’s
leg

Komparacija prvog (2007.) i posljednjeg
(2011.) karlovackog revijsko-festivalskog
izdanja » Comparing the first
(2007) and the latest (2011)
festival edition in Karlovac

MARIJA MARKEZIC,
festivalska posvudusa
(koordinirala je ured
za goste, volontere, kino
dvoranu, a ove godine je

teta od dekoracija) » festival
do-it-all (she was the guest
office coordinator, volunteers
coordinator, cinema coordinator,

and this year she is in charge of
decorations)

Prva je bila toliko mala (necu reéi bezna-
Cajna jer je bila najznacajnija) da nas nitko
nije ni primijetio, a posljednja toliko velika da
veda, mislim, ne smije biti jer ¢e nas pojesti!

» The first one was so small (I won't say in-
significant because it was the most impor-
tant one) that nobody even
noticed us, and the lat-
est was so big that if it
gets any bigger, it will
swallow us whole.

SANJA ZANKI, prvotno
Sefica od gostiju,
a posljednjih godina Sefica od
programa > at first in charge
of the guest office, and in
the last few years head of
programming

Nemjerljivo. Sad veé imamo
goste koji si Zele platiti smjestaj, o

Cemu smo prve godine samo mogli sa-
njati. Gledala sam stare fotke i na prvoj nam
je info pult bio obi¢ni pultié, a sada ve¢ ima-
mo dva Standa.

» Incomparable. By now we have guests
who want to pay for their own accommoda-
tion, which is something we could have on-
ly dreamt about when we started out. I was
looking at old photos and the first year the
info desk was just a tiny, little desk, and now,
we have two whole information stands.

VJEKOSLAV ZIVKOVIC je festivalska
posvudusa br. 2. Bavio se promotivnim
materijalima, selekcijom filmova,



bio je festivalski vozac, ali ostao je
najprivrZeniji izradi festivalskog for§pana
» the other festival do-it-all. He
designed promotional materials,
was a member of the selection
jury and even a festival driver,
but he’s remained most loyal
to making the festival trailer

Tako je, po meni, to dvoje tesko uople za
usporedivati jer uvjeti u kojima je sve bilo
odradivano na pocetku i sada stvarno su kao
nebo i zemlja. Ali prva Revija je, kao $to i
samo ime kaZe, PRVA pa su tada vladale neke
zakonitosti kojih sada nema jer nema potre-

be viSe za time u toj mjeri, a to je entuzija-
zam. Kad se ne$to polinje iz nule i podiZe iz
pepela s jako malo znanja i jo§ manje sredsta-
va, onda se sve radi s vi$e ljubavi i s jo§
vie entuzijazma. Taj entuzijazam
i danas postoji, ali za razliku od

onog s prve Revije koji je pro-

izlazio iz Kinokluba Karlovac i
VideodruZine Gimnazije Karlo-
vac, ovaj danas proizlazi iz nekih
drugih izvorista. Ljudi vezani uz Re-
viju i Festival nisu vie isklju¢ivo dio Kluba
ili DruZine ve¢ su sada vise vezani uz festi-
vale i film oplenito, pa otuda taj neki novi
miris entuzijazma i $timung koji nosi Revija
i Festival danas.

» It’s almost impossible to compare these
because the conditions we had back then
and the ones now are two completely
different things. The first edition
was just that, the FIRST one, and
then different conditions ap-
plied, which are not that neces-
sary any more, and that ingre-
dient is enthusiasm. When you're
starting something from a scratch
and raising it from the ashes, with very little
knowledge and even less money, then eve-
rything is done with a lot of love and even
more enthusiasm. The enthusiasm is still
here, but unlike then, when it was stemming
from the Cinema Club Karlovac and the Kar-

lovac Gimnasium Video Group, now it comes
from different sources. People organizing
the YFF and FRFF are not exclusively tied to
the Cinema Club or the Video Group but are
connected to other festivals and film in gen-
eral, and therefore this enthusiasm and at-
mosphere present at the festival today are
different, too.

JURA TROJE, ¢lan selekcijske
komisije posljednja dva izdanja Revije i
Festivala > a member of the selection jury
in the last two years

Pun ormar Zutih majica!
» A wardrobe full of yellow T-shirts!



IGOR SLAT, dugogodisnji ¢lan tehni¢kog A  blowing a fuse, an empty cell phone battery

je to tima > a long-time member of and Marija on the line every five minutes
the technical “disaster team” (sometimes more often), Ratkaj

Marija Ratkovi¢ (i Cesti pozivi — fooling around behind ZLATKO NOVAKOVIC, voditelj
od doti¢ne bez obzira na doba 1 ™, the wheel, and a A robne marke u Dukatu i
dana). \ looooot of teen- festivalski dobri duh > a

manager of a Dukat dairy
product line and one of the
festival’s benefactors

agers with their
demands!

E “;i ""i MATIJA RATKA]J, Maskota Dukatina s rukom na srcu za
3?, . . festivalski Fangio > the festival’s vrijeme himne u Edisonu na proslogodi$njem
e B2, ~+.  Fangio, the race driver otvaranju Revije i Festivala.
“‘;# _ y 3 ; Zuta majica i puno kilometara u istoj!
= T » A yellow T-shirt and many miles covered
] ﬁ % wearing it!

o p MARKO PEKIC po&eo je s

: 5, festivalskim katalogom, a Yy > o
: : danas osmisljava cjelokupni F wf)"\ CS .

vizualni identitet Revije i ¥ st R

Festivala > started working ' y

on the festival catalogue, today
is in charge of the whole

>

» Marija Ratkovi¢ (and thou-
sands of calls from her regard-
less of time).

ADRIJANA DIMIC, dugogodiSnja visual identity of YFF and FRFF
gostoljubilica > a long-time guest office KliSejizirani odgovor - Zuta boja;
worker okrutno-istiniti odgovor - oni

Zibrat kako $efuje i gubi Zivce, prazna ba-  dani u godini kad je spavanje ve-

terija na mobitelu i Marija na liniji svakih liki luksuz. » The mascot of Dukatino

5 minuta (nekad i e$ce), Ratkaj kako radi » A clichéd response - the yel- solemnly standing with his paw
spacke dok vozi i puuuuno tinejdZera sa sto  low colour; a cruelly honest an- on his heart during the national
zahtjeval swer - those days of the year when anthem at last year’s opening at Ed-

» Zibrat bossing somebody around and sleep is a rare luxury. ison cinema.



JURA TROJE
Zapamtio sam trenutak kada je veéinu na-
grada pokupio Bojan iz Gunje pa nije uspio

nista reéi na primanju nagrade. On je to po-
slije obrazloZio strahom od javnog nastupa,
ali ja sam mislio da su ga preplavile emocije
i bio sam jako dirnut. Posebno me dirnula i
atmosfera na otvorenju 2011. godine kada je
Zrinka Cvite$i¢ u dugo zatvorenom Edisonu
aktivistickim govorima i pozitivnhom energi-
jom “napumpala” dobro raspoloZenje i Zelju
za promjenom u dvorani bolje od ijednog po-
liti¢ara za kojeg sam Zuo!

» 1 remember when Bojan from Gunja
won most of the awards that year and then
couldn’t say anything when he got on the
stage. He later explained that he had stage
fright but I thought he had been overcome by
emotions and I was very touched by it. I was
also very moved when at the 2011 opening, at

the long-closed Edison cinema, actress Zrin-
ka Cvite$i¢ made a very inspired and activist
speech that pumped up everybody
with positive energy and a desire
to make a change, better than
any politician I've ever heard!

EMILIO ZINAJA, druga

polovica tehnickog A je to tima

» the second half of the technical
“disaster team”

Trenutak koji posebno pamtim je razgovor
koji sam slu¢ajno ¢uo na kraju prve karlovacke
Revije u kojem teta Vera iskreno nekom Covje-
ku govori kako je ovo van svih njezinih ofeki-
vanja. Nekako me se to ba$ dojmilo!

» The moment 1 especially remember is
overhearing a conversation at the end of the
first festival edition in Karlovac, with “aunty”
Vera [Robié-Skarica] sincerely telling some-
body that it turned out better than anything
she could have hoped for. Somehow that re-
ally made an impression on me!

-l

VJEKOSLAV ZIVKOVIC
Ima puno lijepih trenutaka na Reviji i Fe-
stivalu i bit e ih, nadam se, jo§, ali
% posebno bih izdvojio igranje skri-
e vaca na Starom gradu Dubovcu

do 5 sati ujutro a u 8 sati je bio sastanak orga-
nizatora za nadolaze(i festivalski dan. Najbo-
lji team building ikada.

» There were many wonderful moments
at the festival, and there will be many more,
but I will like to single out the time we played
hide-and-seek at the old town of Dubovac till
5 in the morning, with the 8 a.m. meeting of
the organizers the next morning. Best team
building ever.



going on; the atmosphere is enjoyable for all
young people. It’s not a festival dedicated to
film but to young filmmakers.

ADRIJANA DIMIC
E, pa druge manifestacije ne-
NINA CORAK, animirana volonterka maju nas!
» an energetic volunteer » Well, other festivals don’t
Gosti i volonteri postaju jedna za- have us!

jednica. Za razliku od ostalih fe-
stivala puno je sadrZaja; atmos-
fera je za mlade svih profila. To

ZLATKO NOVAKOVIC
Marija Ratkovié, Vje-
koslav Zivkovié¢, Sanja Zanki,
Marija Markezié, Svjetlana Vis-
ni¢, Ksenija Sankovié, Adrijana Di-
mié, Anita Stepi¢, Matija Ratkaj, Hrvoje
Zibrat, Igor Slat, Emilio Zinaja, Marko Pekié...
Ako festival ¢ine ljudi, onda je na$ ispred
svih!

E"-Fr.; I
fils feshival

nije festival usmjeren prema filmu nego festi-
val usmjeren prema filmasima.

» The guests and the volunteers become
one. Unlike other festivals, there is such a lot

» Marija  Ratkovié, Vjekoslav

Zivkovi¢, Sanja Zanki, Marija Markezi¢,
Svjetlana Vi$nié, Ksenija Sankovié, Adrija-
na Dimié, Anita Stepi¢, Matija Ratkaj, Hrvoje
Zibrat, Igor Slat, Emilio Zinaja, Marko Pekic...
If people make the festival, then ours is by far
the best!

JURA TROJE

U bilo kojem drugom, veéem, znacajnijem
gradu vrijedile bi rije¢i - odli¢no za promoci-
ju grada, aktivnost mladih, jo$ jedan znacajan
kulturni sadrZaj na karti grada... U ovom slu-
¢aju - kulturno-urbano-ultra pozitivni spas u
zadnji ¢as i nova nada za mlade ljude koji Zele
napraviti dobru stvar... I za sve ljude pozitiv-
ne energije Zeljne “nefega” u zaboravljenom
i zakinutom prekrasnom gradu Karlovcu!

» In any other, bigger, more important



FIVEYEARS OF FOUR RIVER FILM FESTIVAL

town, we would say - great for the promo-
tion of the town, encourages young people,
another significant cultural event on the map
of the town... But in this case - it is a cultur-
al-urban-ultra-positive last-minute save and
a new hope for the young people who want

to make a difference... And for all the peo-
ple with positive energy who want
“something to do” in the forgot-
ten and underprivileged, beau-
tiful Karlovac!

KRISTINA DORIC, nekad
voditeljica press ureda, a danas
pridruZeni ¢lan interventnog voda
» formerly head of press office and
today a special member of the SWATT
team

Svaki grad ima pojedince koji svojim ide-
jama vole “uzdrmati” svakodnevicu, no ovo

»
[

“zuto ludilo” koje zavlada na par dana, defi-
nitivno doprinosi ne samo kulturno-eduka-
tivnom razvitku Karlovca, nego ga stavlja pri
sam vrh dogadanja koja se moraju posjetiti u
Hrvatskoj. Duh Revije i Festivala ne Zivi samo
Cetiri dana u gradu, nego KKK cijele godine
promice filmske vrijednosti medu mladima, a
to je nesto Sto je najvrijednije. I moZda ono
najvaZznije, budi u gradanima Karlovca osjet-
ljivost na prave vrijednosti, koje definitiv-
no ne smiju postati rusevine, ne smiju stajati
zaboravljeno, nego moraju ponovno postati
mjesto susreta, smijanja, zaljubljivanja, tuge
i veselja, mjesto dobrih filmova. Budi sjeanje
na kino Edison!

» Every town has individuals whose ide-
as stir up the everyday life, but this “yellow
madness” which takes control for a few days
every year definitely contributes not only

to the cultural-educational develop-
ment of Karlovac, but places the
event at the very top of the list
of must-see events in Croatia.
The spirit of the festival doesn’t
only live for four days in Karlo-
vac - Cinema Club Karlovac pro-
motes film values among young people
throughout the year, and that is the most val-
uable thing. And, perhaps most importantly,
the festival makes the residents of Karlovac
more aware of the real values, which must
definitely not become ruins and get to be for-

gotten, but have to again become a meeting
place of laughter, falling in love, sadness and
happiness, a place of great films. Brings to
mind Edison cinema!




DIANA NENADIC

Diana Nenadié¢, filmska kriti-
Carka i publicistkinja, rodena je
1962. godine u Splitu. Diplomira-
la je na Fakultetu politickih zna-
nosti u Zagrebu. Filmske kritike i
eseje objavljuje u novinama, ¢a-
sopisima za kulturu i umjetnost,
u radijskim i televizijskim emisi-
jama, u filmskim zbornicima, lek-
sikonima i katalozima. Uredivala
je emisije o filmu na Treéem pro-
gramu Hrvatskoga radija i bila
urednica u redakciji Hrvatskog
filmskog ljetopisa (1997.-2004.). Od
2000. godine zaposlena je u Hr-
vatskom filmskom savezu kao
urednica naklade koja obuhvada
nekoliko zasebno profiliranih bi-
blioteka, kao i DVD izdanja s an-
tologijskim djelima hrvatskog ek-
sperimentalnog, dokumentarnog
i igranog filma. Dvostruka je do-
bitnica godi$nje nagrade Vladimir
Vukovi¢ Hrvatskog drustva film-
skih kriti¢ara, za kritike i eseje
objavljene u 1996. i 2006. godini.
0d 2008. godine potpredsjedni-
ca je Hrvatskog drustva filmskih
kriti¢ara, a od akademske godi-
ne 2008./2009. vanjski je surad-
nik, predavacica na kolegiju Film-
ska kritika na Akademiji dramske

umjetnosti u Zagrebu.

» Diana Nenadi¢ is a film crit-
ic and critique writer, born in
Split in 1962. She graduated from
the Faculty of Political Science in
Zagreb. She publishes film cri-
tiques and essays in newspa-
pers, culture and arts journals,
radio and TV programmes, film
publications, lexicons and cat-
alogues. She was an editor of a
film programme on Channel 3 of
the Croatian Radio and editor of
the Croatian Film Chronicle (Hrvat-
ski filmski ljetopis) from 1997 to
2004. Since 2002, she has worked
at the Croatian Film Association
as editor of a programme of sev-
eral separate series of publica-
tions as well as DVD editions of
anthological works of Croatian
experimental, documentary and
fiction film. She won the year-
ly Vladimir Vukovi¢ award of the
Croatian Film Critics' Association
for her criticism and essays pub-
lished in 1996 and again in 2006.
Since 2008, she has been the vice
president of the Croatian Film
Critics’ Association and since
2008, she has also worked as an

associate lecturer at the Academy
of Dramatic Art in Zagreb teach-
ing a course on film criticism.

Osvrt na selekciju

Kao i prosle godine, a moZda i
malko viSe, selekcijskoj komisiji
najveéi je problem bila minuta-
7a. 1 to dvostruka! 210 program-
skih minuta inilo se prekratkim
za medunarodne izabranike Four
River Film Festivala, a predugim
za program nacionalne Revije,
dakako, ako Zeli biti neupadljiv ili
priblizno kvalitetan kao i medu-
narodni. Problem je posve logi-
Can, jer jedna zemlja ne moZe ni
u ludilu proizvesti toliko filmova
koliko ih je ukupno prijavljeno
na FRFF, a jo§ manje toliko kvali-
tetnih. No, nedvojbeno moze po-
nuditi bisere za sje¢anje, mjerlji-
ve s najboljim djelima svjetske
mladeZi.

Ove je godine, nalazedi se na
samom vrhu popisa prijavljenih,
kriterije svima podignula francu-
ska ESMA s ponudom od desetak
rac¢unalnih animacija, toliko su-
periorno vjestih u svakom pogle-
du: narativnom, likovnjackom,
animacijskom, stilizacijskom itd,



da nam je prije nuZne i nezahval-
ne redukcije francuske anima-
cijske ponude (kako bismo oslo-
bodili mjesta i za ostale zemlje i
autore), trebalo istraZiti pripada-
juli autori tih malih animacijskih
¢uda doista kategoriji “mladezi”,
ili se pak s Karlov¢anima netko
neslano $ali. Kada smo ustanovi-
li da $ale nema, krenuli smo da-
lje traZiti djela koja se mogu s nji-
ma nositi, u objema selekcijama.
Na sreéu, nasli smo ih dosta, ako
ne bas medu animiranim radovi-
ma ili onima malobrojnijima hi-
bridno-eksperimentalne naravi
(slobodnoga stila), a onda sigur-
no medu ozbiljnim dokumentar-
cima i igranim filmovima koji i
ove godine dominiraju. A to je ra-
zumljivo, jer i najstravi¢nija iz-
misljotina mladima je uvijek bila
milija od najSelernije zbilje. Ono
§to u tim fikcijama moZe ugod-
no zastrasiti nisu viSe toliko Zivi
mrtvaci i ostale horor spodobe
§to se iz godine u godine do izne-
moglosti recikliraju na svim stra-
nama svijeta, koliko izumiranje
dijaloga kao nacina komunikaci-
je medu zZivima, koji zamjenjuje
unutrasnji monolog i voice-over u

velikom broju narativnih filmo-
va. Izvjesna doza “hermeti¢no-
sti” kao posljedica takvih izbo-
ra, obiljeZit ée jale nego do sada
oba izdanja karlovalkih festivala,
koji i dalje ostaju stjeciStem neis-
crpne mladenacke energije, ima-
ginacije i invencije.

» On selecting the films

Similarly to last year, perhaps
even a bit more, the selection ju-
ry’s biggest problem was length.
Double the length! 210 minutes of
programme seemed too short for
the international competition of
the Four River Film Festival and
too long for the Youth Film Fes-
tival programme, of course, if we
want to make it consistent and
match the quality of the inter-
national programme. The prob-
lem is a completely logical one,
because one country simply can-
not produce as many films as
were entered in FRFF, let alone
as many quality ones. Still, it can
offer some films to remember,
equally excellent as any made by
young people from around the
world.

This year, at the very top of

the list of entered films, the bar
has been raised by the French
ESMA studio with about ten com-
puter animated films so superi-
or in every respect - narrative-
ly, visually, in animation, style,
etc., that before we undertook
the ungrateful task of reducing
the number of French animated
films (in order to leave room for
other authors and countries), we
first had to verify whether these
animations really were made by
high school kids or if someone
was playing a joke on us. Once
we've made sure there was no
joke involved, we went on look-
ing for films which could com-
pete with them, in both compe-
titions. Luckily, we found many,
if not among the animated works
or the few hybrid-experimen-
tal ones (“freestyle”), then def-
initely among the documenta-
ries and fiction films which have
been dominant this year. This is
understandable since young peo-
ple find even the scariest fanta-
sy more appealing than the most
sugar-coated reality. What can
be pleasantly scary is no longer
the living dead and other horror

creatures that year after year get
recycled to death everywhere
around the world, as much as
the loss of dialogue as a form of
communication among the liv-
ing, replaced by interior mono-
logue or off-screen narration in
a large number of films. A cer-
tain dose of hermetic sensation,
as a result of these choices, is a
marked characteristic of both
festivals in Karlovac which still
remain the crossroads of inex-
haustible youthful energy, imag-
ination and invention.



BOSKO PICULA

Bosko Picula, politolog i film-
ski kriti¢ar, roden je 1973. godine
u Sibeniku. Na Fakultetu politi¢-
kih znanosti u Zagrebu studirao
je politologiju i novinarstvo. Do-
bitnik je Rektorove nagrade. Nakon
diplome, magistrirao je meduna-
rodne odnose i doktorirao kom-
parativnu politiku. Radi kao visi
predaval na Visokoj $koli medu-
narodnih odnosa i diplomacije u
Zagrebu, Dag Hammarskjéld u Za-
grebu, medu ostalim i na kole-
giju Politika kroz umjetnost. Tije-
kom studija poceo je objavljivati
u filmskom magazinu Hollywood.
Filmske kritike objavljivao je i u
Vijencu, Total Filmu, Globusu, Hr-
vatskom filmskom ljetopisu te na
mreznoj stranici filmhr. Koau-
tor je emisije o filmu Café cinéma
i emisije o filmu za djecu i mlade
Kokice na Hrvatskoj televiziji. Kao
filmski kriti¢ar suraduje s Hrvat-
skom televizijom i Hrvatskim ra-
dijem (emisija Licem u lice). ReZi-
rao je videospot za pjesmu Daleko
skupine Batida, koji je bio nomi-
niran za glazbenu klupsku na-
gradu Zlatna koogla. Sudjelovao
je u selekcijskim povjerenstvima
i ocjenjivackim sudovima vise

domacdih filmskih revija i mani-
festacija, a kao urednik festival-
skih publikacija radio je za zagre-
backi Animafest, Festival igranog
filma u Puli i One Take Film Festi-
val u Zagrebu. Clan je Hrvatskog
politoloskog drustva, Hrvatskog
novinarskog drustva, Hrvatskog
drustva filmskih kriti¢ara i Dr-
Zavnog povjerenstva za Natjeca-
nje u debati.

» Bosko Picula is a political
scientist and film critic, born in
Sibenik in 1973. He studied Po-
litical Science and Journalism at
the Faculty of Political Science
in Zagreb and was awarded the
Chancellor’s Award. After gradu-
ating, he received a Masters de-
gree in International Relations
and a doctorate in Compara-
tive Politics. He works as a sen-
ior lecturer at the University Col-
lege of International Relations
and Diplomacy Dag Hammarskjéld
in Zagreb where, among other
things he teaches the course Pol-
itics through art. During his stud-
ies he started publishing texts
in the film magazine Hollywood
and his film reviews have also

been published in publications
and magazines such as Vijenac,
Total Film, Globus, Croatian Film
Chronicles and the website film.hr.
He is the co-author of a TV pro-
gramme Café cinéma and the film
programme for kids and teens,
Kokice (Popcorn), on Croatian
Radiotelevision. As a film crit-
ic he works for the Croatian Tel-
evision and the Croatian Radio
(programme Licem u lice (Face to
Face)). He has directed the mu-
sic video for the song Daleko by
Croatian band Batida, nominated
for the independent music award
Zlatna koogla. He has participated
in selection juries and award ju-
ries of several Croatian film fes-
tivals and worked as editor of
film publications for Animafest
Zagreb, Pula Film Festival and One
Take Film Festival. He is a member
of the Croatian Political Science
Association, Croatian Journal-
ists' Association, Croatian Film
Critics' Association, and the Na-
tional Committee for the Debate
Championships.

Osvrt na selekciju
“PoZeli i ostvarit ée ti se...” Re-



Cenica je to iz jednog od filmo-
va iz konkurencije ovogodi$nje
Filmske revije mladeZi u Karlov-
cu koji, kao i naslovi u konkuren-
ciji Four River Film Festivala, dje-
luju poput ostvarenja najljepsih
Zelja kada je rije¢ o mladosti koja
Zeli i moZe sve. Osobito kada je
u pitanju umjetnost, i to filmska
umjetnost. Na filmu je dovoljno
pozZeljeti i Sto$ta Ce se toga ostva-
riti. Dobro ¢e pobijediti zlo, zaba-
va ¢e nadjacati dosadu, a masta
Ce trijumfirati nad sivilom. Mladi
filmasi iz Hrvatske i svijeta, koji
se zahvaljujuéi svojim sjajnim ra-
dovima i ove godine okupljaju u
filmskom gradu na Cetiri rijeke,
nekako su sve zreliji, zamiSljeni-
ji i odlu¢niji promijeniti svijet u
kojem Zive. Vidi se to u njihovim
filmovima. Niz filmova djeluje
tako zrelo i promisljeno kao da
iza njih stoje autori s dvostruko
ili trostruko viSe Zivotnog isku-
stva od djevojaka i mladiéa koji
su ih stvarali. Ili su moZda danas-
nji mladi puno zreliji no $to bi se
to moglo zakljuciti po godinama
koje imaju? Danasnji svijet sigur-
no nije mjesto iz bajke, ali svijet
svakog od nas mozZe postati baj-

kom ¢inimo li dobro i stvaramo
li dobro. Upravo takve, jako do-
bre, ovogodis$nje su filmske zami-
sli i njihove realizacije u kojima
uzivamo ovoga rujna u Karlovcu.
Zahvaljujudi njima borit ¢emo se
protiv nepravde i netolerancije,
pomagati potrebitima i nesretni-
ma, stjecati nove prilike i prijate-
lje, putovati diljem naSeg plane-
ta i obliZnjeg svemira, veseliti se
sitnicama, bas kao i velikim stva-
rima, boriti se protiv vlastitih
strahova i uvijek biti ponosni na
ono §to jesmo, te se jo§ jednom
uvjeriti da je film svemoguda ¢a-
rolija. PoZelimo li nesto na filmu,
to ée nam se ostvariti. Karlovac je
u tom smislu pravi grad filmskih
Carolija koje stvaraju uvijek mla-
di uumu i srcu.

» On selecting the films

“Make a wish and it will come
true...” This is a phrase from one
of the films at this year’s Youth
Film Festival competition which,
just like the competition of the
Four River Film Festival, seems
like the fulfilment of the nicest
possible wishes, when it comes
to young people who want every-

thing and can do anything. Espe-
cially when it comes to art and,
most of all, film art. On film, it
is enough to make a wish and a
lot of things will come true. Good
will conquer evil, fun will over-
come boredom, imagination will
triumph over bleakness. Young
filmmakers from Croatia and
abroad, who have this year again
gathered in the town by the four
rivers, thanks to their work, seem
to be getting more mature, con-
templative and determined to
change the world in which they
live. This is visible in their films.
Quite a number of films seem so
well conceived and mature, as if
they have been made by authors
with twice or three times as
much life experience. Or are per-
haps young people today more
mature than we could infer from
their age? The world today is def-
initely not a fairy tale dreamland,
and yet, the world of each one of
us can become a fairy tale if we
do good or create something
good. This September in Karlo-
vac we will enjoy film ideas and
their realizations which are pre-
cisely that - very good. Thanks to

them, we will fight injustice and
intolerance, help those in need
and the unfortunate, make new
friends and create new oppor-
tunities, travel all over our plan-
et and the space around it, find
joy in little things just as much as
in big ones, fight our own fears
and always be proud of who we
are, and once again come to be-
lieve that film is possessed of su-
preme magic. If we make a wish
on film, it will come true. Karlo-
vac is in that sense a town of re-
al film magic created by those al-
ways young at heart and mind.



JURATROJE

Jura Troje, ulitelj razredne na-
stave i voditelj nastave medij-
ske kulture, roden je 1983. godi-
ne u Karlovcu. Zavrs$io je smjer
razredne nastave s pojacanim
predmetom, informatikom, na
Utiteljskom fakultetu u Zagre-
bu. Filmom se bavi osam godina,
a posljednje je Cetiri godine akti-
van u Udruzi Blank_filmski inku-
bator, gdje je bio i dopredsjednik.
Pohadao je specijalizirane radio-
nice za animaciju i kameru u Skoli
medijske kulture Dr. Ante Peterlié.
Povremeno vodi razli¢ite djeé-
je filmske radionice u Blanku, na
festivalima (Sibenik, Karlovac...)
i u Osnovnoj $koli Ivana Gorana
Kovacti¢a u Zagrebu, gdje trenut-
no radi kao uditelj u produZenom
boravku treéeg razreda u kojem
odli¢ne pedagoske i obrazovne
rezultate postiZe radom na ra-
zli¢itim projektima (npr. pobjed-
nik je nagradnog natjecaja Radi-
ja Antene “Glazbom recite STOP
maltretiranju”), s naglaskom na
medijske i multimedijske pro-
jekte (npr. rock mjuzikl “Cude-
sna $uma”). Pohadao je specija-
lizirane radionice za animaciju
(2009.) i kameru (2010.) u Skoli

medijske kulture dr. Ante Peter-
li¢, radionicu animacije Stop &
Go (2010.) pod vodstvom Sarah
Klein, a na U¢iteljskom fakultetu
u Zagrebu diplomirao je s temom
Video (filmska) druZina u osnov-
noj skoli kod mentora profesora
Kresimira Mikiéa (2009.). Vodi-
telj je u radionici igranog filma
za srednjoskolce i osnovnoskol-
ce uKraljevici (2010.12011.); ¢lan
je selekcijske komisije Filmske
revije mladeZi i Four River Film
Festivala (2011. i 2012.); jedan je
od predavala modula Medijska
kultura namijenjenog stru¢nom
usavrsavanju ucitelja razredne
nastave: Uvod u video montaZu i
Primjeri iz prakse (2011., 2012.).
Posljednjih deset godina vodio je
i organizirao cirkus-punk sastav
Stakor ugrizo bebu, gdje je svirao
gitaru. Poluaktivno se bavi plani-
narenjem, speleologijom i uZiva-
njem u prirodi, a ovo posljednje
najdraze mu je raditi na otoku
Zlarinu.

» Jura Troje is an elementa-
ry school teacher and teacher of
classes of media culture, born in
1983 in Karlovac. He graduated

in Teacher Education with spe-
cial emphasis on computer sci-
ence from the Faculty of Teach-
er Education in Zagreb. He has
worked with film for eight years
and in the last four years he is an
active member of the film group,
Blank_Film Incubator, of which
he was vice president. He has at-
tended specialized workshops
on animation and cinematogra-
phy at the Dr. Ante Peterli¢ School
of Media Culture. He sometimes
mentors different film work-
shops for kids at Blank, at festi-
vals (Sibenik, Karlovac...) and at
the Ivan Goran Kovaci¢ primary
school in Zagreb, where he cur-
rently works as a third-grade
teacher achieving great peda-
gogical and educational results
with different projects (the win-
ner of the competition “STOP
bullying through Music” organ-
ized by Radio Antena), with the
emphasis on media and multime-
dia projects (rock musical “The
Enchanted Forest”). He has at-
tended specialized workshops of
animation (2009) and cinematog-
raphy (2010) at Dr. Ante Peterli¢
School of Media Culture, an anima-



tion workshop Stop & Go (2010)
under Sarah Klein, and graduat-
ed from the Faculty of Teacher
Education with a thesis on Video
(film) groups in primary school,
under mentorship of KreSimir
Mikié (2009). He is the leader of
the fiction film workshop for pri-
mary and high school students
in Kraljevica (2010 and 2011), a
member of the selection jury of
YFF and FRFF (2011 and 2012),
one of the lecturers of the module
Media culture for primary school
teachers - Introduction to edit-
ing and Examples from practice
(2011, 2012). In the last ten years
he has managed and organized
a circus-punk band Stakor ugrizo
bebu in which he plays the guitar.
He is semi-active in hiking, spe-
leology and spending time out-
doors, the latter of which he pre-
fers doing at the island of Zlarin.

Osvrt na selekciju

Pred vama je jo$ jedan pre-
gled najboljih filmova prijavlje-
nih na domaéu reviju i meduna-
rodni festival. Sami ete donijeti
svoje zakljucke i ocjene, a mi, se-
lektori, dali smo vam svoja mi-

$ljenja koja nisu to¢na niti netoé-
na; to su samo neke misli koje su
nam potaknuli pregledani filmo-
vi. Osobno sam se trudio drZati
prvog dojma, kojeg smatram naj-
vaznijim upravo na ovome mje-
stu - na festivalu, gdje publika i
Ziri isto tako gledaju film u gomi-
li drugih filmova i nemaju puno
vremena za drugi dojam.

Osjedaj gledanja i ocjenjiva-
nja filmova ove mi je godine bio
puno drugacdiji nego prosle, kada
sam to prvi put imao priliku i ¢ast
raditi. Od poletka sam bio strog,
kriti¢an i sumnji¢av, primjeéivao
sam i pratio napredak i pad po-
jedinih autora i klubova. Pitanja
koja su mi se uporno motala po
glavi dok sam gledao 300-tinjak
prijavljenih filmova katkad su
izazivala gr¢ u Zelucu, ali moz-
dajednom i pronademo odgovor.
Kako to da neki manji klubovi koji
su prosle godine nakon radioni-
ca imali 4-5 izvrsnih filmova, ove
godine nisu imali niti jedan film
ili niti jedan dobar film? MoZe li
se dogoditi da nakon tako visoko
postavljene letvice ba$ nitko ne
snima godinu dana? Ako su ti lju-
di otisli dalje i prerasli srednjos-

kolski film, gdje je podmladak?

Kako zaustaviti mentore koji
imaju prevelik autorski utjecaj
na film i kako to uopée kontro-
lirati? Neki mentori su upisani
kao snimatelji u odjavnoj $pici,
za §to mozemo reéi da je fer, ali
mozemo li film koji je baziran
isklju¢ivo na sigurnoj ruci ka-
mermana mentora nazvati sred-
njoskolskim filmom? Sto je s vo-
diteljima montaZerima koji su
jako Cesta pojava? Sto je s onim
filmovima u kojima takav utjecaj
ne pise na odjavnoj $pici nego ga
¢ujemo iz raznih kanala tek puno
kasnije? Sto misliti o voditeljima
koji zapravo svoj film prijavljuju
pod tinejdZerski, mozda Cak do-
bivaju nagrade za to?

Sto je kratki dokumentarni
film i koliko ga dugo treba sni-
mati? Na ovom festivalu imamo
razne primjere, dobre i loSe, a
glavni je problem $to ima stvarno
malo dokumentaraca. Gdje ne-
staju izvrsni animatori s djecjih
revija? Gdje su ti nekad talentira-
ni osnovnoskolci? Zasto presta-
ju raditi? Gdje su izvrsni vuko-
varski dokumentaristi ili hi-tech
Istrijani od lani? Gdje su oni od

kojih smo ocekivali progres pri-
je godinu dana, a sada nisu prija-
vili nita?

Vidjeli smo i puno neostrih ka-
drova. To znadi i da su mladi fil-
masi pre§li na manualni nacin
rada, ali i da ga nisu ba$ savlada-
li... Vidjeli smo i blokove radio-
ni¢kih filmova snimljenih ispred
iste kule, s glumcima u istim
majicama... Vidjeli smo i jako dje-
tinjaste filmove i preozbiljne fil-
move, vidjeli smo filmove na ra-
zini vica i jednog dana snimanja,
a vidjeli smo i one filmove zbog
kojih se sve ovo isplati. Uzivajte!

» On selecting the films

You have before you another
overview of the best works en-
tered for the YFF and FRFF. You
will reach your own conclusions
and make your own evaluations,
while we have given you our
opinions, neither correct nor in-
correct; they are just some of the
impressions generated while see-
ing the films. Personally, I have
tried to stick to the first impres-
sion which I consider the most
important precisely here, at the
festival, where the audience and



the jury see them among a multi-
tude of others and do not have a
lot of time to assess them.

The experience of seeing and
evaluating the films this year was
drastically different from the last
year when I had the opportunity
and honour to do it for the first
time. From the start I was strict,
critical and suspicious and I no-
ticed and followed the improve-
ment or decline of certain au-
thors and clubs. What 1 kept
wondering while I watched about
300 entered films sometimes
made me worry, but perhaps we
will find out the answer to those
questions some day. How come
that some of the “smaller” clubs,
which last year after workshops
produced 4 or 5 excellent films,
this year did not enter a single
film or a single good one? Is it
possible that after setting the bar
so high, nobody made any films
for a whole year? If these people
have moved on and outgrown
high school film, where are their
successors?

How to stop mentors who
have too much influence on the
film and how to control this in

the first place? Some mentors
appear as cinematographers on
the films’ credits, which is fair to
an extent, but can a film based on
the steady hand of the mentor as
cinematographer even be called
a high school film? What about
mentors who are often editors of
these films? What about the films
in which this influence is not vis-
ible in the credits but is found out
only much later? What to make
of mentors who enter their own
film as high school film and may-
be even receive awards for it?
What is a short documentary
film and how long should it take
to make it? This year there are
different versions of it, both good
and bad, but the main problem is
that there are really few docu-
mentaries. What has happened
to the great animators from chil-
dren’s festivals? Where are those
once talented primary school
kids? Why do they stop making
films? Where are the last year's
excellent documentary filmmak-
ers from Vukovar and the hi-tech
kids from Istria? Where are those
from whom we expected to see
progress in the last year but who

did not enter any films?

We have also seen many shots
with poor sharpness - it means
the young filmmakers have
switched to manual shooting but
they have not quite mastered
it yet... We have seen blocks of
workshop films shot in front of
the same house with actors wear-
ing the same T-shirts... We have
seen very immature films and
overly serious films, films at the
level of a joke and one day worth
of shooting and we have seen
the films which make all of this
worth the while. So - enjoy it!






DANA BUDISAVLJEVIC

Dana Budisavljevi¢, filmska
i TV montaZerka, redateljica i
producentica rodena je 1975. u
Zagrebu. Diplomirala je na 0d-
sjeku za filmsku i TV montaZu
Akademije dramske umjetnosti
u Zagrebu. Bila je aktivna u osni-
vanju i radu filmskih festivala
F.R.K.A., Motovun Film Festivala
i ZagrebDox-a.

Zajedno s kolegicom i prijate-
ljicom Olinkom Visticom 2006.
godine osnovala je Hulahop,
produkcijsku kuéu za filmove i
kulturne projekte po njihovom
ukusu. Tako je Hulahop 2011.
godine proglasen najboljim pro-
ducentom na Danima hrvat-
skog filma, a film Onda vidim Ta-
nju Jurja Lerotica iste je godine
osvojio Grand Prix i mnoge dru-
ge domacde nagrade. Autorski
projekt Olinke Vistice i DraZena
GrubiSi¢a, Muzej prekinutih veza,
najuspjesniji je hrvatski kultur-
ni projekt u Hrvatskoj posljed-
njih 20 godina.

U Hulahopu Dana uglavnom
producira filmove, a ponekad, i
to vrlo sporo, radi na autorskim
projektima.

Filmografija:

2010.-2012. / Dianina lista
redateljica, dugometrazni
dokumentarni film (u razvoju)
2009.-2012. / Nije ti Zivot
pjesma Havaha (Family Meals)
redateljica, dokumentarni film,
50 min. Posebno priznanje

Zirija i Nagrada publike na
ZagrebDoxu, Best Balkan
Newcomer Award na DokuFest u
Prizrenu

2009.-2011./ Zemlja znanja
producentica, reZija: Sasa Ban,
dokumentarni 64 min., posebno
priznanje Zirija na Zagreb Film
Festivalu 2011

2010. / Onda vidim Tanju
producentica, reZija: Juraj
Leroti¢, kratki igrani, 34 min,
Grand Prix Dana hrvatskog filma
2010

2007.-2010./ Mijenjam svijet
dokumentarni serijal (28x26'")
za mlade po narudzbi HTV-

a, producentica i redateljica
nekoliko epizoda

2006.-2007. / Veliki brodolomi
Jadrana

dokumentarni serijal

(6x40') prikazan na HTV-u,
montaZerka i koredateljica (s

Davorom Sari¢em), nagrada
Velernjakova ruZa za najbolji TV
dokumentarni serijal

2004. / Sve 5!

autorski dokumentarni film,

45 min, redateljica; Grand Prix
Dana hrvatskog filma 2005,
Posebno priznanje za ljudska
prava na Sarajevo Film Festivalu
2005

2000. / Godine hrde

autorski dokumentarni film,

35 min, koscenaristica i
montaZerka (redatelj Andrej
Korovljev). Nagrada za najbolji
dokumentarni film i najbolju
montazu na Danima hrvatskog
filma 2000

» Dana Budisavljevi¢, film and
TV editor, director and producer,
was born in 1975 in Zagreb. She
graduated in Film and TV editing
from the Academy of Dramatic
Art in Zagreb. She participated in
initiating and functioning of film
festivals F.R.K.A., Motovun Film
Festival and ZagrebDox.

Together with colleague and
friend Olinka Vistica, in 2006 she
founded Hulahop, a production
company for film and cultur-



JURY

al projects after their own taste.
Thus, in 2011 Hulahop won the
award for the best producer at
Days of Croatian Film while Juraj
Leroti¢’s film Then I See Tanja,
won the Grand Prix and many
other Croatian film awards. Olin-
ka Vistica and DraZen Grubisi¢’s
Museum of Broken Relationships
has been the most successful cul-
tural project in Croatia in the
past twenty years.

At Hulahop, Dana mostly pro-
duces films and sometimes, very
slowly, she works on her own
projects.

Filmography:

2010-2012 / Diana’s List
director, feature documentary
(in development)

2009 -2012 / Family Meals
director, documentary film,
50min., Special Jury Mention and
Audience Award at ZagrebDox,
Best Balkan Newcomer Award at
DokuFest, Prizren

2009-2011/ Land of Knowledge
producer, director: Sa$a Ban,
documentary 64min., Special
Jury Mention at Zagreb Film
Festival 2011

2010 / Then I See Tanja
producer, director: Juraj Leroti¢,
short, fiction, 34min, Grand Prix
at Days of Croatian Film 2010
2007-20101/ Changing the
World

documentary youth series
(28x26') commissioned by
Croatian Radiotelevison,
producer and director of several
episodes

2006-2007 / Great Shipwrecks
of the Adriatic

documentary series (6x40')
screened on Croatian
Radiotelevision, editor and co-
director (with Davor Sarié),
Vecernjak Rose Award for best
TV documentary series

2004 / Straight A’s
documentary, 45 min, director;
Grand Prix at Days of Croatian
Film 2005, Special Human Rights
Award at Sarajevo Film Festival
2005

2000 / Years of Rust
documentary, 35 min, co-
screenwriter and editor
(director Andrej Korovljev), Best
Documentary and Best Editing
awards at Days of Croatian Film
2000




Dave Whitt, dr. komunikacij-
skih znanosti, roden je 1966. go-
dine u mjestu Marquett u SAD-u
(drZava Michigan). Prvostupnic-
ku diplomu stekao je 1989. go-
dine na Wayne State Collegu u
Wayneu u Nebraski, dok je magi-
strom komunikacijskih znanosti
postao 1991. godine na Sveudili-
$tu Nebraska u Lincolnu.

Iste godine pocinje raditi kao
sveucili$ni profesor na Odsje-
ku za komunikologiju Sveudili-
§ta Wesleyan u Lincolnu, gdje
radi i danas, a jedan od kolegija
koji predaje bavi se filmom i no-
vim medijima. Kourednik je dvi-
je knjige: Sithovi, zvjezdana vrata i
kiborzi: Moderna mitologija u novom
mileniju (2008) i Milenijsko stva-
ranje mita: Eseji 0 moci znanstveno
fantasticne i fantasticne knjiZevno-
sti, filma i igara (2010). Trenutno
radi na treéoj knjizi.

» Dave Whitt was born in 1966
in Marquett, Michigan. He got his
Bachelor’s degree from Wayne
State College, Nebraska in 1989
and his Master’s degree in Com-
munication in 1991 from Univer-
sity of Nebraska in Lincoln.

OCJENJIVACKI SUD

The same year, he start-
ed teaching at the Department
of Communication at Nebras-
ka Wesleyan University in Lin-
coln where he still teaches. One
of his courses explores film and
new media. He is the co-author
of two books, Sith, Slayers, Star-
gates and Cyborgs: Modern My-
thology in the New Millennium
(2008) and Millennial Mythmak-
ing: Essays on the Power of Sci-
ence Fiction and Fantasy Liter-
ature, Films and Games (2010),
and he is currently working on a
third volume.



Aleksandra Szymanska, film-
ska i TV producentica rodena
je 1976. godine u Katowicama u
Poljskoj, gdje je zavrSila Film-
sku $kolu “Krzysztof Kieslowski”,
smjer filmske i TV produkcije.
U Njemacku se seli 2001. godine
gdje i danas Zivi i radi u Kolnu.

Na pocletku profesionalne kari-
jere radila je prvenstveno produ-
centske poslove na poljskim te-
levizijama: TVP Var$ava, Canal+
Poljska... Dolaskom u Njemacku
pocela je suradivati i s ARD-om,
ZDF-om... U kontekstu velikih
dogadanja bila je jedan od izvrs-
nih producenata prijenosa Eura
2012 u Poljskoj, kao i producent u
okviru IBC-a za EXPO 2000.

2010. godine pokreée malu ne-
zavisnu produkcijsku kuéu Homo
Ludens Pictures, koja na godis-
njoj dodjeli nagrada ponajbo-
ljim akterima AV industrije biva
proglasena najboljom novoo-
snovanom produkcijskom kuéu
u sjevernorajnskom-vestfalskom
podruéju. U okviru vlastite pro-
dukcijske kuée trenutalno radi
na tri projekta: “vrt misli”, 90-
minutnom dokumentarcu u ko-
produkciji s WDR-om koji je u

pretprodukcijskoj fazi, “Lilith”,
kratkom igranom filmu koji je u
fazi postprodukcije, te nedavno
zavr$enom kratkom eksperimen-
talnom filmu “Veze” koji je u fazi
distribucije.

» Aleksandra Szymanska is a
film and TV producer, born in
1976, in Katowice, Poland, where
she graduated in Film and TV
Production from the “Krzysz-
tof Kieslowski” Film School. In
2001 she moved to Germany and
has since lived and worked in
Cologne.

At the beginning of her profes-
sional career she mostly did pro-
duction work for different Polish
TV stations: TVP Warsaw, Canal+
Poland, etc. and after coming to
Germany, she also started collab-
orating with ARD, ZGF, etc. She
was one of the producers of the
Euro 2012 transmission in Po-
land, as well as a producer with-
in IBC (International Broadcast-
ing Centre) EXPO 2000.

In 2010, she started her own
small independent produc-
tion house called Homo Lu-
dens Pictures, which won the

AV Griindzentrum Prize for best
newcomer in North Rhine-West-
phalia. Within her own produc-
tion house she is currently work-
ing on three projects: “Garden
of Thoughts”, a 90-minute doc-
umentary in co-production with
WDR, currently in the prepro-
duction phase, “Lilith”, a short
fiction film in postproduction,
and the recently completed ex-
perimental film “Relationships”
currently in distribution phase.

ALEKSANDRA
SZYMANSKA




Zuta boja simbolizira puno
toga. Ona znaci radost, energiju,
odanost, plemenitost i napredak.
Zuto nas uvijek asocira na Sunce,
kao i na djetinju zaigranost i ve-
selje. No, Zuta boja znadi i oprez
te poticaj da se o ne¢emu razmisli
i donese odluka. Tre¢u godinu za-
redom na Filmskoj reviji mladezi
i Four River Film Festivalu u Kar-
lovcu nagrada Zuta zastava pozi-
va sve mlade filmase da svojim
radovima daju doprinos nenasi-
lju na filmu. Zuta zastava je na-
grada koju ¢e i ovoga rujna dobiti
autori filmova iz Hrvatske i svi-
jeta koji svojim temama, prica-
ma i junacima najuspjesnije pro-
govaraju o nasilju kao o velikom
druStvenom zlu, osobito medu
mladim narastajima. Nasilje, na
Zalost, moze biti svuda oko nas:
u Skolskim klupama i hodnicima,
na ulicama, medu vr$njacima, u
obiteljima, medu bliskim osoba-
ma... Takoder, ¢ini se da u svijetu
ne prode niti jedan trenutak bez
nasilja, oruZanih obraluna i ra-
tova. Ljudi su nasilni prema dru-
gim ljudima, kao i prema okolini
i prirodi u kojoj Zive. Mladi fil-
masi o svemu tome govore kroz

svoje radove. Na snaZan i uvjer-
ljiv nacin. Koji ¢ée od ovogodis-
njih filmova na Reviji i Festivalu
dobiti Zutu zastavu kao nagradu
za doprinos nenasilju na filmu,
odludit ¢e troclani ocjenjivacki
sud sastavljen od troje darovitih i
uspjesnih srednjoskolaca: Katari-
na, Filip i Sara. Nagradu Zuta za-
stava medijski predstavlja emisi-
ja o filmu za djecu i mlade Kokice,
u proizvodnji Hrvatske televizije,
koja veé jedanaestu sezonu pro-
mile filmsko stvaralastvo dje-
ce i mladih iz Hrvatske i svijeta,
filmsku kulturu te nove i klasi¢-
ne filmove namijenjene mladim
filmoljupcima. O nasilju na filmu
govorit ¢e se i na debati: Treba li
filmove u kinima oznaciti predi-
katima s obzirom na sadrZaj?
Naime, mnogobrojni filmovi
koje gledamo u kinima i na tele-
viziji puni su prizora nasilja pri
Cemu se stalno postavlja pitanje
potile li nasilje na filmu nasilje u
stvarnosti - poglavito medu mla-
dima. O tome su prosle godine na
iznimno Ziv i uvjerljiv nadin ra-
spravljali mladi filmasi u Karlov-
cu, dok ¢e ove godine na novoj
tribini raspravljati o tome treba

li filmove u kinima oznaciti pre-
dikatima s obzirom na njihov sa-
drZaj. I dok niz zemalja u svijetu,
primjerice SAD, strogo reguli-
ra koji su kinofilmovi s obzirom
na sadrZaj prikladni za pojedine
dobne skupine djece i mladih, u
Hrvatskoj je takva predikatiza-
cija praksa samo za televizijske
sadrZaje. Treba li, stoga, i filmo-
ve koji se prikazuju u hrvatskim
kinima vrednovati predikatima
s obzirom na koli¢inu nasilja i
ostalih sadrZaja koji nisu priklad-
ni za maloljetnike. I ovogodis-
nja je debata koncipirana kao ra-
sprava dviju skupina mladih koji
e s razli¢itih pozicija i uz izno-
Senje vlastitih argumenata odgo-
voriti na sredi$nje pitanje. Njiho-
va razmjena misljenja te stavovi
odraslih sudionika debate iz jav-
nog Zivota pomo¢i ¢e troclanom
ocjenjivackom sudu da u konaé-
nici donese sud o tome trebaliiu
Hrvatskoj gledanje pojedinih fil-
mova u kinima ograniciti na po-
jedine dobne skupine, odnosno
gledanje filmova djece vezati uz
pratnju roditelja i odraslih. De-
batu ¢e moéi pratiti svi sudioni-
ci ovogodi$nje Revije i Festiva-



la, a svi jedva &ekamo Cuti tko ée

simbolizira ono najbolje.
Bosko Picula

» Yellow symbolizes a lot of
things. It signifies joy, energy,
loyalty, nobleness and progress.
Yellow always reminds us of the
Sun and of the childlike playful-
ness and bliss. But yellow also
stands for caution and the need
to evaluate something and reach
a decision. For the third year in a
row, the Yellow Flag award of the
Youth Film Festival and the Four
River Film Festival invites all the
young filmmakers to make a con-
tribution to nonviolence through
their films. The Yellow Flag will
this year once again be award-
ed to the authors whose films,
through their themes, stories
and characters, most success-
fully speak out against violence
as a great affliction of our socie-
ty, especially among young gen-
erations. Violence can, unfortu-
nately, be found in all spheres
of life; at school, on the streets,
among the peers, in the family,
among those close to us. Also, it

seems that not a moment in the
world goes by without violence,
armed conflict and wars. People
are violent to each other and to
the environment which they in-
habit. Young filmmakers speak
out about all this through their
films in a powerful and convinc-
ing way. Which of the films in
the YFF and FRFF competitions
will receive the Yellow Flag will
be decided by a jury of three tal-
ented and successful high school
students: Katarina, Filip and
Sara. The Yellow Flag award is
supported in the media by the
TV show Kokice, produced by the
Croatian Radiotelevision, which
has promoted film, creativity and
film culture, as well as new films
and classics for young audienc-
es for eleven seasons running.
Violence on film will also be the
topic of the debate: Should films
in the cinema be rated based on
their content?

The fact that numerous films
screened on television or cinema
are full of scenes of violence rais-
es the question whether violence
on film encourages violence in
real life, especially among young

people. Last year, young peo-
ple in Karlovac held a very live-
ly and convincing debate on this
topic, while at this year’s new
debate, they will discuss wheth-
er films in the cinema need to
be rated based on their content.
While a series of countries in
the world, for instance the USA,
strictly regulate which films in
the cinema are appropriate for
which audience age groups, con-
sidering their content, in Croatia
this sort of categorization is ap-
plied only to television content.
Should, therefore, films screened
in Croatian cinemas also receive
a rating based on the amount of
violence and other content un-
suitable for minors? This de-
bate is also conceived as a dis-
cussion of two groups of young
people who will, from different
points of view and by expressing
their own arguments, try to an-
swer this central question. Their
exchange of opinions, as well as
the attitudes of renowned peo-
ple from public life, will help
a three-member panel reach a
conclusion whether the viewing
of certain films in Croatia should

be limited to certain age groups,
that is, whether children should
have to see particular films ac-
companied by adults. All the par-
ticipants in the YFF and FRFF will
be able to participate as observ-
ers in the debate and we can'’t
wait to see which side presents
a more compelling argument.
The yellow flag again symbolizes
what is best.

Bosko Picula
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THE YELLOW FLAG jugy

Katarina Jelingi¢ rodena je u
Karlovcu 1998. godine, gdje je
zavrsila osnovnu $kolu i upra-
vo upisala prvi razred MjeSovi-
te industrijsko-obrtni¢ke Skole,
smjer: frizer. Plesom i plesnom
umjetno$cu, a poglavito hip ho-
pom bavi se od malih nogu. U
tom podrudju osvojila je i brojne
nagrade: diplome za 1.1 2. mjesto,
medalju za 2. mjesto i tri medalje
za 1. mjesto u okviru lokalnih na-
tjecanja u hip-hopu. Clanica je i
pobjednic¢kom tima "Kazalita
sjena" iz Karlovca koji su 2011.
godine osvojili publiku diljem Hr-
vatske svojim nastupom u show-
u Supertalent, za $to su nagrade-
ni pobjedom.

» Katarina Jelin¢i¢ was born in
1998 in Karlovac, where she at-
tended primary school and has
just enrolled in the first form
of Industry and Trade School to
study hairdressing. She has been
involved with dance, especially
hip-hop since she was a little girl.
She has won numerous awards:
1% and 2™ place diplomas, a med-
al for 2" place and 3 medals for
1%t place in local hip-hop compe-

titions. She is a member of the
winning team “Theatre Shadow”
from Karlovac which in 2011 won
first place at the national Super-
talent show.




Filip Mayer roden je u Zagre-
bu 1997. godine, gdje je zavrsio i
osnovnu Skolu, a trenutno je uce-
nik drugog razreda zagrebacke
X. gimnazije. Clan je Dramskog
studija ZKM-a od prvoga razreda
osnovne $kole. Nastupio je u ne-
koliko TV reklama i odigrao epi-
zodnu ulogu u TV seriji “Zabra-
njena ljubav”. U osnovnoj $koli
uredivao je razredni Casopis, a s
dramskom skupinom osmislio je
dvije predstave povijesne temati-
ke koje su viSe puta bile izvedene
u Hrvatskom povijesnom muze-
ju, u sklopu manifestacije “Banu
u Cast”. U dugometraznom igra-
nom filmu “Koko i duhovi” reda-
telja Daniela Ku$ana 2011. godine
odigrao je ulogu dje¢aka Mikija.
Nedavno je s kolegom dovrsio pi-
sanje scenarija za kratkometraz-
ni igrani film &ije snimanje plani-
ra uskoro.

» Filip Mayer was born in 1997
in Zagreb, where he finished pri-
mary school and is currently at-
tendingthe second form of X Gim-
nasium. He has been a member of
the Zagreb Youth Theatre (ZKM)
Drama studio since he started

primary school. He appeared in
several TV commercials and had
a guest appearance in Croatian
TV series “Forbidden Love”. Dur-
ing primary school, he was editor
of a class newspaper, and within
the school drama group, he par-
ticipated in creating two plays
that have been performed sev-
eral times at the Croatian Histo-
ry Museum as part of the event
“In Ban’s Honour”. In 2011 he
played the role of Miki in the fea-
ture film "Koko and Ghosts", di-
rected by Daniel Ku$an. Together
with a colleague, he has recently
finished the script for a short fic-
tion film which he plans on mak-
ing soon.

i ZUTA ZASTAVA



Sara Bjerre Pedersen rodena je
u Ballerupu u Danskoj 1991. godi-
ne. Filmskom umjetno$éu bavi se
od svoje desete godine, u pocetku
kao glumica. Sa 17 godina uklju-
Cuje se u rad Danske filmske $ko-
le za mlade, "Station Next", gdje
u sljedede tri godine prolazi sve
faze i uloge u produkciji filma.
Njezin film "Naopako" bio je pri-
kazan na NTFFY-u u Seattleu (Na-
cionalni filmski festival za mlade
talentirane filmase), a osvojio je
i Grand Prix na lanjskom izdanju
Filmske revije mladeZi i Four Ri-
ver Film Festivala.

» Sara Bjerre Pedersen was
born in 1991 in Ballerup, Den-
mark. She has been involved with
film art since she was ten years
old, at first as an actress. At sev-
enteen, she joined Danish youth
film school Station Next, where
in the next three years she par-
ticipated in all phases and roles
of film production. Her film “Up-
side Down” was screened at NT-
FFY, The National Film Festival
for Talented Youth in Seattle and
last year won the Grand Prix at
YFF and FRFF.

SARA BJERRE PEDERSEN
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Ana-
Marija Repar

Natasa Dori¢

Video klub Mursa, Osijek,
Hrvatska > Croatia

Film komunicira porukom koja
se najbolje moZe sazetina
sliededi nacin: razmisljaj izvan
kutije...

» The film communicates a
message than can best be
summarized as: think outside
the box...

Bosko Picula

Zagrebacka $kola crtanog filma
ima svoje nasljednike u mladim
animatorima iz Osijeka koji, kao
i njihovi slavni prethodnici, na
najbolji na¢in koriste moto “ma-
nje je vise”. Jednostavnost je vr-
lina samo ako iza nje stoji sadr-
Zajnost kao $to je to ovdje sludaj.
Poigravanje prostorom, pokre-
tom, bojom i glazbom realizirano
je na optimalan nacin.

» The Zagreb school of ani-
mation has its followers in these
young authors from Osijek who,
just like their famous prede-
cessors, use the motto “less is
more” in the best possible way.
The simplicity is a virtue only if
it is backed by substance, which
is the case here. Playfulness with
space, movement, colour and
music is shown in the best pos-
sible way.

Diana Nenadié¢

Na tragu “dragi¢evskih” anima-
cija, crti¢ pripovijeda o nevolji
jajolikog bi¢a koje je htjelo posta-
ti nesto vise ili nesto drugo. Crtez
je jednostavan i funkcionalan,
a animacija precizna. Jedino je

glazba upitna. Bilo bi mozda bo-
lje da je crteZ ozvuden Sumovima
i efektima.

» Along the lines of Nedjeljko
Dragi¢’s animation, this animat-
ed film tells the story of the woes
of an egg-like being who wants
to become something more or
something else. The drawing is
simple and functional and the
animation precise. Only the mu-
sic is questionable; perhaps it
would be better if the drawing
was accompanied by sounds and
effects.

Jura Troje

Simpati¢na animacija, igranje
s prostorom, linijom, prava su-
$tina animacije. Sami su posti-
gli ono Sto su prikazali u crtiéu,
iza$li su iz okvira, iz stola, layera,
prozora...

» A likeable animation, exper-
imenting with space and lines,
the very essence of animation.
They have themselves achieved
what they wanted to express in
the film - they stepped outside
the frames, the desk, the layers,
the window...

ANIMIRANI

BOXIT!

ANIMATED




ANIMIRANI

GRIMIZNI CVUJET
The Scarlet Flower

50

ANIMATED

Bosko Picula

Evo jedne lijepe bajke, jednako
tako lijepo ispri¢ane kroz kolaz-
nu animaciju kontrastnog crteza
likova i njihove pozadine. Veoma
dobar spoj onoga $to se vidi i ono-
ga Sto se Cuje pri ¢emu je prica o
tri sestre, ocu i ¢udovi$tu domi-
§ljata kompilacija niza poznatih
bajka. Malo vi$e zvu¢nog dizajna
i ponekog vizualnog iznenade-
nja, i sve bi bilo jos i bolje.

» Here is a nice fairy tale, won-
derfully told through collage an-
imation of contrastive drawings
of characters and their back-
grounds. A very nice blend of
what is seen and what is heard,
where the story of the three sis-
ters, their father and a mon-
ster is an inventive compilation
of known fairy tales. A bit more
sound design and a few visu-
al surprises would make it even
better.

Diana Nenadié

Graficki vrlo zanimljiva kolazna
animacija s pricom o trgovcu i
Zeljama njegove tri kéeri, osobi-
to najmlade i najskromnije. Ani-
macija je reducirana, ali efektna,

a film bi sigurno bio jo§ bolji da
neumorna pripovjedaca katkada
zamijeni kakav zvuéni efekt.

» A graphically very inter-
esting collage animation of the
story of the merchant and his
three daughters’ wishes, espe-
cially those of the youngest and
most modest one. The animation
is minimalist but effective, and
the film would be even better if
the tireless narrator were some-
times replaced by a sound effect
or two.

Jura Troje

Napeta, dinami¢na, pomalo mor-
bidna i poprili¢no zabavna bajka.
Jednostavna animacija i likovi,
Sablonska radnja, ali sve zajedno
je smiksano u jako, jako simpati-
Can film!

» A fairytale that is intense,
dynamic, slightly morbid and a
lot of fun. Simple animation and
characters and a conventional
plot, but everything is very nice-
ly put together into a very, very
likeable film!

2011, 3'42"
Grupa
autora» Group of authors
Elle
Farnham
Rachel,

Bethany, Alice, Mary, Holly,
Amelia

Suited and Booted
Studios, Ujedinjeno
Kraljevstvo > United
Kingdom

Sjecate se bajke o grimiznom

cvijetu? Ovo je srednjoskolska
ekranizacija iste!

» Do you remember the fairy

tale about the scarlet flower?

This is its high school film ver-
sion!



2012, 1'50”

Karlo
Jovic

Hrvoje
Zuanic, Luka Selak, Vedran
Odrljin

Hrvoje Zuani¢

Skola likovnih umjetnosti
Split, Split, Hrvatska »
Croatia

Odrzavate li $kole Cistima? Pazi-
te se jer papir i smece iz Skolske
kante se materijalizira u crva
koji terorizira Skolu i u¢enike.

» Are your schools clean? If not,
watch out, because paper and
garbage from the trash can
could materialize into a big
worm terrorizing the school
and its students.

Bosko Picula

Ne odrZavate li svoju $kolu &i-
stom, postoji opasnost da skol-
skim hodnikom protutnji domaca
inacica aliena, odnosno zmijoliko
bie zagonetnih namjera. Dije-
lom igrani, a dijelom animirani
film, ovaj uradak mladih Spli¢a-
na zanimljiviji je u drugoj polo-
vici kada dolazi do izraZaja stop-
animacija, ali upravo toj polovici
nedostaje klimaks. Steta.

» If your school is not clean,
you run a risk of a home-grown
version of alien or a snake-like
creature of mysterious inten-
tions raiding its hallways. Part
live action, part animation, the
work of young filmmakers from
Split is interesting in the second
half of the film featuring stop-an-
imation, but it’s a shame this part
also lacks more of a climax.

Diana Nenadié¢
Animacija o $kolskoj higijeni s
oslobodenim bacilom, oblikova-
nim od odbalenog papira, koji
slobodno Seée Skolom, obilazi uci-
onice i ostale prostorije. Nepre-
tenciozno, vjesto i simpaticno.

» An animated film about

school hygiene in which a “liber-
ated” germ, made of thrown away
paper, roams the classrooms and
other school facilities. Unpreten-
tious, skilful and cute.

Jura Troje

Hm, prvi dojam - spermi¢ putuje
po $koli i dode do skulpture 2012.
Nisam ba§ shvatio vezu s Cisto-
¢om u skoli. Nikako se oduprijeti
misli da je to snimljeno u jednom
Skolskom satu. Vrlo mogude,
s obzirom na to da je profesor
potpisan kao snimatelj u odjav-
noj $pici, scena je vrlo nezahtje-
van Skolski hodnik, a nije ni tako
puno kadrova snimljeno.

» Hm, the first thought that
comes to mind is of a sperm
travelling around the school
and reaching a statue of 2012...
I don’t really see the connec-
tion to cleanliness. I can’t resist
the impression that the film was
shot during one school lesson.
Very possibly it was, because the
teacher is also listed as the cine-
matographer on the credits. The
setting is simple - the school hall-
way, and there are not that many
shots, either...

ANIMIRANI

HODNIKOM USPJEHA
Through the Corridor of

Success




ANIMIRANI

ANIMATED

LIFT ME UP

Bosko Picula

Zivi i pusti Zivjeti, inale... Sto se
dogada u suprotnom, na primje-
ru razliCitih narastaja i razlici-
tih glazbenih ukusa, prikazala
je u svom filmu mlada varazdin-
ska animatorica, otpocetka &vr-
sto vodeéi pri¢u prepoznatljivog
crteza i gegova. MoZda bi se cje-
lina bolje zaokruZila suptilnijim
raspletom, ali je i ovako rije¢ o
uratku za preporuku.

» Live and let live, or else...
In this film the young anima-
tion artist from Varazdin shows
us what happens if we don't,
and she guides the story firm-
ly throughout the film. Charac-
teristic drawing style and gags.
Perhaps the film would be better
rounded with a more subtle end-
ing, but even so, it deserves eve-
ry recommendation.

Diana Nenadi¢

Poznata je netrpeljivost odraslih
prema glazbi svoje djece, a vrije-
di dakako i obrnuto. Cangrizavac
s kravatom u ovom je crti¢u ka-
Znjen za netrpeljivost tako $to ga
usiSe ljevkasti zvu¢nik starinskog
gramofona dok slusa svoju omi-

ljenu klasiku. No, taj je dio crti¢a
ujedno i najlosije izveden.

»It is a well-known fact
that adults dislike their chil-
dren’s music and vice versa. The
grumpy man wearing a tie in this
cartoon is “punished” for his in-
tolerance by being sucked up by
the cone-shaped speaker of an
antique phonograph while lis-
tening to his favourite classical
music piece. However, this part
of the film is also less successful
than the rest.

Jura Troje

Super animacija s fora likovima,
vrlo jednostavnom, ali i zavrSe-
nom pri¢om. Crno bijelo prika-
zan sukob generacija, gdje, kako
to Cesto i zavr$i, one zloCestije i
mo¢nije proguta njihovo vlastito
uvjerenje.

» A great animation with cool
characters, a very simple yet a
well-rounded story. A mono-
chromatic conflict between gen-
erations in which, as it often hap-
pens, the bad and powerful ones
are swallowed up by their own
convictions.

2012, 1'50”

Karla
Skok

Sandra Malenica, Hrvoje
Selec

Filmsko-kreativni studio
Vanima, Varazdin,
Hrvatska» Croatia

Poslovni ¢ovjek u liftu pokusava
razgovarati na mobitel . Zbog
buke mu ba$ i ne uspijeva.

> A business man in an elevator
is trying to have a conversation
on his mobile but the noise
around him is making it very
difficult...



2011,418”

Sam
Wilkinson, James Renton

Sam
Renton

Electric December
Watershed, Ujedinjeno
Kraljevstvo > United
Kingdom

Ova stop animacija o prvom
¢ovjekovom pokusaju da osvoji
zrak itekako se primice gravita-
ciji u naslovu.

» This stop-animation about
man’s first attempt to catch air,
definitely comes close to grav-
ity in the film’s title.

Bosko Picula

Kao da se i slikom vraéa u vrije-
me prvih éovjekovih pokusaja sa-
vladavanja tehnike letenja, film,
koriste(i tople boje i notu huma-
nosti prema svim sli¢nim entuzi-
jastima, ostavlja viSe nego dobar
dojam. U prvom redu, crteZem,
reZijom i konceptom. Ovdje je
gravitacija u sluzbi umjetnosti.

» As if it were trying to go back
to the time of man’s first attempts
of mastering the technique of fly-
ing, the film uses warm colours
and a touch of humanity towards
all the like-minded enthusiasts,
making a wonderful impression.
In the first place, through draw-
ing, directing and the concept.
Here, gravity is in the service of
art.

Diana Nenadié
Tkarovsko natezanje sa silom gra-
vitacije dobilo je jo§ jedno upri-
zorenje u ovom filmu rusti¢na
stila i reducirane animacije, ali s
mastovitim varijacijama pokusa-
ja letenja.

» Negotiating with gravity in
the manner of Icarus receives
another version in this film with

a rustic style and minimalist an-
imation, but with very inven-
tive variations on the attempts
of flight.

Jura Troje

Izvrsna animacija, simpati¢an
lik, veselo, duhovito i zabavno.
O¢ito raden po predlosku starih
“2D” igrica i po jo$ puno predlo-
Zaka, ovaj crtié je osvjeZenje ka-
kvo smo Zeljeli i trebali.

» Excellent animation, a likea-
ble character, cheerful, witty and
fun! Obviously made along the
lines of old “2D” videogames and
several other models, this “toon”
is just the refreshment we need
and want!

ANIMIRANI

NULTA GRAVITACLJA

Zero G

ANIMATED



ANIMIRANI

ANIMATED

0]0]37.V4
Reflection
Reflet

Bosko Picula

Jedan od najboljih uradaka ovo-
godiSnje konkurencije, majstor-
ska je 3D animirana pri¢a o resta-
uratorici koja ude u svijet slike
koju obnavlja, otkrivsi ondje da
su stvarnost i masta Cesto dio
istog kontinuuma. U filmu po-
djednako odusevljava rafinirana
razli¢itost u crtezu dvaju svjeto-
va iz price te njena struktura s fa-
talistickom zavr$nicom.

» One of the best films in this
year’s competition is a masterful
3D animated story about an art
restorer who enters the world
of the painting she is working on
and there discovers that reality
and fantasy are often two parts
of the same continuum. Equally
thrilling are the refined diversity
of the drawing of the two worlds
and the story’s structure with a
fatalist ending.

Diana Nenadié¢

Gotovo svako slikarsko platno
skriva neku tajnu. Protagonisti-
ca ove fascinantne animacije u
retro-stilu zagrebla je jedno ta-
kvo platno i u (podvjesnom) pej-
saZu naisla na vlastiti lik. Susret

s nepoznatim bio je stravi¢no uz-
budljiv, a film oaravajuce lijep i
izvedbeno precizan.

» Almost every canvas con-
ceals a secret. The protagonist
of this fascinating animation in
retro style has scraped below
the surface of such a canvas and
in the (subconscious) landscape
encountered her own charac-
ter. The encounter with the un-
known was terribly exciting and
the film mesmerizingly beautiful
and precisely executed.

Jura Troje

Realne animacije s ljudima ri-
jetko ispadaju izvrsno, ali ekipa
iz ESMA-e nivo svoje animaci-
je jednostavno i struéno podizZe
puno viSe nego $to smo mogli
olekivati.

» Realistic animations of peo-
ple rarely come out great, but
simply and expertly the ESMA
team raises the level of their an-
imation higher that we could
have hoped for.

2011, 802"

Grupa
autora» Group of authors

Josselin
Bailly, Nastasia Bois, Jeremy
Céleste, Thomas Dufresne,
Brian Gossart

ESMA, Francuska > France

Ovaj film je zapravo putovanje
slikarskim platnom. Neobic¢no i
intenzivno putovanje.

» The film is in fact a journey
through a painter’s canvas. An
unusual and intense journey.



2011, 6'45”

Grupa
autora > Group of authors

Olivier Gros,
Benoit Rimet, Scott Bono,
Charles Farkas

ESMA, Francuska > France

Faustovska pri¢a o glazbeniku
koji zbog umjetnosti pristaje na
SVE riskirajuci SVE.

» A Faustian story about a
musician who is willing to do
ANYTHING and risk EVERY-
THING for art.

Bosko Picula
Izvrsno osmisljen i snimljen film
koji potvrduje da je 3D animaci-
ja u pravim rukama trijumf isto-
dobno napredne tehnike i ideja
koje se mogu vrhunski realizirati.
Takav je i zavr$ni rezultat, u isto
vrijeme misti¢an i suvremen.

» An excellent concept and
a wonderfully shot film which
confirms that 3D animation in
the hands of the right author is a
triumph of great technology and
ideas that can be wonderfully re-
alized. The final result is at once
mystical and contemporary.

Diana Nenadié¢

Jedna od vrhunskih francuskih
3D animacija koje su nam pristi-
gle ove godine. Izvrstan osjecaj
za pricanje price, uzbudljivo, za-
nimljivo, natopljeno bluesom... 1
krema na vrhu - prelijepo!

» One of the best French 3D an-
imations among the ones we re-
ceived this year. An excellent
sense of storytelling, exciting, in-
teresting, soaked in blues... With
cream on the top - beautiful!

Jura Troje
U ovoj atraktivnoj animiranoj
varijaciji na temu “vragu proda-
ti dusu” u gotskome stilu, dijabo-
lik je fiksiran na sviraca bluesa
koji pristaje na njegove ponudu.
U pri¢i se dogada mije$anje uloga
i identiteta, a u filmu bogatstvo
ugodaja i zvukova.

» This attractive animation is
a variation of the gothic story of
the soul sold to the devil. The di-
abolical character is fixated on
the blues musician who accepts
his offer. The roles and identi-
ties intertwine, and the film of-
fers a rich variety of ambiances
and sounds.

ANIMIRANI

.
s

PREKRETNICA

At the Crossroads

)

ANIMATED



ANIMIRANI

PRICA O DROGI SHANEA
DOLSTONA

Shane Dolston’s Drug Story

ANIMATED

Bosko Picula

Da realisti¢ni filmski prikazi pro-
blema ovisnosti ne moraju uvijek
biti dokumentarni ili igrani fil-
movi, dokazuje ovaj crno-bijeli
animirani film iji titrajudi crtez
vrhunski korespondira sa stanji-
ma glavnoga lika. I dok je on tre-
bao drogu kako bi promijenio na-
&in na koji se osjea, u filmu ne
treba mijenjati niSta jer je doj-
mljiv, autentican i rezak.

» That realistic renderings
of addiction-related problems
do not always have to be docu-
mentary or live-action, proves
this black and white animat-
ed film whose flickering draw-
ing perfectly corresponds to the
states of the main character. And
while he needs drugs in order
to change how he feels, the film
doesn’t need to change a thing
because it is impressive, authen-
tic and bitter-sweet.

Diana Nenadié¢

Audio-ispovijed bivSeg ovisni-
ka o njegovu Zivotu u losem bra-
ku i s lo§im navikama neupitno
je dokumentaristicki autenti¢na,
a crno-bijeli crteZ primjereno je

ilustrira: pokazuje sve ono $to iz-
govorena rije¢ uskracuje.

» The audio-confession of a
former addict about his life in a
bad marriage and bad habits is
undoubtedly authentic in a doc-
umentary way, which the black
and white drawing fittingly illus-
trates: it shows everything that
the spoken word withholds.

Jura Troje

Super pri¢a koja izgleda isprica-
na kao na komadi¢u papira u bi-
ljeZnici. Urbano i odli¢no. U po-
Cetku izgleda kao mala reklama
za drogu, ali ipak sve to vodi u
istom smjeru... A u Zivotu ne po-
stoji opcija undo!

» A great story which looks as
if it were told on a piece of note-
book paper. Urban and great. In
the beginning it looks like a short
drug commercial, but still eve-
rything goes in the same direc-
tion... And in life there is no “un-
do” option!

2011, 2'02"

Grupa
autora > Group of authors

Aaron
Daniel, Dan Jones, Laurie
Daniel, Faris Khalil

Sara
Strickland, Elle Farnham, Ben
Ridolfi

Suited and Booted Studios
/ Electric December
Watershed, Ujedinjeno
Kraljevstvo > United
Kingdom

Film je jo$ jedan u nizu ovo-
godisnji radova koji tematizira
probleme ovisnika o drogi.
Ovoga puta prica je ispricana
animacijom.

» Another film in this year's
competition treating the
problems of drug addicts. This
time the story is told through
animation.



2011, 2'30”

Ana
Gligovic

Zoran Stefanovi¢, Slobodan
Milosevi¢
SCF98 Nis, Srbija > Serbia

Prica je ovo o 50-godisnjem
jubileju prvog ¢ovjekovog
leta u svemir. Film kroz jednu
saljivu formu prikazuje doga-
daje tijekom spomenutog leta
komparirajudi ih sa sadasnjom
situacijom u svemiru.

» This is a story about the 50"
anniversary of man’s first flight
to space. Using a funny format,
the film relates the events
during that first flight and
compares them to the current
situation in space.

Bosko Picula

Mladi ne bi bili mladi kada i naj-
veéim postignuéima u ljudskoj
povijesti ne bi dodali neéega svo-
ga. Tako je i ovdje spojen epo-
halni dogadaj, mitoloski zmaj i
znanstveno-fantasticni  prose-
de. Doda li se tomu i ironiziranje
sveprisutnim zakonitostima trzi-
Sta, evo vesele price o proslosti,
sada$njosti i buduénosti.

» Young people wouldn’t be
young people if they didn’t add
something of their own even to
the greatest achievements in
world history. This animation
brings together crucial histor-
ic events, a mythological dragon
and science fiction procedures. If
we also add an ironic take on the
omnipresent laws of the market,
we get a cheerful story about the
past, the present and the future.

Diana Nenadi¢
Tako film na simpati¢an nacin us-
poreduje dana$nji svemir napu-
éen satelitima s onim nevinim
svemirom u vrijeme Gagarinova
leta, crtez mu je jo§ nesiguran, a
animacija prili¢no pocetnicka.

» Although the film in a fun

way compares today’s satellite-
populated space with the inno-
cent space in the time of Gagar-
in’s flight, however, the drawing
is still a bit insecure and the ani-
mation quite beginner-like.

Jura Troje

Lijepa posveta prvom <&ovjeku
u svemiru, prigodno zbog ovo-
godi$nje velike obljetnice. Zani-
mljivo je kako se ipak i danas, u
vrijeme opéeg konzumerizma,
materijalizma i gomilama po-
tro$ne robe, divimo herojima
koji su u ne¢emu bili prvi, izabra-
ni ili jednostavno simboli! To su
ipak one rijetke stvari koje se ne
mogu kupiti!

» A nice dedication to the first
man in space, topical because
of the fiftieth anniversary this
year. Interesting how, even to-
day, in the era of total consum-
erism, materialism and amassing
of expendable goods, we admire
the heroes who were the first at
something, the chosen ones or
simply symbols. These are the
few things which still cannot be
bought!

ANIMIRANI

PRVI
The First

ANIMATED



ANIMIRANI

ANIMATED

Bosko Picula

Negdje na tragu estetike velika-
na Ceske i svjetske animacije Jana
Svankmajera, ovaj je, kako sam
naslov filma sugerira, britko re-
Ziran uradak u samo jednom ka-
dru na samo jednom licu izrekao
tako puno. Brijanje moZe biti ite-
kako uzbudljivo ako je oStrica u
spretnim rukama. BrijaCevim ili
redateljevim, svejedno.

» As the title suggests, this
sharply directed film along the
aesthetic lines of the legend of
Czech and international anima-
tion, Jan Svenkmajer, though on-
ly one shot long, reads the story
from just one face. Shaving can
be a very exciting experience if
the blade is in the hands of an ex-
pert. Those of the barber or the
director, respectively.

Diana Nenadié

Animirati lice plastelinskog mo-
dela iznimno je teSka zadala,
osobito ako je mimika jedino
sredstvo izraZavanja animirano-
ga lika. Ipak, protagonist ovog
filma, starac u posjetu brijacu,
dobio je zanimljiv portret s efek-
tnim promjenama raspoloZenja i

preobrazbama lica.

» It is extremely hard to an-
imate the face of a plasticine
model, especially if the facial ex-
pressions are the animated char-
acter’s only form of expression.
However, the film’s protagonist,
an old man visiting a barber, is
given an interesting portrait
with effective mood changes and
facial metamorphoses.

Jura Troje
Odlicna animacija! Kratko i
jasno.

» Excellent animation! Short
and clear.

2011, 2'04"
Anna
Heuninck
KASK
Making Movies Jekino,

Belgija > Belgium

Film je nastao prema motivima
pjesme Paula Demetsa. Starac
odlazi u posjete brijacu, 5to is-
pada veoma zanimljivo iskustvo.
> The film is based on motifs
from a poem by Paul Demets.
An old man visits a barber,
which turns out to be a very
interesting experience.



2012,7'07”

Matea
Kovac

Katarina
Glavica, Ivan Turkalj, Ljubica
Besli¢, lvana Besli¢, Davor
Krsticevic
Samostalni autor>
Independent author,
Orahovica, Hrvatska»
Croatia

Film prikazuje neshvac¢enog i
otudenog pojedinca koji Zivi u
uzurbanom svijetu, svijetu bez
emocija i pravih ljudskih vrijed-
nosti. Unatoc¢ svemu, pronalazi
izlaz.

» The film depicts a misunder-
stood and alienated individual
who lives in a fast-paced world,
a world devoid of real emotions
and human values. Despite
everything, he manages to find
a way out.

Bosko Picula

MotZe li se promijeniti sudbina ili
barem prevladati nesanica? Mla-
da autorica ovog pri¢om i stilom
deprimantnog uratka dosljedno
gradi fatalisticki zaplet o nedo-
statku sna i smisla, ali se na kraju
mladenacki okreée vedrijem izla-
zu i raspletu. Te$ka tema i jedna-
ko takvi pokreti u stop-animaci-
ji stvaraju pravu atmosferu, ali bi
rafiniranost bila dobrodos$ao za-
¢in svemu.

» Can one change one’s desti-
ny or at least overcome insom-
nia? The young author of this
film with a gloomy story and
style consistently builds a fatal-
ist plot about sleep deprivation
and lack of meaning, but in the
end she youthfully turns towards
a more cheerful ending and way
out. A heavy topic with equal-
ly heavy movements in stop-an-
imation create a real atmosphere
but the film could be a bit more
refined.

Diana Nenadié¢

Kafkijanska pri¢a o pismu koje
sanjari pred televizorom, realizi-
rana animacijom modela. Film na

trenutke postiZze odli¢nu atmos-
feru, ali je u narativnom smislu
nedovoljno domisljen, a u anima-
cijskom malko trapav.

» A Kafkian story about a letter
daydreaming in front of TV, done
by model animation. The film at
times manages to create an ex-
cellent atmosphere, but narra-
tively, it is not completely devel-
oped, and in terms of animation
it is a bit clumsy.

Jura Troje

Burtonovska lutka, zanimljiv ek-
sterijer, interesantno, uzbudlji-
vo, pouéno... Depresivno, crno...
Animacija izgleda dosta nevjesto
kod pomaka kamere, Steta.

» A Burton-like doll, interest-
ing exteriors, exciting, educa-
tional... Depressive and dark...
The animation is pretty clumsy
when the camera moves, which
is a shame.

ANIMIRANI

SOMNAMBUL
A Somnambulist

ANIMATED



ANIMIRANI

SRECA JE RELATIVNA
Happiness is Relative

ANIMATED

Bosko Picula

Sreca je relativna stvar ovisno o
tome tko je kako definira. Za au-
tore filma prava je sreca biti po-
dalje od urbanog kaosa i uZivati
u netaknutoj prirodi Afrike. Ba§
takva “prirodna” animacija prati
ovu dopadljivu kratku pri¢u-po-
uku, ali je i realizacija nekako re-
lativna. Nedostaje joj viSe Zaoka i
odgovora na njih.

» Of course happiness is rela-
tive, depending on who defines
it. For the authors of this film,
the real happiness is being away
from the urban chaos and sa-
vouring the intact nature of Afri-
ca. Just this sort of “natural” ani-
mation follows this likeable short
story-moral, but the execution is
also a bit relative. It needs more
questions and answers to them.

Diana Nenadi¢
Gdje je Zivot sretniji: u divljini
dzungle ili u dZungli na asfaltu?
Autori ovoga filma ocigledno su
skloniji divljini. Animacija nije
urnebesna, ali je pri¢a izloZena
jasno i saZeto uz funkcionalna
ponavljanja.

» Where is life happier: in

the wilderness of a jungle or
on the asphalt jungle? The au-
thors of this film are obviously
more prone to the real wilder-
ness. The animation is not excep-
tional but the story is told clear-
ly and concisely with functional
repetitions.

Jura Troje

Sjedio ¢ovjek na molu i lovio ribu
udicom. Pitali su ga zaSto ne na-
bavi vi$e udica i $tapova, pa mre-
Zu, pa brod, pa cijelu flotu? “A
za$to?” pitao je Covjek. “Zato da
moze§ zaraditi puno novaca i ra-
diti $to god Zeli§!” “Pa to i sada
radim”, odgovori Covjek. Na tu
me pricu podsjetio ovaj animira-
ni film. Film je izvrsno kadriran,
odli¢no povezan i zatvoren.

» A man was sitting on the
pier, fishing. He was advised to
get more line, fishing poles, a
net, a ship, a whole fleet. ‘Why?’
- he asked. ‘So you can make a lot
of money and do whatever you
wish!” ‘I am doing just that!” - the
man replied. This film reminded
me of that story. It is excellently
sequenced, well connected and
rounded.

2012,3'

Mateja
Barisic¢

Vjekoslav Zivkovi¢, Zeljko
Sturli¢
Centar za film i video

Dubrava, Zagreb, Hrvatska
» Croatia

Djecak se u malom africkom
selu igra drvenom igratkom u
obliku aviona. No to je samo
pozadina. Sto kad se drveni
avion pretvori u pravi?

» A boy in a small African village
is playing with a wooden toy
in the shape of an airplane. But
that is just the background...
What happens when the
wooden plane becomes a real
one?



2011,1'29”

Suzzane
Petersen

Christel Degros

Making Movies Jekino,
Belgija > Belgium

Ova je prica inspirirana ani-
miranim filmom Simon’s Cat.
Suzzane ju je interpretirala na
svoj nacin.

» A story inspired by the anima-
tion film “Simon’s Cat”. Suzanne
interprets it in her own way.

Bosko Picula

Stop animacija s umiljatom mad-
kom koja sve nervoznije poku-
$ava privuéi pozornost spavali-
ce koja ju ¢uva, dopadljiv je skec
Cija je vizualizacija u svojoj neu-
rednosti veoma Sarmantna. No,
filmu nedostaje vise transforma-
cija do zavr$nog rjeSenja koje je
takoder trebalo biti razradenije u
duhu svog izvornika.

» Stop-animation featuring a
cute cat that becomes more and
more anxious trying to catch the
attention of its sleepy keeper, is
alikeable sketch whose visualisa-
tion is very charming in its slop-
piness. But the film needs more
transformations until the final
solution, which should also be
more developed following the
spirit of its original.

Diana Nenadié

Animacija modela s jednom mac-
kom koja uzaludno pokusava pro-
buditi svoga gospodara. Umjesto
poente, film daje zlocest savjet za
takve sluCajeve, jer mjaukanje i
mahanje repom koje, zahvaljuju-
¢i animaciji, plastelinskoj macki
daje mackolikost, ne pomaZe.

» A model animation featur-
ing a cat vainly trying to wake
up its keeper. But instead of the
point, the film gives a mean piece
of advice for such situations, be-
cause the meowing and tail-wag-
ging which, thanks to animation,
gives the plasticine kitty its cat-
like appearance, does not seem
to help.

Jura Troje

Kao $to se Suzanne pronasla u
animaciji Simon’s cat, tako je i moj
komentar, moram priznati, bio:
“0 da, ovo mi je poznato!” Zabav-
na mala animacija, moZemo reéi
napravljena prema predlosku,
zabava za vlasnike macakal!

» Just as the story of Simon’s
Cat rings true for Suzanne, the
same goes for me with this story!
A fun little animation, we could
say, made after a model. Great
for cat lovers!

ANIMIRANI

SUZANNINA MACKA

Suzanne’s Cat

ANIMATED



ANIMIRANI

SVING PROMJENE

Swing of Change

ANIMATED

Bosko Picula

Prava glazba i ritam mijenjaju
sve, pa i okostali rasizam. Odli¢-
na 3D animacija razvija se kroz
pri¢u o brijadu kojega drugacija
glazba i samog ucini drukdijim.
Konkretno, neusporedivo boljim.
Ponesto tezican, film je i dalje
iznadprosjeCan u svemu.

» Great music and rhythm
can change everything, even en-
trenched racism. Excellent 3D
animation follows the story of a
barber who becomes a whole dif-
ferent man - far better and more
substantial - after listening to dif-
ferent music. A tad theoretical,
this film still ranges far above av-
erage in every aspect.

Diana Nenadi¢
Tko swinga, zlo ne misli! Zaklju¢ak
je to dojmljivo stilizirane i cikli¢-
ki organizirane animirane prie o
namrgodenom i rasisti¢ki “nabri-
janom” brija¢u, kojemu je uli¢na
svirka obojenog trubaca rastjera-
la netolerantne misli. Film plije-
ni ambijentima, efektnim mizan-
scenskim rjeSenjima, uporabom
zvuka i, dakako, swingom.

» There is no harm in swing!

That is the conclusion of this im-
pressively stylized and cyclically
organized animated story about a
grumpy and racist barber whose
intolerant thoughts are dispelled
by the street music of a coloured
trumped player. The film is very
attractive for the ambiances, ef-
fective mis-en-scene solutions,
the use of sound and of course -
the swing.

Jura Troje

Predivan, prekrasan, Ccudesan
film! Tako detaljan, tako povezan
iisprepleten s glazbom, ¢ija Caro-
lija ¢ini i glavnu temu ovog filma.
Jeliovim vrhunskim animacijama
iz ESMA-e uopée mjesto ovdje? Te
filmove svakako treba pogledati u
Karlovcu, ali je li to fer prema fe-
stivalu amaterskih filmova?

» A beautiful, gorgeous, amaz-
ing film! So detailed, so connect-
ed and intertwined with mu-
sic and its magic, which are the
main protagonists in the film. Do
these excellent animations from
ESMA even belong here? They
should definitely be seen in Kar-
lovac but is it fair to the festival
of amateur films?

2011,6'32”

Grupa
autora» Group of authors

Harmony
Bouchard, Raphael Cenzi,
Andy Le Cocq, Joakim
Riedinger

ESMA, Francuska > France

Rasisticki brijac¢ pokleknut ¢e
pred melodijom zadivljuju¢eg
trubaca.

» A racist barber will give in
to the melody of an amazing
trumpet player.



2011, 2'30”

Grupa
autora > Group of authors

Toni Bellamy,
Harry Butler, Jack Edmudson,
James Gill, Melanie Liddell,
Johnathan Race, Elinor Ward-
Evans

Gareth Hudson

Kids for Kids UK,
Ujedinjeno Kraljevstvo »
United Kingdom

Kako nadvladati stidljivost?
Glavni junak ovog filma svoj
problem pokusava rijesiti ima-
ginarnim prijateljem. No, moze
li se sa zamisljenim prijateljem
uistinu i igrati?

» How can one overcome shy-
ness? The protagonist of this
film tries to overcome his prob-
lem by inventing an imaginary
friend. But can we also play with
our imaginary friends?

Bosko Picula

Hibrid animiranog i igranog fil-
ma propusta slijediti svoj naslov
i do kraja se usuditi zamisliti i re-
alizirati ono $to Zeli. Odli¢ne ide-
je, film je dopola uvjerljiv u svom
zagovaranju prava na socijalnu
uklopljenost i kreativno izraza-
vanje, ali je u tome posten i mla-
denacki zaigran.

» This hybrid of animated and
live action film fails to follow its
title and accomplish what it sets
out to do. Despite excellent ideas,
the film manages to be only half-
way convincing in promoting so-
cial inclusion and creative ex-
pression, but it is also honest and
youthfully playful.

Diana Nenadié¢

Pria o asocijalnom mladi¢u koji
odbija sudjelovati u drustvenim
igrama svojih vr$njaka, ispri¢ana
je jezikom i formom stripa, vrlo
jasno i dojmljivo.

» The story of a young man
who refuses to participate in the
games of his peers, told in the
idiom of comics; very clear and
impressive.

Jura Troje

Prvu minutu ba$ zgodno, ali to
nije uspjelo odrZati film na noga-
ma. Ustvari djetinjasto, nedore-
&eno, radionicki i, s obzirom na
konkurenciju, dosta slabo.

» The first minute is really
great, but that doesn’t manage
to keep the film together... A bit
childish, unfinished and work-
shop-like, and considering the
competition, slightly weak.

ANIMIRANI

e

Have _
around with
me then

a Kick

USUDI SE ZAMISLITI

Dare to Imagine

ANIMATED
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VRLINA | LJUBAV
Virtue and Love
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ANIMATED

Bosko Picula

Ona nosi crvenu kapicu, a nije Cr-
venkapica. Ona je glavna junaki-
nja ove njezno intonirane price
o djevojcici koja spasavajuéi pti-
Cicu zasluZi sli¢an postupak pre-
ma sebi. Edukativno na uvjerljiv
nacin, iako kao zaplet videno niz
puta. No, izvornost filmu poda-
ruje vrckava 3D animacija prepo-
znatljiva hongkonska rukopisa.

» She wears a red hat but she’s
not Little Red Riding Hood. She is
the protagonist of a tender story
about a girl who, in saving a lit-
tle bird, earns similar treatment.
Educational in a convincing way,
even though the plot has been
seen many times before. What
gives the film its excellence is the
lively 3D animation with a recog-
nizable Hong Kong signature.

Diana Nenadié
Ova ratunalna animacija ima na-
ivnu djecju pricu i jasnu poruku,
a Sumovima i prateCom glazbom
odrZzava mladenatku vedrinu i
popravlja opéi dojam.

» This computer animation
possesses a naive story and a
clear message, and the noises

and accompanying music give it
youthful cheerfulness and make
it better.

Jura Troje

Nije mi previse drag stil anima-
cije, ali izgleda lijepo. Ne svida-
ju mi se Sumovi, koji nalikuju na
stare video igrice, radnja je pot-
puno banalizirana, ali film je u
cjelosti nekako simpatican.

» This is not my favourite an-
imation style but it looks nice. 1
don’t like the noises, it resem-
bles old video games, the plot is
pretty banal but the film on the
whole is nice...

2011,218”

Kwan
Tin Yuen

Kam Chun
Leung, Ka Shing Wong, Pak
Man Wong

Ka
Chun Chan

3D Animation, Hong Kong

Dobro se dobrim vraca - i vise je
nego jasna poruka ove animira-
ne vinjete.

» Kindness is repaid with kind-
ness - is the clear message of
this animated vignette.



2011,12'30”

Cian
Desmond, Jack Desmond

Fresh film festival, Irska >
Ireland

Ovo djelo je svojevrsni 12-mi-
nutni prikaz velikih prosvjeda
koji su se dogadali 2011. godine
po cijelome svijetu. Bila je to
godina revolucija, kako lokalnih,
tako i globalnih.

> A 12-minute representation of
the great protests that occurred
in 2011 all over the world. It was
a year of the revolution - both
locally and globally.

Bosko Picula
Dokumentarno-reportazni prikaz
u mnogo emu revolucionarne
2011. godine dinami¢no je spaja-
nje postojeéih televizijskih snima-
ka s izjavama sugradana mladih
irskih filmasa. Taj koncept “gle-
daj globalno, misli lokalno” naj-
veda je vrijednost ovoga uratka
koji unato¢ koristenju veé vide-
nog materijala ne ostavlja dojam
ponavljanja. Jasno i upecatljivo.

» This report documentary of
the, in many ways, revolutionary
2011 is a dynamic combination
of existing TV footage and state-
ments of the young Irish film-
makers’ compatriots. The concept
of “look locally, think globally”
is this film’s greatest value. De-
spite using already-seen footage,
it doesn’t leave the impression of
repetition. Clear and memorable.

Diana Nenadi¢

Dokumentarna kompilacija ar-
hivske grade s uzavrelih toca-
ka globusa uspijeva stvoriti do-
jam da je svijet 2011. godine gorio
zbog ekonomske krize, etnickih
sukoba i hegemonije svjetskih
banaka. Film je informativan, di-

namilan, ali mjestimice i kakofo-
nican, jer se zbog bucne pratece
glazbe ne Cuje $to intervjuirani
ljudi govore.

» This documentary compila-
tion of archive footage from crit-
ical points of the world, manages
to create the impression that the
world was “on fire” in 2011 be-
cause of economic crises, ethnic
conflicts and world banks” dom-
ination. Informative, dynam-
ic, but in places a bit cacophon-
ic because the noisy background
music makes it hard to hear the
interviewees.

Jura Troje

Jako mi je drago $to autor pricu
ne zakljuCuje svojim misljenjem
nego pusta gledatelja da stvori
vlastito. MontaZa je odli¢na, film
prenosi poruku, potice na pitanja
i unutrasnji monolog.

»I'm very glad the authors
don’t end the story with their
opinion but let the viewers cre-
ate their own. The editing is
great, the film transmits the
message and encourages one to
wonder and creates an interior
monologue...

DOKUMENTARNI

In the UK, riots sparked by the killing of a

. -teen by police raged across south-east England
" -

London
August 2011

DOCUMENTARY



DOKUMENTARNI

BOLJE OD DROGE

Echoes of Substance Abuse

DOCUMENTARY

Bosko Picula

Ovdje su autori filma i prije prvo-
ga kadra napravili pola posla jer
su pronasli veoma zahvalne su-
govornike kada je rijeC o poSasti
konzumiranja narkotika te po-
sljedica i lije¢enja ovisnosti. No,
izjave sugovornika teku bez pra-
vog ritma i smjera te se film ubr-
zo nade u koloteéini koja otuplju-
je oStrinu teme. Film je vise jeka
onoga $to je mogao biti.

» Even before the first shot was
made, the authors of the film did
half the work by finding these in-
teresting interlocutors to speak
out about the menace of using
drugs, its consequences and the
treatment of addiction. Howev-
er, the interviews flow without
proper rhythm and direction and
the film soon finds itself in a rut
which dulls the sharpness of the
topic. The film is more of an echo
of what it could have been.

Diana Nenadié¢

Poulan, ali metodoloski kole-
bljiv dokumentarac o posljedi-
cama zloporabe droga, realiziran
kombinacijom intervjua s biv§im
ovisnicima i lije¢nicima, ilustra-

tivnih pasaZa iz narko-svakodne-
vice te dokumentarnih zapisa iz
glazbenog Zivota ovisnika koji se
ocistio.

» An instructive but method-
ologically unbalanced documen-
tary which combines interviews
with ex-addicts and doctors,
telling passages from the drug
abuse-related daily life and doc-
umentary footage from the life of
a musician who got clean.

Jura Troje

Dosadnjikav dokumentarac sve-
den na izjave u krupnom planu
i par rekonstrukcija... Nije loSe
Cuti te price, ali kao film to nije
blistavo djelce.

» A slightly boring documen-
tary reduced to close-up state-
ments and a few reconstruc-
tions... It doesn’t hurt to hear
these stories, but the film falls
behind the task slightly.

2012,9'01”

Grupa
autora > Group of authors

Alice Bibby, Emily Bibby, Lucy
Carberry, Myles Copple, Emily
Daley, Chris Gathercole, Luke
Johnson, Paul Lee, Conor
McKevitt, Daniel Moss, Laniece
Sanadi, Melissa Size, Jason
Thomas, Laura Walters, Shaun
Whelan, Adam Williams

Charlotte Dolman, Paul McCann,
Leila Romaya, Wez Storey

First Light Twin Vision,
Ujed. Kraljevstvo » UK

Kroz Mikeovu Zivotnu pricu i
sami kao gledatelji kre¢emo na
trnovit put s ocito sretnim zavr-
Setkom. Nije lako od narkomana
postati uspjesSnim glazbenikom.
» Through Mike’s life story, we
as the viewers take a thorny
path with an obviously happy
ending. It is not easy to go from
being a drug addict to being a
successful musician.



2012,15’

Ana
- Marija Kovacevi¢

Ivan
- Stjepan Luci¢, Ana Luci¢

Josip
Krunic¢

Studio Kreativnih Ideja
Gunja, Gunja, Hrvatska >
Croatia

U nazivu filma rije¢ ‘nam’”je
mnozina koja oznacava 11
¢lanova obitelji Valentic¢ iz sla-
vonskog sela Racinovci. Mama
Josipa ima nevjerojatnu snagu i
veliki optimizam. Ona Zeli samo
jedno: da im bude dobro.

> In the title, “us” stands for the
11 members of the Valenti¢
family from the Slavonian vil-
lage of Racinovci. The mom,
Josipa, has incredible energy
and great optimism and she
wishes for just one thing, that
they all be well.

Bosko Picula

Gotovo svaki film nastao u Stu-
diju kreativnih ideja Gunja osva-
ja svojim Zivotnim optimizmom.
Ovdje je rije¢ o iznimno teskim
Zivotnim uvjetima mnogoclane
obitelji iz sela Ra¢inovci. Pa ipak,
cijeli je film mudro postavljena i
vodena oda Zivotu i borbi za nje-
ga. “Majka hrabrost” ove obitelji
ovogodi$njih Revije i Festivala.

» Almost every film made at
the Studio of Creative Ideas Gunja
possesses great optimism. This is
a story about extremely difficult
life conditions of a family from the
village Ralinovci, yet the film is a
wisely told ode to life and its strug-
gles. The “Mother Courrage” of
this family is one of the most im-
pressive characters in this year’s
selection of films in the festival.

Diana Nenadi¢

U socijalno angaZiranom doku-
mentarcu o siromas$noj i mno-
goClanoj obitelji s uglavnom
Zenskom djecom, najZivotniji i
najrjecitiji su prizori snimljeni u
njihovu domu: zajednicki objedi i
aktivnosti, razgovori za stolom i

sli¢no. Kao i u televizijskim doku-
mentarcima, dojam kvare koje-
kakvi ¢inovnici snimljeni meto-
dom “kruskom pod njusku” (iako
se “kruska” ne vidi).

» In the socially engaged docu-
mentary about a poor large fam-
ily with mostly female children,
the most memorable and elo-
quent scenes were shot in their
home: meals together and joint
activities, conversations etc. As
in TV documentaries, the im-
pression is spoiled by the so-
called “clerks” shot with the mi-
crophone in the face (though the
microphone is not visible).

Jura Troje

Mnogobrojna obitelj, neimasti-
na, $kola, problemi... Klasi¢an so-
cijalni dokumentarac iz gunjske
skole. Lijepo je vidjeti kako se lju-
di medusobno vole makar izgle-
dalo kao da se cijeli svijet urotio
protiv njih.

» Alargefamily, poverty, school,
problems... A classical social docu-
mentary made by the Gunja stu-
dio. It is nice to see that people
love each other even if it seems
the whole world is against them.

DOKUMENTARNI

DA NAM BUDE DOBRO

Let Us Be All Right

DOCUMENTARY



DOKUMENTARNI

DOM JE NEGDJE
DRUGDJE

Home is Somewhere Else

Zuhause, Woanders

DOCUMENTARY

Bosko Picula

Pri¢a o djecaku kojega majka u
ranom djetinjstvu ostavi u domu
i na papiru djeluje snazno, a ka-
moli ne na filmskoj vrpci. Ipak,
autori su izbjegli mogucu jedno-
dimenzionalnost pristupa s obzi-
rom da se film temelji na izjava-
ma sredi$njeg lika razvijajuéi oko
njega kontekst svega onoga $to
ga je odredilo i $to ga odreduje.

» The story about a boy left
in early childhood in a home for
abandoned children by his mother,
leaves a powerful impression even
on paper, let alone on film. Still,
the authors have avoided possibil-
ity of one-dimensional approach,
although the film is based around
the testimonies of the main char-
acter, by developing around him
a context of what has defined him
and continues to define him.

Diana Nenadié¢

lako se bavi ozbiljnom i neugod-
nom temom - Marvinovim Zivo-
tom izvan roditeljskog doma po-
red Zivih bioloskih roditelja, ovaj
autoportretni dokumentarac svo-
jim verite pristupom i neposred-
no$éu Marvinova iskaza, kako u

intervjuima tako i u voice-overima,
uspjes$no zaobilazi pateti¢nost te
zraci otvorenoséu i svjezinom.

» Even though it deals with a
serious and heavy topic - Mar-
vin'’s life outside the family home
while his biological parents are
alive, this auto-portrait docu-
mentary, in its vérité approach
and immediacy of Marvin’s tes-
timony, both in the interviews
and in voice-overs, successfully
avoids pathos and exudes open-
ness and freshness.

Jura Troje

Zivot nije fer! Ipak, kad se male
ruke sloZe... Stvarno ne znam $to
bih rekao. Odvratna prica, tako
lijepo i pozitivno ispri¢ana, bez
suvi$nih repova i bez slijepih pu-
tova u koje autori dokumentara-
ca znaju zalutati.

» Life is not fair! Still, when
people come together... I real-
ly don’t know what to say. Such
a gruesome story told so beauti-
fully and with such a positive at-
titude, without superfluous loose
ends and dead ends in which doc-
umentary filmmakers can some-
times get lost.

2011,710”

Rubina
Uenzelmann

Marvin
Theus, Marina Mokou

Vera
Schopfer

Screenagers, Njemacka»
Germany

Marvin ima 16 godina. U domu
za nezbrinutu djecu je od

svoje pete godine. Pored Zivih
roditelja.

» Marvin is 16 years old. He has
been living in a home for foster
children since he was five. Even
though his parents are alive.



2012,9'16”

Ruben
Petran

lvan Condor,
Aleksandar Petran, Antonia
Nemec, Vanja Posedi, Neno
Horvat, Tihana Hajdinjak,
Vedran Novak, Matija Peki¢,
Valentina Gudlin

Samostalni autor>
Independent author,
Koprivnica, Hrvatska»
Croatia

Ovdje se radi o dinami¢noj re-
portazi o foto-video grupi koja
uspjesno djeluje u Graditeljskoj
$koli Cakovec.

» This is a dynamic report about
the photo-video group working
within the Cakovec Construc-
tion School.

Bosko Picula

Svatko tko imalo poznaje u¢enike
inastavnike Graditeljske $kole Ca-
kovec zna da ljudska kreativnost
ne moZe biti ograni¢ena samo na
jedno podrugje. Informativan pri-
kaz rada $kolske foto-video gru-
pe dobar je “posebni dodatak” uz
kompilaciju njezinih filmova.

» Anybody who knows the stu-
dents and the teachers of the
Cakovec Construction School,
knows that human creativity
cannot be limited to just one ar-
ea. This informative presentation
of the workings of the school’s
photo-video group is a great
“added feature” to the collection
of works created there.

Diana Nenadi¢
OCtito je i iz ovog filma o njima sa-
mima da ¢lanovi foto-video grupe
Graditeljske $kole Cakovec uZivaju
u svojem hobiju i filmskoj akciji, a
vole se i glupirati pred kamerom,
ali to rade sa stilom. Dokumenta-
rac je ipak nesto ozbiljnija vrsta,
no kada su oni u pitanju, ne i ma-
nje dinamican od igranog filma.

» It is clear that the members
of the photo-video group of the

Cakovec Construction School en-
joy their hobby and the film ac-
tion, and they also like to fool
around in front of the camera,
but they do it in style. A docu-
mentary is, after all, a serious
genre, but when these kids are
involved, it turns out no less dy-
namic than a live action film.

Jura Troje

Bravo za ¢akovecke filmaSe! Po-
slali su odli¢ne filmove i u ovom
dokumentarcu su nam pokaza-
li koliko zaista vole cijeli taj pro-
ces stvaranja filma. Ekipa je su-
per, Zelim vam jo§ puno dobrih,
sloznih i plodnih filmskih godi-
na! Dobri ste, kreativni ste, radi-
te... “I ono, zabavno je!” - E, to je
vaznije od svegal!

» Bravo to the filmmakers from
Cakovec! They have sent in excel-
lent films and have shown us in
this documentary how much they
really love the whole process of
creating a film. The team is great,
[ wish them many more good, co-
operative and fruitful years! Good
work, creative, hardworking...
“and, you know, it’s fun!” - Now,
that is the most important thing!

DOKUMENTARNI

=

FOTO-VIDEO GRUPA
GRADITELJSKE SKOLE
CAKOVECC

Cakovec Construction
School Photo-Video Group

DOCUMENTARY



DOKUMENTARNI

IMAM DECKA

| have a Boyfriend

DOCUMENTARY

Bosko Picula

Kada vase kamere uhvate viSe
nego zanimljivu sugovornicu
koja svojim svjetonazorom djelu-
je okrepljujuée i poticajno, treba-
te joj dati viSe od dvije-tri minu-
te jer Cete sigurno imati dovoljno
materijala za selekciju. Ovako je
sve ostalo na zgodnoj naznaci ne-
kog puno sadrZajnijeg filma.

» When the cameras find such
an interesting interlocutor whose
attitude to life is refreshing and
stimulating, this requires more
than a couple of minutes because
youare bound to have alot of good
material to choose from. This way,
it remains a mere hint of a much
more comprehensive film.

Diana Nenadi¢
Simpati¢na i solidno realizira-
na dokumentarna vinjeta o vi-
talnoj osamdesetogodinjakinji
koja uZiva u sportu te §iri poziti-
van odnos prema Zivotu u starijoj
dobi. I film zato zraci dobrim vi-
bracijama, a jedan je od rijetkih s
primjerenom prateéom glazbom.
» A likeable and solidly made
documentary vignette about a vi-
tal 83-year old who enjoys sports

and promotes a positive attitude
toward life in older age. That is
why the film also radiates posi-
tive vibrations and it is also one
of the few with a fitting music
background.

Jura Troje

Vitalna bakica i njena zabavna
pri¢a. Nazalost, saZeta do srZi. Ne
vidi se ba$ neki trud i Zelja za sni-
manjem dobrog filma, jer imamo
jedan eksterijer s krivo namjeste-
nim balansom bijele boje i jedan
interijer gdje baka pokazuje svo-
ju energi¢nost na strunjaci. Je-
dan od onih jednodnevnih filmo-
va. Simpatican, tehnicki aljkav,
ali zabavan i srdalan film!

» A vital old lady and her sto-
ry, unfortunately summarized
down to the core. It doesn’t show
too much effort or the desire to
shoot a great film because it on-
ly shows one exterior scene with
poorly adjusted white balance
and one interior scene in which
the old lady demonstrates her en-
ergy on an exercise mat... One of
those films which only take a day
to make. A likeable, technically
sloppy, yet a warm, fun film!

2012,2'05”

Jozo
Jozipovic

Lucijana Pendo

Udruga Luza, Dubrovnik,
Hrvatska > Croatia

Dokument je ovo o jednom
danu u Zivotu Zene koja oda-
birom nacina Zivota svjedoci o
ispravnosti teze da su starost i
mladost samo stanje uma.

» A document about a day in
the life of a woman whose life
choice confirms the saying that
we are only as old, or as young,
as we feel.



2011,13'22"

Jude
Chehab

Adel Sadighi,
Hiba Khodr

Samostalni autor>
Independent author,
Libanon > Lebanon

S naglaskom na svakodnevnim
Zivotima djece beduina koja
Zive u Libanonu, ovaj film pri-
kazuje ono $to je doslovce iza
njihovih satora.

» Emphasizing everyday lives

of the Bedouin children who
live in Lebanon, this film literally
shows what goes on behind
their tents.

Bosko Picula

U mozaiku razli¢itih vjerskih i et-
ni¢kih skupina u Libanonu, mladi
su dokumentaristi pronasli vrlo
zanimljivu pri¢u o zajednici Ciji
pripadnici Zive nomadskim Zi-
votom, a svaki pripadnik i svaki
narastaj ima svoje snove i stavo-
ve. Tamozai¢nost uvelike odre-
duje ovaj film koji na iskren na-
¢in povezuje svoje protagoniste i
gledatelje.

» In a mosaic of different reli-
gious and ethnic groups living in
Lebanon, the young documenta-
ry filmmakers have found a very
interesting story about a commu-
nity leading a nomadic lifestyle,
in which each member and every
generation has their own dreams
and attitudes. This mosaic en-
vironment greatly informs the
film, connecting the characters
and viewers in a sincere way.

Diana Nenadié¢

Nije nelogi¢no §to su u socijalno
angaZziranom dokumentarcu o Zi-
votu djece beduina ispod $atora,
iskazi mali§ana vrlo sli¢ni, jer svi
oni imaju sli¢ne Zelje i snove. No,
smeta to Sto se katkada njihovi

iskazi ne ¢uju zbog glazbe koja
nije utiSana kada po¢nu govoriti.

» In a socially-engaged docu-
mentary about the life of Bedouin
children who live in tents, it is
not illogical for the testimonies
of the kids to be quite similar,
since they have similar wishes
and dreams. The problem is that
their statements can sometimes
not be heard because the music is
not turned down when they start
speaking.

Jura Troje
Teska svakodnevica beduina u
Libanonu prikazana o¢ima djece.
Pri¢a o velikoj bijedi ispri¢ana uz
puno osmjeha i igre. Prekrasno,
Sareno, lijepo...

> The hard everyday life
of Bedouins in Lebanon seen
through the eyes of children. A
story of great poverty told with
lots of smiles and play. Gorgeous,
colourful, beautiful...

DOKUMENTARNI

IZA SATORA

Behind The Tents

DOCUMENTARY



MILANOVIH 5 MINUTA

Milan's 5 Minutes

DOCUMENTARY

Bosko Picula
Milan Babié, naslovni protago-
nist filma, vise je nego upecatljiv
sugovornik pa je naracija u poza-
dini slike Cisti suviSak. Njegovo
evociranje vlastita teSkog Zivota
u kontrastu s bajkolikim pjezazi-
ma zemlje koju obraduje na tra-
dicionalan nacin, pune film bez
problema te ovaj mini dokumen-
tarac osim osobne ima i etnograf-
sku dimenziju. Iskreno i snazno.
» Milan Babi¢, the film’s pro-
tagonist, is more than a memo-
rable interlocutor so the back-
ground narration is superfluous
in this case. His evocation of his
own hard life in contrast with
the idyllic landscape and the land
which he works in the tradition-
al way, more than “fill” the film
easily, so this mini documentary,
in addition to a personal dimen-
sion, also has an ethnographic
one. Sincere and powerful.

Diana Nenadié

Komentar u off-u najavljuje op-
enitu temu, ali se potom preu-
smjeri na zagorskog seljaka koji
Zivi “od grunta” i kroz suze pric¢a
0 svom nesretnom Zivotu. Neke

scene su zbrzane, a glazbe pro-
izvoljno birane, ali je film lijepo
snimljen, pa je Steta Sto autorice
nisu pronasle évriéi (antropolos-
ki) fokus.

» The off-screen commentary
announces a general theme but
the film then moves to a peasant
from Zagorje who lives off his
land and through tears speaks
about his unhappy life. Some of
the scenes are rushed and the
music is arbitrary, but the film
is nicely shot so it’s a shame the
authors didn’t find a firmer (an-
thropological) focus.

Jura Troje

Odli¢ne snimke, dobro izabrana
tema, saZeto, lijepo i izvrsno oda-
bran naziv filma. Bravo!

» Excellent shots, well cho-
sen subject-matter, concise and
beautiful, and the film’s title is
also very fitting. Bravo!

2012, 6'59”

Anita
Kostanjcar

Anita
Kostanjcar, Kristina Kukovi¢,
Iva Kajfes

Mladen Bozi¢

FFVAL, Luka, Hrvatska »
Croatia

Svega 40 kilometara od Za-
greba, Milan Babic sa svojom
obitelji i danas zemlju obraduje
zapreznim kolima sa stokom.
Ovaj film se moZe nazvatiietno
filmom.

» Only about 40 kilometres
from Zagreb, Milan Babi¢ and
his family still work the land
with a traditional animal-drawn
plough. This could also be
called an ethno film.



2012,15'09”

Tihana
Mihel¢i¢

Manuela
Boskovi¢, llija Tomi¢, Maja
Jurcevi¢

Drazen Plesko

Video skupina doma
ucenika srednjih skola
Bjelovar, Bjelovar,
Hrvatska > Croatia

Prica je ovo o umirovljenom
hrvatskom branitelju, obolje-
lom od PTSP-3, koji je izljecenje
od svoje bolesti pronasao u
biciklizmu.

» A story about a retired
Croatian soldier suffering from
PTSD who has found the cure
to his problem in cycling.

Bosko Picula

Filmski zapisi o Domovinskom
ratu i poracu u Hrvatskoj uvijek
se gledaju s posebnom pozorno-
$¢u. Ovaj je dokumentarni zapis
uistinu zreo rad, koji u svojih de-
setak minuta trajanja i uz samo
jednog protagonista, na snazan
i slikovit naéin opisuje strahote
rata. Ovako dobro pripremljen
materijal slobodno je mogao po-
sluziti i za puno duZi film $to
samo govori o senzibilitetu i mo-
guénostima autora.

» Films about the war in
Croatia and the post-war period
are always watched with special
attention. This documentary is a
really mature one and in its ten
minutes and with only one pro-
tagonist, in a powerful and viv-
id way describes the horrors of
war. Material that is prepared
this well could easily have served
for a much longer film which on-
ly speaks on the behalf of the
perceptiveness and ability of its
author.

Diana Nenadié
Premda djeluje usporeno i mo-
notono, dokumentarac o brani-

telju koji doZivljava bicikliranje
kao terapiju protiv PTSP-ja, us-
postavlja ravnotezu izmedu nje-
govih neposrednih iskaza i ru-
tinskih prizora (voZnji) te bez
patetike izaziva suosjeéanje pre-
ma svome subjektu.

» Even though it seems slow
and monotonous, the documen-
tary about the former soldier
who finds cycling a form of ther-
apy for his PTSD, sets a balance
between his immediate state-
ments and routine scenes (of him
riding his bike) and without pa-
thos invites sympathy for its
subject.

Jura Troje

Puno samosaZaljenja, prema-
lo montaze. MoZe bez problema
funkcionirati kao radio drama,
bez slike. Uvod traje 10 minutal
Predugo.

» A lot of self-pity, not much
editing - the film could easi-
ly work as a radio drama, with-
out the visual component... The
introduction is 10 minutes long!
Too long...

DOKUMENTARN
T

MIRO, TI TO MOZES

Miro, You Can Do It

DOCUMENTARY



DOKUMENTARNI

Delicately with a Chainsaw

=2

DOCUMENTARY

MOTORKOM JATO
NJEZNO

B

Bosko Picula

Ispred kamera mladih filmasa iz
Gunje i motorne pile djeluju njez-
no. A kako i ne bi kada se jedna
takva “motorka” nasla u rukama
prvorazredna naivnog umjetni-
ka ¢ija pri¢a u filmu tece kao i rad
pri obradi drva. Odlu¢no i suptil-
no u isti trenutak. MoZda nije ri-
je¢ o najviSem domu filmova iz
Gunje, ali u slu¢aju SKIG-a vrije-
de neki sasvim drugi standardi.

» In front of the cameras of the
young filmmakers from the Gunja
studio, even chainsaws can seem
tender. And how could they not
when one such chainsaw finds it-
self in the hands of a naive artist
whose story flows in the film just
as smoothly as his wood work. Bold
and subtle at the same time. May-
be it’s not the best work to come
out of the Gunja studio, but they
always raise the bar pretty high.

Diana Nenadié¢

Tesko da se motornom pilom
moZe kipariti njezno, kao Sto
to priziva naslov, no kipariti se
moZe, kao $to pokazuje ovaj so-
lidni dokumentarni portret po-
savskog naivnog umjetnika, nje-

gove ruralne svakodnevice i
Zivotne sredine.

»It is not very likely that
one can make sculptures with a
chainsaw tenderly, as the film’s
title suggests, but one can make
sculptures. This solid documenta-
ry paints a portrait of a naive art-
ist from the Posavina region, his
rural daily life and surroundings.

Jura Troje

Zanimljiva tema i lijep film, no ne-
dostaje glazbe. Mislim da je uopée
ni nema. PreviSe ¢vrstih, uplase-
nih kadrova. Najbolji kadar u fil-
mu je onaj s neposlu$nim konjem,
gdje se snimatelj morao potruditi
da sve uhvati i izbjegne konja. Za-
nimljiv dokumentarac uz kojega
minute jako brzo prolaze.

» Interesting ~ subject-matter
and a lovely film, but it lacks mu-
sic. I think there isn’t any at all.
Too many fixed, scared frames.
The best frame in the film is the
one with the rebellious horse in
which the cinematographer had
to make an effort to capture it all
while avoiding the horse. An in-
teresting documentary in which
the minutes pass by very quickly.

2011,15’

Alen
Pejkovic

Ivan Stjepan
Luci¢, Marinko Marinki¢

Josip
Krunic

Studio Kreativnih Ideja
Gunja, Gunja, Hrvatska»
Croatia

Radi se o portretu zanimljivog
umjetnika koji svoje skulpture
izraduje koristec¢i motornu pilu
do najsitnijih detalja.

» The portrait of an interesting
artist who makes his sculptures
with a chainsaw down to the
very last detail.



2012,7'20”

Nina
Corak

Lara Beatta
Ivani¢, Pavle Kocanjer, Emilio
Zinaja, Marko Peki¢

Marko Peki¢

Kinoklub Karlovac,
Karlovac, Hrvatska »
Croatia

Posljednje karlovacko kino
Edison, zatvoreno je pred pet
godina. Organizacijom proslave
92. rodendana kina pokusalo se
pokazati da Karlov¢ani doista
Zele i trebaju kino.

» The last cinema in Karlovac

- the Edison - closed down five
years ago. Organizing the cin-
ema’s 92" birthday really dem-
onstrated that the residents of
Karlovac really want and truly
need their cinema.

Bosko Picula

Bez goréine i optuZivanja, mladi
Karlov¢ani donose pri¢u o svom
gradu i njegovoj potrebi za kinom,
koja se na suvisao i poticajan na-
¢in pretvara u mali filmski apel.

» Without bitterness and re-
proach, the young people form
Karlovac tell the story about
their town and its need for a cin-
ema. Told coherently and en-
couragingly, it is an appeal in the
form of a film.

Diana Nenadié

Premda je rije¢ o dokumentarcu
u reportaznoj formi, pric¢a o bor-
bi Karlov¢ana za obnovu svoje-
ga posljednjeg kina odiSe entuzi-
jazmom i aktivizmom, odlikama
koje se rijetko nalaze upravo
tamo gdje bi ih trebalo biti najvi-
$e - u filmu mladih.

» Even though this is a docu-
mentary in the form of a report,
the story about the people of Karlo-
vac and their struggle for the reno-
vation of the last cinema reveals a
spirit of activism and enthusiasm,
qualities rarely found precisely
where they should be present - in
films made by young people.

Jura Troje
U hrpi lijepih kadrova u o&i uba-
da Marko Peki¢ intervjuiran na
lokaciji koja vise izgleda pogod-
nom za mafijaske sadekuse nego
za intervju. Ni u jednom trenu
nije prikazano da on ustvari sto-
ji na prostoru kina! Prekrasni
snjezni karlovacki kadrovi, izazi-
vaju romantiku i nostalgiju. Svi-
da mi se to $to film ne izaziva
ljutnju i bijes i pitanje - a zasto je
to tako? Autorica nam je uspjela
dati jednu lijepu, nostalgi¢nu pri-
¢u s nadom za bolje sutra. Bravo!
»In a sea of beautiful shots,
there stands out the one of
Marko Pekié, interviewed at a
place more befitting a mafia
stakeout than an interview ven-
ue. The film doesn’t even men-
tion that he is in fact standing in-
side the cinemal Beautiful shots
of snow-covered Karlovac which
create a romantic and nostalgic
atmosphere... I like how, without
anger and reproachfulness, the
film raises the question - why is
this so? The author manages to
offer a beautiful, nostalgic story
that exudes hope for a better fu-
ture. Bravo!

DOKUMENTARNI

PO KINU SE GRAD
POZNAJE

Say K for Kino, Say K for
Karlovac

DOCUMENTARY



DOKUMENTARNI

PUNCKE
All-girl Rock Band “Puncke”

DOCUMENTARY

Bosko Picula

Zenski rock-sastav koji film prati
zanimljiv je sam po sebi, ne zato
$to su u njemu redom otkacene
djevojke, nego upravo suprotno,
§to ga &ine normalne cure Cija je
svakodnevica uistinu inspirativ-
na. Film je definitivno predug, ali
i definitivno dobar.

» An all-girl rock band in the
film is interesting in itself, not
because of all the crazy girls in it.
Quite contrary, precisely because
they are normal girls whose dai-
ly life is truly inspirational. The
film is definitely too long, but al-
so definitely good.

Diana Nenadié
0d 1960-ih, dokumentarci o rock
pjeva¢ima i bendovima desto se
snimaju promatralkom meto-
dom “direktnoga filma”. U ovo-
me ima i interaktivnog materi-
jala, jer Puncke imaju $to reéi o
svojem statusu i javnoj percepci-
ji. Cini se da se ponekad i ponav-
ljaju, $to nije njihova greska, pa
je film ponesto predug.

» Since the 1960s, documenta-
ries about rock singers and bands
have often been done in observa-

tional mode in the form of direct
cinema. This one also has interac-
tive material, because the band,
Puncke, have a lot to say about
their status and public reception.
It seems, however, that some of
the scenes are repetitive, which
makes the film a bit too long.

Jura Troje
Ne znam $to mi je zanimljivije:
bend Puncke ili ovaj dokumenta-
rac. To znali da je film u potpu-
nosti uspio! Bravo svima, dali ste
mi novi pogled na srednjoskolski
film. Odli¢na tema, lijepo poveza-
neiisprepletene tematske cjeline,
vrlo zanimljivi sugovornici, puno
lokacija i puno dobre glazbe. Sni-
matelji, pripazite malo na ostrinu.
» Idon’t know what is more in-
teresting - the band or this doc-
umentary. It means the film is a
complete success. Bravo to eve-
ryone, you have given me a new
perspective on high school film.
A great subject, nicely connected
and intertwined thematic units,
very interesting interlocutors, a
lot of locations and good music!
Cinematographers, pay attention
to sharpness.

2012,30’

Marinko
Marinki¢, Filip MeStrovi¢
Josip
Kruni¢

Studio Kreativnih Ideja
Gunja, Gunja, Hrvatska»
Croatia

Dokumentarni rock film koji
govori o problematici Zenskog
rock benda u Hrvatskoj. Puncke !
» A rock documentary about
what it is like to be an all-girl
band in Croatia. Punckel!



2011,11

Grupa
autora > Group of authors

Sophie
Conley, Johnathan Crow,
Cavan Edwards, Chloe
Fairless, Ellen Graham,
Nathan Gray, Laura Hogarth,
Megan McCarthy, Lewis
Milner, Tiffany Myers, Jake
Raper, Dale Robinson,
Michelle Robinson, Casey
Rodgers, Chelsea Willis

Helen Ward

Kids for Kids, Ujedinjeno
Kraljevstvo > UK

Ovdje je rije¢ o geoloskom
dokumentarcu koji tematizira
zavicaj iz kojega su potekli ovi
filmasi - pokrajinu Durham u
Ujedinjenom Kraljevstvu.

» A geological documentary
about the filmmakers’home
region - Durham County in the
United Kingdom.

Bosko Picula

Filmske su price Cesto tik do nas.
Na primjer, u sastavu i gradi na-
Seg kutka Zemlje. Od toga su pos-
li mladi britanski filmasi prona-
$avsi u geologiji svoga kraja niz
zanimljivosti. Slikom zadivljuju¢
dokumentarac propustio je pro-
naéi pravi ritam i trajanje kojim
bi efektno pokrenuo ono o ¢emu
govori.

» Stories for films are often
very close at hand. For example,
the composition and structure
of the earth in our part of the
world. These young British film-
makers have found in the geolo-
gy of their home region a series
of interesting facts. This visual-
ly stunning documentary, how-
ever, has failed to find the right
rhythm and length to effective-
ly “get moving” what it speaks
about.

Diana Nenadié¢

Kompilacijom individualnih ani-
mirano-dokumentarnih priloga,
grupa Skolaraca-istraZivata na
edukativan, ali i inventivan na-
¢in, prikazuje zanimljivosti geo-
loskoga parka, nudedi istodobno

vlastite doZivljaje i videnja svoga
zavicaja.

» A group of high school ex-
plorers, in an educational but al-
so inventive way shows the pe-
culiarities of a geological park,
simultaneously offering their
own impressions and visions of
their home region in this com-
pilation of individual animation-
-documentary pieces.

Jura Troje

Dokumentarac koji izgleda izvan-
redno, ali je tako dosadan, s tako
usporenom i uspavljujuéom na-
racijom, s ¢ak minutu i pol odjav-
ne Spice... Sve je trebalo biti go-
tovo u 5 minutal Daje zanimljive
ideje, ali bojim se da e pola kina
spavati...

» A documentary that looks
amazing but is also slightly bor-
ing; such slow and sleep-induc-
ing narration, the final credits a
minute and a half long... It should
have been done in five minutes.
It presents interesting ideas but
I'm afraid half the cinema will
fall asleep...

DOKUMENTARNI

ZAPISANO U KAMENU

Rockbound

DOCUMENTARY



DOKUMENTARNI

ZITNA KUCA

The Story of Zitna kuca

DOCUMENTARY

Bosko Picula
I kuéa moZe biti sjajan filmski lik.
Potrebno je samo da i ona ima
svoju pri¢u te da se tom priCom
pozabave vjesti filmasi. Takvi su
realizatori ovog dokumentarca o
staroj zgradi koja je niz puta mi-
jenjala namjene da bi na kraju
sruSena zazivjela novim-starim
sjajem. Cestitamo graditeljima,
restauratorima i filmasima!

» A house can sometimes be
a great film character too. All it
takes is a good story and for skill-
ful filmmakers to tell this story.
The old building has had differ-
ent uses, only to get torn down
in the end and receive a new-old
glow. We congratulate its con-
structors and restorers, and the
filmmakers, tellers of its story!

Diana Nenadié

0d mladih autora ne olekuju se
ovakvi ozbiljni dokumentarci,
no domacdini su to ipak odradili
kako treba. Pri¢a o rekonstrukci-
ji zgrade koja je bila i ostala srce
Karlovca informativna je i bogata
primjereno iskoristenom arhiv-
skom gradom. Sve u svemu vise
nego korektna.

» Young authors are usually
not expected to make such “seri-
ous” documentaries, but the fes-
tival hosts have managed to pull
it off. The story of the reconstruc-
tion of the building which was and
remains the heart of Karlovac, is
informative and rich in archive
footage which is put to good use.
All in all, better than just fine.

Jura Troje

E, to je dokumentarac! Opsezno
obradena tema, s intervjuima, li-
jepo obradenim starim fotografi-
jama, popracenim fazama grad-
nje. Dokumentarac je napravljen
s puno truda i ljubavi prema svom
gradu. Odli¢no rjeSenje prolaza
vremena: snimkama grada, deta-
ljima... Puno smo naudili.

» Now this is a great documen-
tary! Extensively covered sub-
ject, with interviews, nice use of
old photographs which follow
the stages of its development. A
documentary made with a lot of
effort and love for the authors’
town! An excellent way of deal-
ing with the passage of time -
shots of the city, details. We have
learned a lot.

2012,15'15”

Marko
Miksic¢

Kristijan
Protulipac, Nina ¢orak, Mario
Vignji¢, Matija Zibrat

Vjekoslav Zivkovi¢

Kinoklub Karlovac,
Karlovac, Hrvatska >
Croatia

Zitna kuca povijesna je zgrada
od velikog znacenja za grad
Karlovac. Je li kona¢no i za nju
doslo neko novo vrijeme?

» “Zitna kuca”is a historical
building of great importance
for the town of Karovlac. Has
the time for change finally
come?



2011, 630"
Siri
Andersen

August
Aabo, Sebastian Mirkovic,
Asta Andersen

Torben Larsen

Station Next, Danska»
Denmark

Rana je zima na benzinskoj
postaji u predgradu. Mlada
Zena ispija kavu s Cuvarom u
obliznjoj trgovini dok se u blizini
smuca neugledni starac. Vrlo
neprikladna situacija...

» Itis the beginning of winter at
a petrol station in the suburbs.
A young woman is drinking
coffee with a security guard at
a local shop while, near by, a
shabby-looking old man hangs
about. A very inconvenient
situation...

Bosko Picula

Zabuna je zahvalan element price
na kojemu se temelje mnogobrojni
uspjeli filmovi. I ovaj je film uspio
ne samo zahvaljujuéi zabuni koja
u konacnici dovodi do tragedije,
vel i zbog finog manevriranja li-
kovima, njihovim motivima i pro-
storu u kojem se prica zbiva. Ipak,
rasplet se prerano naslu¢uje.

» Error is a generous element
in storytelling and it serves as
the basis for numerous success-
ful films. This one is also success-
ful, not only thanks to confusion,
which in the end leads to a trage-
dy, but also thanks to the skillful
manoeuvring of characters, their
motives and space in which the
story is set. Still, the outcome is
anticipated too soon.

Diana Nenadié
Stara poslovica “odijelo ne ¢ini
Covjeka” opet je na djelu, samo
su protagonisti novi, kao i okol-
nosti. Ovaj film pokazuje kako se
humanisticki angaZirana prica
moZe dobro odglumiti i bez dija-
loga, a jasno ispri¢ati s pomo¢u
Sumova i glazbe.

» The old saying “Don’t judge a

book by its covers” is again put
to good use, only the characters
and the circumstances are differ-
ent. The film shows how a social-
ly-engaged story can be clear and
have great acting performanc-
es without dialogue, using only
sounds and music.

Jura Troje

Nedostatak komunikacije vodi
nas do straha od nepoznatog, do
upotrebe oruZzja, do zatvaranja
od svijeta... Svida mi se atmos-
fera filma, ta ti$ina, ta nesposob-
nost komuniciranja kojom smo
okruZeni, a u isto vrijeme mi ne-
dostaje zvuk! Ovako autor pretje-
ruje u namjeri koja mi se ustva-
ri svidjela. Dobar film, ali nekako
nije ulasten do kraja.

» Lack of communication leads
to fear of the unknown, to the use
of guns, to closing off from the
world... I like the atmosphere of
the film, this silence, the inability
to communicate that surrounds
us, yet, at the same time I miss the
sound! This way, the author over-
does with an intent that is in itself
very good... A good film, but seems
a bit unpolished to completion.

BIFROST

IGRANI

FICTION
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FICTION

BROJ 12

Number 12

Bosko Picula

Veé od pozadine naslova film
iskace od sli¢nih namjenskih ura-
daka. Za$to? Zato $to ima klju¢nu
sastavnicu dobrog filma - dobru
pri¢u. Njezina je realizacija mo-
gla biti i doradenija, ali su zato
interpreti sredi$njeg para uvjer-
ljivi. Oni su ponesto “nadglasa-
ni” od ambiciozne pozadinske
naracije, ali je u konacnici sve na
svom mjestu. Namjena je dobila
odgovarajucéu formu.

» Starting with the background
of the title, the film distinguishes
itself from similar commissioned
films. Why? Because it possesses
the key component of a quality
film - a good story. Its realization
could be a bit more refined, but
the central pair of actors is very
convincing. They are at times
subdued by the ambitious back-
ground narration, but all in all,
everything is in its place. The in-
tent is given a proper form for its
realization.

Diana Nenadié

Ljubavna pri¢a ili namjenski
(edukativni) film o opasnosti-
ma hepatitisa? I jedno i drugo, a

sve bi bilo jos bolje bez patetizi-
ranja kojemu sluZi tekst u off-u,
ali i Claptonova balada Tears in
Heaven.

» A love story or a commis-
sioned (educational) film about
the dangers of hepatitis? Both. It
would be even better without the
overdramatic off-screen narra-
tion and Clapton’s Tears in Heav-
en, however.

Jura Troje

Lijepa, topla pri¢a, romanti¢no
ispri¢ana, pouc¢na i odli¢na. Ne
bas vjeSto snimljen, pocetnicko
novinarski isprian, prosje¢no
odglumljen, ali kao cjelina jedno-
stavno lijep, dubok, jak film.

» A beautiful, warm story, ro-
mantically told, educational and
excellent. Technically, the film
is not perfectly shot, the story-
telling is beginner-style journal-
istic, the acting average, but on
the whole, it is a beautiful, deep
and powerful film.

2012,8'18”

Bruno
Musti¢

Ivona Barii¢,
Marin Rogulji¢, BoZzena
Segovi¢, Neda Vui¢, Danijela
Matuli¢

Samostalni autor>
Independent author, Split,
Hrvatska > Croatia

Broj 12 je film koji prikazuje
slucajni susret dvoje srednjos-
kolaca koji, obeshrabreni svo-
jom boles¢u, jedno drugome
pruzaju utjehu i ljubav.

> Number 12 is a film which
shows an accidental encounter
of two high school students,
discouraged by their illness but
able to offer each other the
comfort and love they need.



2012,6'17”

Domagoj Kudek

Marta Babi¢,
Jurica Picak, Matea Rubinic,
Karlo Pavlovi¢, Viktorija Begic,
Ivan Tucibat, Marko Hrsto

Miroslav Klari¢

FKVK Zapresic, Zapresic,
Hrvatska > Croatia

Tko je taj ¢ovjek koji se stalno
pojavljuje u snimljenom materi-
jalu za film? Sto on Zeli? | kakve
su mu namjere? Samo su neka
od pitanja koja postavlja ovaj
film.

» Who is the man who keeps
appearing in the footage for a
film? What does he want? And
what are his intentions? These
are just some of the questions
this film raises.

Bosko Picula

Mnogobrojni Ce filmasi reéi da je
snimanje filma teZak posao. Fil-
masi iz ove napete pri¢e dodat
e da je rad na filmu pravi uZas.
Vise nego uspjeli spoj trilera i fil-
ma strave, rad mladih Zapresiéa-
na od prvog do posljednjeg kadra
otkriva njihov osjeéaj za zaplet,
ritam i stvaranje ugodaja. Ovdje
slika uistinu govori viSe od stoti-
nu rijedi. Strasno dobro!

» Many filmmakers would say
that shooting a film is very hard.
The filmmakers in this suspense
story might add that shooting
a film is actually horror-like. A
very successful combination of
thriller and horror movie, the
work of young authors from
Zapresi¢, from beginning to
end reveals their sense for plot,
rhythm and creating suspense
and atmosphere. Here, an image
truly speaks louder than words.
Horribly good!

Diana Nenadi¢

Odli¢an triler koji preispituje gra-
nice izmedu stvarnosti i fikcije,
kao i manipulativnu narav filma
kao medija. Autor ¢vrsto vodi pri-

¢uidomisljato se koristi ekranima
kako bi uspostavio zrcalnu relaci-
juizmedu pojave prijeteéeg lika u
fiktivnom i stvarnom svijetu.

» A great thriller examining
the boundaries between reali-
ty and fiction, as well as the ma-
nipulative nature of film as a me-
dium. The author leads the story
firmly, skilfully using the screens
to establish a mirror relationship
between the appearance of the
menacing character in the fic-
tional and the “real” world.

Jura Troje

Dobar, napet horor. Vjerno pri-
kazuje strahove i halucinacije
izazvane dugim noénim monta-
Zama, U poCetku ¢udan, s neozvu-
¢enim Kubrickovskim dijelovima
(ovdje to ipak izgleda kao pogres-
ka!), ustvari je fora. Bas jest.

» An excellent horror film
packed with suspense... 1t por-
trays realistically the fears and
hallucinations caused by long
nights of editing. Strange at first,
using Kubrick’s shots without
sound (here it seems like a mis-
take, though), it is actually cool.
It really is.

COVJEK IZ FILMA

IGRANI

The Man from the Film
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IGRANI

“DOSTA VISE”|
TAJANSTVENA KOCKA

“Enough Already”and the
Mysterious Cube

FICTION

Bosko Picula

Pomaknuta inadica ameri¢kih
krimiéa iz 40-tih i 50-tih godi-
na, u neizbjeZznom spoju sa $kol-
skim zapletom, u pocetku nudi
vi$e no $to na kraju donosi. Moz-
da je problem u nedoumici auto-
ra snimaju li parodiju ili pak vla-
stiti pogled na Zanr. Ipak, dobre
volje ne nedostaje kao ni ljubavi
prema filmskoj umjetnosti. A to
je najvaznije.

» This American 40s and 50s
crime story with a twist, with an
added school plot, in the begin-
ning offers more than it deliv-
ers in the end. Perhaps because
of the authors’ dilemma wheth-
er they are making a parody or
perhaps giving their own view
of the genre. Still, it does not fall
short either of effort or the love
of film art, and that is what real-
ly matters.

Diana Nenadié¢

S manje proizvoljnih montaznih
poteza i stereotipnih rjeSenja u
profiliranju likova (osobito de-
tektiva), ovaj “nijemi” psiho-tri-
ler bio bi i mnogo pregledniji i
daleko napetiji.

» Less arbitrary editing deci-
sions and stereotypical solutions
of character profiling (especially
of the detective), would make this
“silent” psycho-thriller clearer
and give it far more suspense.

Jura Troje

Zanimljiv, saZet i duhovit radi-
onicki film. Dobar primjer kako
se u kratkom vremenu (na radi-
onici) moZe napraviti nesto zani-
mljivo iz Cega svi ponesto nauce.
Drago mi je §to je film vedinom
nijem jer, da je sav taj tekst odglu-
mljen od strane amatera i u tako
kratkom vremenu, film bi izgle-
dao kao sapunica. Ovakav nam
okupira sva ¢ula i odli¢an je!

» An interesting, concise and
witty workshop film. A good ex-
ample of how in short time (at a
workshop) something interest-
ing can be made from which eve-
ryone can learn something. It’s
good that the characters do not
speak much, because if all that
dialogue had been delivered by
amateurs in such a short span, it
would have turned it into a soap
opera. This way, it occupies all
our senses and it’s great!

2012,5'

Filmska radionica "Akcijal”> Film
workshop “Action!”

Antonija Antunovi¢, Manuela
Babi¢, Denis Cerovik, Tina
Cerovski, Rebeka Feratovi¢,
Matej Jarni, Mija Marusi¢,
Strahinja PadeZanin, Martina
Raji¢, Srdan Rapaic¢, Jelena
Radovancev, Loreta Tkalci¢,
Vanesa Unlarik, Aleksandar
Cecavac, Strahinja Burcic, Mery
Mecanovi¢, Dejana Poperic,
Jovana Stojakovi¢, Marija Vida

Olivier Tomecek

Kino klub Vukovar,
Vukovar, Hrvatska > Croatia

Glavna junakinja ovoga uratka
je nastavnica, psihopat, koja
ubija svoje ucenike... Moze li
tajanstvena kocka pomodi u
rieSavanju njezinih problema?

» The protagonist of the filmis a
teacher who kills her students...
Can the mysterious cube help
in solving her problems?



2011, 16’

Harald
Guenther

Antonia
Csuk, Theresa Csuk, Elias
Wolf, Gerhard Dorn, Clara
Bacher

Samostalni autor >
Independent author,
Austrija > Austria

Dvoboj ¢uvara i slu¢ajnog
posljetitelja trgovackog centra
preko ekrana nadzorne kamere.
Kratko i jasno, upravo je to tema
filma.

» A duel between a guard and a
random shopping centre visitor
through the screen of a security
camera.

Bosko Picula

Tko gleda, uskoro e i sam biti
gledan. Okosnica je to ovog na-
petog mini-trilera koji do samog
raspleta ne ostavlja puno prosto-
ra za predah. lako vizualno sta-
tian, slijedom zapleta o Cuva-
ru koji preko nadzornih kamera
uodi sumnjivog pojedinca, film je
u biti izuzetno dinamican jer gle-
datelj svojim i$¢ekivanjem sam
gradi svaki kadar. ViSeslojna ko-
munikacija i dinamika.

» The one who watches will
soon end up being watched. That
is the basis of this mini-thrill-
er full of suspense which doesn’t
let up until the very end. Though
visually static, because in the plot
a security guard notices a suspi-
cious man through security cam-
eras, the film is actually really dy-
namic because the viewers create
each frame with their own antic-
ipation. The communication and
the dynamics are multi-layered.

Diana Nenadié

Protagonist je promatrac (kontro-
lor sigurnosnih ekrana u trgovac-
kom centru), a antagonist proma-
trani (jedan od prolaznika nakojeg

su usmjerene kamere). Medu nji-
ma nema ni komunikacije ni dodi-
ra, no ovaj napeti triler razvija po-
seban odnos medu njima.

» The “protagonist” is the ob-
server (a security camera offic-
er in a shopping centre) and the
“antagonist” the one who is ob-
served (one of the passers-by at
whom the cameras are directed).
There is no communication or
contact between them, yet this
intense thriller creates a special
relationship between them...

Jura Troje
Bravo! Odli¢an napeti triler koji
kida Zivce. Sablasne prazne pro-
storije, likovi su udaljeni, ali zna-
ju jedan za drugoga i to ih drzi
blizu, bliZe, jo$ bliZe. Odli¢na boja
filma! Ustvari, nema se tu $to na-
brajati, film je u cjelosti izvrstan.
» Bravo! An excellent nerve-
wrecking thriller full of tension.
Spectral empty halls and re-
mote characters; but they know
of each other and that fact keeps
them close, closer, even closer...
Excellent colours! Actually, no
point in singling things out, the
whole film is great!

IGRANI

/

EKRANI
Screens

FICTION
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ELISABETH

Bosko Picula

Jo§ jedan film koji na domi-
§ljat nacin koristi element obra-
ta sjajno kombinirajuéi realizam
i imaginaciju. U prvom slucaju
pratimo pravu skandinavsku obi-
teljsku dramu, a u drugom nad-
naravnu pri¢u na tragu Sestog
Cula. Smirena reZija, decentna
gluma i odli¢an scenarij u tako
malo vremena, prava su prepo-
ruka ovom filmu.

» Another film that in an in-
ventive way uses the element
of twist, wonderfully combin-
ing realism and imagination. On
the one hand, we follow a re-
al Scandinavian family drama,
while on the other, we see a su-
pernatural story along the lines
of The Sixth Sense. Calm direct-
ing, unobtrusive acting and a
wonderful script in such a short
time, make this film worth every
recommendation.

Diana Nenadié

Ovo je film stanja - stanja oca koji
ne moze prihvatiti smrt kéeri pa
se ponasa kao da je ona jos Ziva...
To je nesto $to se u filmu ne ot-
kriva odmah, nego sugestivno

naznacuje oevim Cudljivim po-
naSanjem, a osobito elegi¢nom i
ledenom atmosferom.

» This is a film of state - a state
of the father who cannot accept
the death of his daughter so he
acts as if she were still alive... This
is not revealed right away, but it’s
hinted at by the father's moody
behaviour, and especially the el-
egiac and “icy” atmosphere.

Jura Troje
Pria koja lijepo prikazuje co-
vjeka koji je izgubio sve i stvorio
svoj mikro svijet. Mogli su ga pri-
kazati ludim, bolesnim, o¢ajnim.
Mogli su ga promijeniti do kraja
filma. Ali ovo je lijepo i smireno
reziran film koji nam pokazuje
lik oca onakvog kakav je i kakav
Zeli ostati.

» The story wonderfully depicts
a man who has lost everything
and has created a micro world.
He could have been depicted as
crazy, sick, weird, desperate, he
could have changed towards the
end of the film. But this is a nice-
ly and calmly directed film which
shows the father the way he is and
the way he wants to remain.

2012,5'21”

Grupa
autora» Group of authors

Joel
Karppanen, Alexander
Perkov, Andreas Nordli,
Bianca Emilia Fjellstad, Falex
Auguste, Zoe Schwarz,
William Smed

Maria
Ekerhovd

Tvibit Youth Film Centre,
Norveska > Norway

Elisabeth je neko¢ bila njegova
kéer. Bila? lli je jo$ uvijek Ziva?

» Elisabeth used to be his
daughter. Used to be? Or is she
still alive?



2011,9'31"
Thijs De
Block

Tim
Bogaerts, Danielle Raspe

Making Movies Jekino,
Belgija > Belgium

Mladi¢ na putu kudi sretne
staricu. Zaintrigiran njezinim
¢udnim ponasanjem pokusava
ostvariti komunikaciju s njom.
No to biva teZe nego $to je
prvotno zamisljao.

» Ayoung man meets an old
lady on his way home. Intrigued
by her odd behaviour, he tries
to communicate with her.
That, however, becomes more
difficult than he had originally
imagined.

Bosko Picula

Kada stvarnost postane odveé
bolnom, Zovjek redovito trazi
izlaz u zamisljanju. Jednostavne
mizanscene, a iznimno slojevi-
te prile, ovaj je film u isto vrije-
me poeti¢na posveta ljubavi koja
nikad ne umire i realisti¢an pri-
kaz vremena koji nagriza svako
ljudsko bice. Izvrsni nastupi dvo-
je glavnih glumaca nadovezuje se
na veoma zrelu reZiju i pricu.

» When reality becomes too
painful, one often seeks refuge in
imagination. Using simple mis-
-en-scene yet extremely layered
stories, this is both a poetic ode
to never-dying love and a realis-
tic rendering of how time affects
every human being. Excellent per-
formances by the two main actors
go hand in hand with very accom-
plished directing and narration.

Diana Nenadi¢

Mladi¢ susrele staricu koja je,
vjerojatno zbog traumaticnog
gubitka, izgubila dodir sa zbiljom.
No pitanje je $to je zbilja i tko je
zapravo traumatiziran u ovoj ne-
obi¢no suptilnoj pric¢i o ljubavi i
transgeneracijskoj suosjecajno-

sti. Odmjereni tajming filma omo-
gudio je fino tkanje emocija i me-
duodnosa likova.

» A young man meets an old la-
dy who has, probably as a result of
a traumatic loss, lost touch with
reality. But the question is what
is real and who is in fact trauma-
tized in this unusually subtle sto-
ry about love and trans-genera-
tional compassion. The duration
of the film is just right to weave
together the emotions and inter-
relations between characters.

Jura Troje

Vrlo zanimljiva prica s odli¢nim
glumcima koji su, uz dobar sce-
narij i jednu klupu pokraj polja,
napravili film koji Zelimo pogle-
dati jo§ jednom! Lijepi ples emo-
cija i preplitanje likova, njihovih
prica i medusobne tolerancije
koja ih sve viSe zbliZava.

» A very interesting story with
excellent actors who manage to
use a great script and a bench next
to a field to make a film we want to
see again! A lovely dance of emo-
tions and intertwining characters,
their stories and mutual tolerance
bringing them all closer together...

IGRANI

ELTON I ELZA
Elton and Elza
Elton en Elza

FICTION
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Bosko Picula

Ve¢ smo navikli da u Karlovac iz
Danske stizu filmovi ¢ija je zre-
lost uvijek u raskoraku s mladim
godinama svojih autora. To je is-
klju¢ivo kompliment, ba$ kao i u
slu¢aju ove pri¢e o mladoj kan-
tautorici koju ¢e gubitak voljene
osobe u konac¢nici uéiniti zrelom
i spremnom za sve Zivotne izazo-
ve. I one teske i one lijepe. Sjajna
prica, gluma i reZija.

» We are already accustomed
to seeing in Karlovac films from
Denmark whose maturity sur-
passes the young age of its au-
thors, which is meant strict-
ly as a compliment. This is also
the case here in the story about
a young musician whose loss of
a loved one will in the end make
her more mature and ready to
face life’s challenges, both diffi-
cult and beautiful ones. Excellent
story, acting and directing.

Diana Nenadié

U najboljoj tradiciji danskog mla-
dog filma, i ovaj reZijski precizno
elaborira napet emocionalni od-
nos, onaj izmedu Freye i njezine
majke, a obje glumice su na visi-

ni zadatka.

» In keeping with the tradition
of great young Danish films, us-
ing precise directing, this one de-
velops an intense emotional rela-
tionship between Freya and her
mother, in which both actors are
at the top of their game.

Jura Troje

Film koji gada direktno u srce!
Odli¢no, pazljivo reZiran, jer
nije lako igrati se s gledateljevim
emocijama i izaéi kao pobjednik.
Gluma, montaZa, glazba... Spon-
tani aplauz je neizbjeZan.

» A film that aims straight for
the heart! An excellently, me-
ticulously directed film, because
it is not easy to play with view-
ers’ emotions and come out a
winner... acting, editing, mu-
sic... A spontaneous applause is
unavoidable!

2012,13'41”

Pernille
Elkjaer

Sia
Frost, Johannes Andersen,
Jonathan Gelvan

Claus
Michelsen

Station Next, Danska »
Denmark

Drama je ovo o traumi zbog
smrti roditelja, odnosno o
kantautorici koja nakon oceve
smrti vise ne moze ni svirati ni
pjevati, premda se Zeli potpuno
posvetiti glazbi.

» This is a drama about the
trauma of losing one’s parents,
that is, about a singer-songwrit-
er who, after her father’s death,
can no longer play or sing,
even though she is completely
dedicated to music.



2011, 2'59”

Jesus
Dorado Arjona

Eva Garcia Campos, Jorge
Iglesias Herrero, Alicia Martin
Arjona, Marfa Arjona Bueno,
Beatriz Peris David, Emilio
Rodriguez De Acosta, Cristina
Arellano Alonso, Elisa Bautista
Garcia, Lucia Bermejo Serrano,
Roberto Chaparro Herrera,
Marfa Isabel Garcfa Gonzélez,
Lorena Olinero Sanchez, Cristina
Torralvo Martin, Elvira Zapata
Rueda, Jorge Trancon Expdsito

Antonio Luis Aranda
Rodriguez

IES Maestro Gonzalo
Korreas, Spanjolska > Spain

Srednjoskolski par o¢ekuje
dijete. On se veseli sinu. No, $to
ako bude kcer?

» A high school couple ex-
pecting a baby. He is looking
forward to a son. But what if it's
agirl?

Bosko Picula

Autori su ovdje htjeli sve. I biti
duhoviti, i biti inovativni, i biti
poucni. Uspjelo im je od svega
pola jer bi bilo bolje da su svoju
pri¢u o srednjoskolcima koji ¢e
postati roditeljima koncipirali ili
kao komediju ili kao dramu. Kada
suu sve to uveli i pitanje borbe za
ravnopravnost spolova, ostali su
bez cjeline. Ipak, pojedina su rje-
$enja u prici odli¢na.

» The authors wanted to do
it all. Be funny, be innovative,
be educational. They succeeded
half way in all of it, and it would
have been better if they had con-
ceived their story of teenage par-
enthood either as a comedy or as
a drama. When on top of all that
they introduce the issue of equal-
ity of sexes, they lose the unity of
the film. Still, several solutions in
the story are great.

Diana Nenadié
Film je jednim udarcem opalio
dvije pljuske: madizmu i malo-
gradanskim navikama, a potru-
dio se da stilizacijski osvjezi ilu-
strativnu rutinu svoje price.

» The film kills two birds in one

swoop: of machismo and narrow-
-minded customs, and also tries
to stylistically refresh the rou-
tine illustrated in the story.

Jura Troje

Film bi se ustvari trebao boriti za
Zenska prava. Mislim da bi treba-
lo nesto bolje snimiti po tom pi-
tanju jer ovo je jo$ jedan trash.
Kada vidim dvoje srednjoskolaca
koji oekuju bebu, ne olekujem
da imaju problem oko spola dje-
teta, ve¢ oko organizacije svojih
Zivota.

» The film should in fact be
speaking out for women’s rights.
I think a better film should be
made on the subject because this
one is again a bit trashy. When I
see a high school couple expect-
ing a baby, I don’t expect them to
have a problem with the baby’s
sex but rather with the organiza-
tion of their lives.

IGRANI

JOS TEZE
Even more Difficult
Mas dificil todavia

FICTION



IGRANI

KAD MAMA NIJE KOD
KUCE

When Mom is Not at Home
Ko mame ni doma

FICTION

Bosko Picula

Ba$ kao i njihovi likovi u filmu,
autori su se ovdje izvrsno zabav-
ljali snimajudi film. Ne znamo je li
na kraju, kao i u pri¢i, na set dos-
la necija mama, ali je zabava oci-
to uspjela. Ne i sam film kojemu,
osim zgodnog zavrSetka, nedo-
staje sadrzaja i duhovitosti. Moz-
da ¢e toga biti drugi put jer ekipi
entuzijazma ne nedostaje.

» Just like the characters in
the film, the authors here had
an excellent time making this
film. We don’t know whether in
the end, like in the story, some-
body’s mom came to the set, but
the party was obviously a suc-
cessful one. Maybe more so than
the film itself, which, except for a
cool ending, lacks some content
and humour. Perhaps next time,
because this team obviously isn’t
short on enthusiasm.

Diana Nenadié¢

TinejdZzerska klasika: roditelja
nema kod kude i vrijeme je za tu-
lum! Hoée li mama ipak saznati?
Za odgovor na to pitanje ne tre-
ba éekati dugo, jer film je dovolj-
no kratak, a tulum dovoljno di-

namicno raskadriran, da ¢ekanje
bude lak3e i zabavnije.

» Ateenage classic: the parents
are away and it’s time for a party!
Will mom find out about it, after
all? We don’t have to wait long to
find out the answer, because the
film is short, and the party dy-
namically sequenced, making the
suspense easier and more fun.

Jura Troje

RaskalaSena tinejdZerska zaba-
va u dnevnoj sobi... Ni blizu kon-
kurenciji: trash, oito osmisljeno,
pripremljeno i snimljeno u jed-
nome danu. MoZda je prikladnije
za djedje festivale.

» A wild teenage party in a liv-
ing room... Doesn’t even come
close to its competition: trashy,
obviously prepared and shot in
a day. Perhaps more suited for
children’s festivals.

2012,3'15"
Gaja
NepuZlan

Tit Voglar,
Erdogan Nasufaj, Kadir Deli¢,
Ana Rabzelj, Sara Kuci¢, Laura
Renieblas, Claire Billard,
Beate Vitola

Anna
Savchenko

Luksuz produkcija,
Slovenija > Slovenia

Kako to izgleda kada kcer u kuci
priredu zabavu koja izmakne
kontroli, moze se vidjeti u ovom
uratku.

» A girl throws a house party
which spins out of control.



2011,4'30”

Aapeli
Ristola

Johannes
Kaarre, Matilda Kangas,
Jenna Nauska, Reetu Kontio,
Jante Jomppanen

Tommi Nevala

Valve film school, Finska »
Finland

Za svoj filmski projekt mladic¢
kupuje rabljenu kameru. No, za
vrijeme snimanje primjecuje
da nesto nije u redu. Hoce li
prezivjeti kraj filma?

» A'young man buys a used
camera for his film project.
But, during the shooting of his
film, he notices something is
wrong... Will he survive the end-
ing of his film?

Bosko Picula
Ovo je tako dobra dosjetka za
zanr filmova strave koji kronic-
no pati od novih zapleta, da ée
se mladi Finci obogatiti uspiju li
prodati svoju pri¢u kao predlo-
zak za neki hollywoodski ili ja-
panski prepravak. Na tragu seri-
jala Krug, film vrsno sugerira da
je suvremena tehnologija vrelo
zastraSuju¢ih moguénosti, ali je
sam film, na Zalost, tehni¢ki od-
ved nesavrsen za visoku ocjenu.

» This is such a great idea for
a horror, a genre chronically suf-
fering from a lack of new plots,
that its young filmmakers from
Finland could become very rich
if they sold the rights for their
film for a Hollywood or Japanese
remake. In the tradition of The
Ring, the film skilfully suggest
that modern technology is a well
of frightening possibilities. The
film, however, is unfortunately a
bit flawed technically and there-
fore not up for better grades.

Diana Nenadié

.....

ror i utrZiti ga? NiSta bez ukle-
te kamere iz second hand duéana

koja, dok snima, priziva smrto-
nosne utvare. Pri¢a je pregledno
ispricana, ali loSe odglumljena pa
je propustena prilika da se od nje
napravi i horor komedija.

» How to make a horror film
that is as authentic as possible
and make money of it? No way
without a haunted camera from
a second hand store which, while
shooting, summons deadly spec-
tres. The story is told coherent-
ly, but the acting is bad, so the
authors miss a chance to make a
horror comedy as well.

Jura Troje

Fora ideja, ali slaba realizacija.
Nije neka srea na kraju svega.
Ali opet, ideja je dobra i film se
zbog toga pamti.

» A cool idea but poorly exe-
cuted... Not too great in the end.
But then again, it has a good idea
which makes it memorable!

IGRANI

KAMERA STRAVE
The Camera of Horrors

FICTION
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KNJIGA

The Book

Bosko Picula

Mediteranska obiteljska drama
s elementima fantastike ima ra-
zraden zaplet i raspoloZenu mla-
du glumicu pri ¢emu film nudi
materijal za svoje dugometrazno
izdanje. Sve je tu: prerano odra-
sla djevojéica, otac alkoholicar,
sputanost malom sredinom, fan-
tasti¢ni prosede, prelijepi pejza-
7i.Jo$ daje bilo vremena i prosto-
ra za studiozniji rad...

» A Mediterranean  fami-
ly drama with elements of fan-
tasy. The plot is well developed
and the film features an accom-
plished young actress both of
which give it the potential for a
feature film. Everything is here:
a girl who has had to grow up be-
fore her time, an alcoholic father,
the constraints of a small com-
munity, fantasy, gorgeous land-
scapes. If only there had been
time and space for a more elab-
orate work...

Diana Nenadié

“Knjiga Zelja” vraca sklad i ra-
zumijevanje u malomi$¢ansku
obitelj (otac, sin i kéi), naruse-
ne nakon prerane smrti majke

(predstavljene slikom Audrey
Hepburn!). Rafiniran snimatelj-
ski rad i reZija, dobri glumci.

» The “Book of Wishes” re-
turns the harmony and tolerance
to a small-town family (father,
son and daughter) lost after the
too-early death of their moth-
er (represented by the image of
Audrey Hepburn!). Refined cam-
era work and directing and good
acting.

Jura Troje

Simpati¢no, djetinjasto, naivno
i radionicki... Problem¢iéi s kon-
tra svjetlom i prava hrvatska te-
levizijska gluma. Ustvari, svida
mi se.

» Cute, childish, naive and
workshop-like...  Slight prob-
lems with counter light and typ-
ical Croatian TV acting. Actually,
I like it.

2011,6’

Bartul
Grbin

Paola
Grandov, Marija Petesi¢, Ante
Mihi¢, Marko Zupan, Karlo
Sereni, Rahela Buturic¢
Visnja
Skorin

LOG IN, Zagreb, Hrvatska >
Croatia

Petra je ljuta tinejdzerica koja
Zivi s bratom i ocem alkoholi-
Carem. Tajanstveni dogadaj u
knjiznici promijenit ¢e njezin
Zivot.

» Petrais an angry teenager
who lives with her brother and
alcoholic father. A mysterious
event in the library will change
her life.



2011, 8'48”

Kevin
O'Regan, Tommy Flavin

Laura
Carroll, Maeve O'Keeffe, Ben
Cooper, Evan Ryan, James
Clisby, Rosie Byrne, Kelli-Ann
Masterson

Teds Beard! Productions,
Irska > Ireland

Komicni mjuzikl koji tematizira
beskrajne razgovore s kori-
sni¢kom podrskom. U svakom
slucaju ovaj film daje novi po-
gled na no¢nu moru obi¢nog
Covjeka.

» A comedy musical about
endless conversations with
customer support assistants.
The film gives a new view of the
nightmare of common people.

Bosko Picula

Mjuzikl o problemima s interne-
tom? Zasto ne! Idejom jedan od
najoriginalnijih naslova ovogo-
di$nje konkurencije, govori o dje-
vojci koju nevolje s korisnickom
podrskom natjeraju na pjevanje,
bas kao i davatelje usluge. Otka-
Ceno, ponesto nedoradeno, ali i
zgodno u trenucima kada i sami
dodemo u poziciju sredi$nje ju-
nakinje. Tko pjeva, zlo ne misli.

» A musical about internet
problems? Why not! The idea
is one of the most original ones
in this competition, about a girl
whose problems with the cus-
tomer support make her sing,
just like the service providers.
Quirky and somewhat sloppy but
very neat when we find ourselves
in the girl’s situation.

Diana Nenadié

Ova prica o zbrci koju digitalna
civilizacija Cesto izaziva medu
svojim korisnicima vjerojatno
bi dobro funkcionirala i bez pje-
vanih dijaloga jer je narativno i
izvedbeno precizno razradena.
No, s pjevanjem koje ilustrira ra-
zli¢ite temperamente i stanja li-

kova, film je dobio i potrebnu
dozu zaludnosti.

» The story about confusion
which often arises in our digital-
ized environment would prob-
ably work very well even with-
out the singing because it is also
narratively and technically very
precise. Still, the singing which
illustrates the different temper-
aments and states of the char-
acters lends it a certain dose of
weirdness.

Jura Troje

Ne znam u kojem je stanju ludi-
la ovo smisljeno, ali bas mi se svi-
da. Muc¢ni razgovori sa sluzbama
za korisnike pretvoreni u operu?
Meni je to dosad viSe izgledalo
kao psiho horor, no ovaj film mi
je otvorio novu percepciju. Odli-
¢an film!

» I don’t know in which state
of madness this film was con-
ceived, but I really like it! Tortur-
ous conversations with custom-
er support assistants turned into
an opera? I always see it as a psy-
cho horror but this film opens
up a new perspective. An excel-
lent film!

IGRANI

KORISNICKA PODRSKA!
Wired!
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The Bridge

Bosko Picula

Tko ceka, taj doceka! Vrijedi to i
za ovu paralelno vodenu pri¢u o
dvoje mladih i zaljubljenih koji-
ma jedno kas$njenje gotovo ugro-
zi vezu. Srefom, za sve postoji
objasnjenje kao $to, sre¢om, po-
stoje mladi filmasi koji svoje, nao-
ko ni po ¢emu posebne dogodov-
Stine, mogu ispricati na drugaciji
i duhovit nacin. Pohvalno.

» All things come to those who
wait! That is also true in this
parallel story about two young
people in love to whom one in-
stance of tardiness almost jeop-
ardizes the relationship. Luck-
ily, there is an explanation for
everything just as, luckily, there
are young filmmakers who can
tell their seemingly trivial an-
ecdotes in a different and funny
way. Praiseworthy.

Diana Nenadi¢

Ona ga ¢eka na mostu, a on ka-
sni “iz nehata”. Prateéi paralelne
radnje - ¢ekanje i tréanje, gleda-
telj se nada da ¢e decko ipak stiéi
na spoj, jer tako nalazu norme ro-
manse. Ni ovaj put nisu izigrane,
premda su likovi gotovo nijemi.

Film je zato dinamican i dotjeran.

» She is waiting for him on
the bridge and he is late by acci-
dent... Following the parallel ac-
tions - waiting and running, the
viewer hopes the boyfriend will
make it to the date after all, be-
cause these are the conventions
of romance. They are satisfied
here too, even though the char-
acters are almost mute. That’s
what makes the film so dynamic
and stylish.

Jura Troje

Prekrasan, moderno snimljen
film, vrlo precizno montiran, sla-
dak i romantican. Jedan jedini ka-
dar je viska: ulaz u komediju kada
njegov prijatelj u krupnom planu
komentira da nije platio racun...
MoZda malo jednostavno i brzo
zavr$en, ali i dalje odli¢an.

» A beautiful film shot in a
modern way, very precisely ed-
ited, cute and romantic. There is
just one unnecessary shot, the in-
troduction to the comedy, when
his friend explains he hasn’t paid
his bill... Perhaps the ending is a
bit simple and hasty, but the film
is still great.

2011,5'25”

Andrew
T. Jordan

Fresh film festival, Irska >
Ireland

On kasni. Hoce li ona ¢ekati?
> He is late. Will she wait?



2012,7'25”

Inka
Cerni¢, Karla Matic¢

Inka Cerni¢,
Karla Mati¢, Matea Marusic¢,
Joshua Musin

Vera
Bilandzi¢
Filmska druzina
Isusovacke klasi¢ne
gimnazije s pravom
javnosti u Osijeku Semper
in motu, Osijek, Hrvatska >
Croatia

Ona volijutra, znati gdje je i
koliko je sati, voli filmove, ¢ak i

njemacke... On voli krevet, deke,

ljude, Jarmuscha, Pulp Fiction...
Ne poznaju nikoga tko voli iste
stvari kao i oni.

» She likes mornings, knowing
where she is and what time it
is, she likes films, even German

ones... He likes his bed, blankets,

people, Jarmush, Pulp Fiction...
They don't know anybody who
likes the same things they do.

Bosko Picula

I dok je u nekim filmovima po-
zadinsko pri¢anje nepotrebno,
ovdje je takva naracija sama srz
u potpunosti uspjelog koncep-
ta. Dvoje mladih, senzibilnih i po
svemu natprosje¢nih pojedinaca
testiraju sudbinu ne bi li se ipak
susreli i otpoceli zajednicko vri-
jeme. On ne nosi sat, ona ga uvi-
jek nosi, a njihovi filmski autori
uvijek znaju $to rade i kamo vode
svoj film. Bravo!

» While in some films off-
screen narration is unnecessary,
here that sort of narration is at
the very core of a completely suc-
cessful concept. Two young peo-
ple, bright and, by all accounts,
individuals above average, test
their fates in order to meet and
begin their time together. He
doesn’t wear a watch, she always
does, and the authors of the film
always know what they are doing
and in which direction their film
is going. Bravo!

Diana Nenadié¢

Izvrsna, zrela i do kraja domislje-
na “paralelka” o dvoje gimnazi-
jalaca koji u off-u glasno razmi-

Sljaju o sebi, svojim navikama,
sklonostima, pogledu na Zivot,
ljubav i drugo. Pametno reZira-
no u svim ambijentima, s odli¢no
odigranim ulogama i izborom ge-
neracijske glazbe.

» An excellent, mature and
completely developed story of
“parallels” about two high school
students who in off-screen think
out loud about themselves, their
habits, tastes, attitudes to life,
love and other things. Clever-
ly directed in all environments,
with excellent acting perform-
ances and a selection of “gener-
ational” music.

Jura Troje
Genijalni scenarij, odli¢an odabir
glumaca, tekst od kojega sam se
najezio i vrhunska montaza. Bra-
vo! Odusevljen sam!

» An ingenious script, casting,
a dialogue that gave me goose
bumps and excellent editing!
Bravo! I am thrilled!

| Never Wear a Watch

IGRANI
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Bosko Picula

Ova gorko-slatka inalica klasika
Alfreda Hitchcocka prikazuje na-
silje prema domskim “fazanima”
koje je u konacnici sankcionirano
stavom samih vr$njaka. Film ima
efektnu ideju, dobro kadriranje i
naglaSenu narativnu ulogu glaz-
izmjenama planova, film bi bio
stepenicu vise.

» This bitter-sweet take on Al-
fred Hitchcock’s classic shows vi-
olence towards the “pheasants”
in the dorm, which in the end
gets sanctioned by the attitude
of the students themselves. The
film has an effective idea, great
sequencing and a pronounced
narrative role of music. By giving
it a more rigorous structure and
through a careful use of shots,
the film would be a notch better.

Diana Nenadi¢

Cini se da nema vise filmskog fe-
stivala bez barem jedne varijaci-
je na neku od Hitchockovih tema.
Scena pod tuSem u Psihu nedvoj-
beno je najcitiranija, ali samo
djelomice, jer se obredno horor
tusiranje zavr$ava u slobodnom

narativnom stilu.

» It seems there is no fes-
tival left without at least one
film which is a version of one of
Hitchcock’s themes. The scene in
the shower in Psycho is by far the
most quoted one, but only par-
tially, because this ritual horror
showering eventually takes some
narrative liberties.

Jura Troje

Jednostavna tema higijene uz
teSku temu inicijacije o kojoj se
tradicionalno Suti. Puno dobre
glazbe, bez nepotrebnih dijalo-
ga. Nekoliko kadrova previSe i
pauze koje jako bodu o¢i i ubijaju
koncentraciju. Sve u svemu, film
koji treba pogledati i iz kojeg tre-
ba uditi!

» A simple theme of hygiene
combined with a heavy motif of
ritual initiation that traditionally
goes unmentioned. A lot of good
music and no unnecessary dia-
logue. 1t is several shots too long
and there are long pauses that
stick out and disrupt the concen-
tration. But, all in all, a film that
needs to be seen and learned
from!

2011,6'01”

Luka
Kristi¢

Teo Vuksan,
Luka Baruskin, Ivan Kristi¢

Emilija Kos¢ak
Videoskupina Ucenickog

doma Varazdin, Varazdin,
Hrvatska > Croatia

Film opisuje inicijaciju “faza-
na" (u¢enika prvih razreda) u
ucenickom domu prisilnim
tusiranjem. Uistinu, obred.

» The film describes the ini-
tiation of “pheasants” (fist year
students) in a student dorm by
forced showering. Truly a ritual.



2011,312”

Grupa
autora > Group of authors

Tasnima
Begum, Jenna Curtis, Kim
Dinh, Subana Kalim, Nerin
Khanom, Rukshana Khanom,
Nura Nur, Taznim Anika
Rahman, Rima Uddin

Charlotte Dolman, Daniel
Sane, Hawa Khan

First Light & Poplar
HARCA, Electric December
Watershed, Ujedinjeno
Kraljevstvo > United
Kingdom

Cetiri mlade dame i njihovi
snovi u sjeni Olimpijskih igara
okosnica su ovog kratkog filma.
I vise nego aktualno.

» The foundation of this film
are four young ladies and

their dreams in the shadow of
the Olympics. A very topical
subject.

Bosko Picula

Ovogodi$nje su Ljetne olimpijske
igre u Londonu ne samo najveci
sportski dogadaj u 2012. godini,
nego i prilika mnogobrojnim po-
jedincima da kroz manifestaciju
koja ujedinjuje cijeli svijet iska-
Zu svoj odnos prema poloZaju u
tom svijetu. Djevojkama u ovom
filmu to uistinu polazi za rukom,
ali autorima nije poslo za rukom
do kraja suceliti globalni dogadaj
i konkretne pojedince.

» This year’s summer Olympics
in London are not only the biggest
sporting event of 2012 and one
uniting the entire world, but also
a chance for thousands of individ-
uals to express their attitude to-
wards the world in which they live.
The girls in this film truly succeed
in doing so, but the authors fell
short of counterpointing this glo-
bal event with specific individuals.

Diana Nenadié¢

Film je deklariran kao igrani, ali
mogao bi biti i dokumentarni,
jer ispovijeda posve autenti¢ne
snove i ideje o buduénosti mla-
dih ljudi, koje ovdje predstavlja-
ju Cetiri djevojcice. To $to su sve

Cetiri islamskog podrijetla, njima
moZe, ali i ne mora biti bitno, a to
je nesto o cemu Ce sasvim sigur-
no odluéivati gledatelji.

» The film is classified as live
action, but it could also be a doc-
umentary because it tells com-
pletely authentic dreams and ide-
as of the future of young people,
here represented by four girls.
The fact that they are all Islamic
can, but does not have to, matter
to them, it is something the view-
ers will decide for themselves.

Jura Troje
Lijepa poveznica obi¢nih, naza-
lost nevidljivih ljudi, koji imaju
svoje snove, ali i gorak osjecaj da
Zive u sjeni velikog spektakla u
susjedstvu. Lijepo poigravanje sa
sli¢nostima i razlikama, i teZnja
prema ravnopravnosti. Prigodno.
» A nice link between aver-
age, and unfortunately invisible,
people who have dreams, but al-
so a bitter sense that they live in
the shadow of this huge event
happening near by. Nice exper-
imenting with similarities and
differences and striving towards
equality. Topical.

IGRANI

|

OLIMPLJSKI SNOVI

Olympic Dream
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Panic

Bosko Picula

Da nema Marka Zuckerberga,
stotine milijuna Zemljana ne bi
lajkalo jedni druge. Isto vrijedi i
za sredi$nju junakinju ove price
o radu na najboljoj fotografiji za
azuriranje profila na Facebooku
koja je filmski ponesto zbrkana
i zbrzana, ali veoma uvjerljiva u
prikazu logike i vaznosti drustve-
ne mreze o kojoj govori. Moder-
no i dobro montirano.

» If it weren’t for Mark Zucker-
berg, hundreds of millions of peo-
ple in the world wouldn’t “Like”
other people. The same goes for
the main character of this story
about working on the best photo-
graph for your Facebook profile.
The film is executed slightly hap-
hazardly, but the story is very
convincing in its representation
of the logic and importance of
the social network in question.
Modern and well edited.

Diana Nenadié

Jezgrovita i dinami¢na prica o
djevojci koja se na Facebooku Zeli
predstaviti $to ljepSom fotografi-
jom. Ona se $minka, CeSlja, pres-
vladi, ne bi li izgledala $to bolje.

Film je moZda prebrz na mjesti-
ma koja su vazna za poentiranje,
ali ga spasava stilska dosljednost.

» A concise and dynamic sto-
ry about a girl who wants to
present herself on Facebook with
the most beautiful photo, so she
puts on make up, combs her hair,
changes her clothes... all in an
effort to look her best. The film
is perhaps too fast-paced in key
places, but it’s rescued by its sty-
listic consistency.

Jura Troje
Zanimljivo, sazeto, izvrsno sni-
mljeno, profesionalno montira-
no. Super!

» Interesting, concise, excel-
lently shot, professionally edit-
ed. Great!

2012, 1

Dario
Niksi¢

Maja Niksi¢
Samostalni autor>
Independent author,

Novoselec, Hrvatska »
Croatia

Film obraduje temu danasnje
mlade populacije, ponajvise
zenskoga spola, koja ulaze
mnogo truda i Zivaca kako bi
dobila savrsenu fotografiju za
samo jedan lajk na Facebooku.
» The film deals with the current
topic of the younger popula-
tion, mostly girls, who invest

a lot of effort and energy into
getting the "perfect” photo-
graph for just one “Like”on
Facebook.



2012,5'22”

Grupa
autora > Group of authors

Nikita Hilko,
Melissa Verwey, Fredrikke
Mikkelsen, Michael Maina,
Sigurd Sandbakken, Andreas
Myrstad

Gunnar Vikene

Tvibit Youth Film Centre,
Norveska > Norway

Ovo je film o ideji za film. Ali
doslovno.

» This is a film about an idea for
a film. Literally.

Bosko Picula

Ovdje ideje autora filma uistinu
imaju i podrijetlo i realizaciju. I
dok glavni lik muku mudi sa svo-
jom svakodnevicom i pomanjka-
njem ideja, film ga prati odli¢-
no komponiranim kadrovima i
njihovim montaznim slijedom.
Kontrast idejnosti i bezidejnosti
naglaSava i odnos unutar sredis-
njeg para te je zavr$ni rezultat
film koji je sa svakim novim gle-
danjem sve bolji.

» Here the ideas of the film’s
author really have an origin and
its realization. And while the
main character is troubled by his
daily life and absence of ideas,
the film follows him with excel-
lent sequencing and editing flow.
The contrast between having an
idea and lacking any ideas is fur-
ther emphasized by the relation-
ship within the central pair and
the outcome is a film which gets
better every time you watch it.

Diana Nenadié

Humorno-ironi¢an prikaz umjet-
nika u stvaralackoj, a otuda i lju-
bavnoj krizi. Ironiju podupiru
iskoSeni rakursi, neobi¢na mi-

zanscenska rje$enja, dobro apo-
strofirani detalji, kao i upute za
samopo¢ $to ih ¢ita robotizirani
glas u off-u, jer ih nijemi protago-
nist svojim ponaSanjem zaobilazi
ili jednostavno ignorira.

» A humorous and ironic ren-
dering of an artist caught in a
creative, and consequently, ro-
mantic crisis. The irony is em-
phasized by angled frames, unu-
sual mis-en-scene solutions and
well-spotted details, as well as
the self help instructions read
by a robotic voice in off-screen,
because the “silent” protagonist
avoids them in his behaviour or
simply “ignores” them.

Jura Troje

Potraga za idejama i teZak Zivot
umjetnika... Jedan od onih sce-
narija koji je nastao iz ocaja, ali
krajnji rezultat je ovaj put ispao
odli¢an! Uostalom, u krizama se
uvijek pomicu granice.

» A search for ideas and a hard
life of an artist. One of the scripts
made out of desperation, but the
end result is amazing! Besides,
times of crises always move
boundaries...

PORIJEKLO IDEJA

Origin of Ideas

IGRANI
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RED HANDED

Bosko Picula

Autor filma je, ne samo za hrvat-
ske, ve¢ i za svjetske standarde,
realizirao beskompromisnu pri-
¢u u kojoj ljubav dvojice mladiéa
unutar trokuta koji ¢ini i djevoj-
ka, nije samo naznaka nego i vrlo
konkretno izraZavanje emocija i
strasti. Njih uobli¢uje elegantna
crno-bijela fotografija i elegi¢na
klavirska pratnja, a remeti pone-
ki klie i odugovlalenje.

» The author has made an un-
compromising film, not only by
Croatian but also by international
standards, about the love between
two young men in a love triangle
with a girl. This love is not only
hinted at, there is a very real ex-
pression of emotions and passions
which are framed by elegant black
and white cinematography and
elegiac piano music, only disrupt-
ed by an occasional cliché and at
times some slow pace.

Diana Nenadié

Ljubavni trokuti dramaturski su
poticajna ali i zahtjevna tema,
osobito kada djevojka postane
smetnja odnosu dvaju prijete-
lja. Ova gay-drama rusi okorjele

tabue, ali nije bez mana: previSe
patetizira i s emotivnim stanjima
pripovjedada i sa sadrZajem sje-
anja, a svrietak je nemastovit.

» Love triangles are narrative-
ly stimulating but also very chal-
lenging topics, especially when a
girl stands in the way of love be-
tween two friends. This gay-drama
subverts enrooted taboos, but it is
not without a flaw: too much mel-
odrama in the emotional states of
the narrators and their memories,
and the ending is unimaginative.

Jura Troje

Tezak, teZak film. Mjestimi¢no i
predug, suvisno okrutan... Izvr-
stan snimatelj, izvrstan glumac,
majstorsko svjetlo, ali... istu stvar
smo vidjeli nekoliko puta previse
i to mi je zasmetalo. Ovo je film
koji je vrlo osjetljiv i ne smije raz-
bijati paznju gledatelja.

» Aheavy, difficult film. Slow at
times and overly cruel... Excellent
cinematography, acting, mas-
terful lighting, but... We see the
same thing a few times too many,
which is a problem... Since this is
adelicate topic, the film shouldn’t
break the viewers attention!

2012,8'02”

Bruno
Musti¢

lvona Barisic,
Simun Caktas, Luka Pletikosi¢

Samostalni autor>
Independent author, Split,
Hrvatska > Croatia

Ovaj film u svakom slucaju
progovara o tabuima. O odnosu
izmedu dviju razli¢itih ljubavi:
ljubavi momka i cure, te mrac-
noj ljubavi izmedu njezinog
mombka i njegovog prijatelja
koja kulminira tragi¢nim zavr-
Setkom.

» This film definitely speaks
about taboos. About the rela-
tionship between two different
kinds of love: between a boy
and a girl, and the dark love
between her boyfriend and his
friend, which leads to a tragic
end.



2011, 10'28”
Aleksandar Petran

Ruben
Petran, Matija Peki¢, Antonia
Nemec, Lidija Sarko

Samostalni autor»
Independent author,
Koprivnica, Hrvatska»
Croatia

Jeste li ikada pozeljeli pro-
mijeniti svoju proslost? Buro
Strojovoda vraca se u proslost
kako bi promijenio svoju gresku
koja uvelike utjece na njegovu
buducnost.

» Have you ever wanted

to change your past? Buro
Strojovoda returns to the past
in order to change a mistake
that greatly affects his future.

Bosko Picula

Autorska ekipa filma na Celu sa
svestranim Aleksandrom Petra-
nom snimila je duhovitu pri¢u o
srednjoskolcu koji iz 2050. godi-
ne stiZe u sada$njost kako bi pro-
mijenio nemili tijek dogadaja.
Film ima izvrstan zaplet, lucidnu
analizu mogude buduénosti, isto-
dobno je profesionalno realiziran
i mladenacki zaigran, a uporaba
vizualnih efekata u kontekstu
srednjoskolskog filma upravo je
senzacionalna.

» The film’s authors led by the
versatile Aleksandar Petran have
made a witty story about a high
school student who travels from
2050 to our preset to change a se-
quence of unfortunate events.
The film has an excellent plot,
lucidly analyzes possible futures,
it is both professionally executed
and youthfully playful, and the
use of visual effects in the con-
text of high school film is just
sensational.

Diana Nenadié¢

Pseudo-dokumentaristi¢ka paro-
dija Povratka u buducnost sa spe-
cijalnim efektima, smjeStena u

ulenicki dom. Pripovjedal/pro-
tagonist/autor je, mora se pri-
znati, poseban: voli u svemu pre-
tjerivati, a osobito pricati.

» This  pseudo-documentary
parody of the Return to the Fu-
ture with special effects takes
place in a student dorm. The
narrator/ protagonist/ author
is unique; he likes to overdo
things, especially when it comes
to talking.

Jura Troje

Izvrstan film! Izvrsna kamera,
montaza, scenarij. Odli¢na pa-
rodija. Dokaz da film od 10 i pol
minuta moze biti uzbudljiv i za-
nimljiv ako ga se radi sa srcem i
dobrom pripremom. Pouka na
kraju. Umjereni trash. Odusev-
ljen sam!

» An excellent film! Excellent
camera work, editing, script. A
great parody. It proves that a 10
and a half minute film can be ex-
citing and interesting if it is done
from the heart and with thor-
ough preparation. There’s a mes-
sage at the end. Moderate trash.
I'm thrilled!

IGRANI

RETURN TO THE FUTURE

FICTION
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Bosko Picula

Kako snimiti film o uto¢istu za pse
s nizom tuznih Zivotinja, a ne biti
patetican i utopljen u $ablone?
RjeSenje su pronasli autori ove
uspjele filmske dosjetke u kojoj
kadrove s napuStenim psima prati
prica o njihovoj potrazi za toplim
domom i obitelji. U tome film po-
prima element metafore o svim
napuStenim bi¢ima te do kraja
ostaje njeZan, sjetan i bolan.

» How to make a film about an
animal shelter with a series of
sad animals, without being pa-
thetic and clichéd? The young
authors of this film find the so-
lution in this successful concept
film in which the shots of the
abandoned dogs are accompa-
nied by their quest for a warm
home and family. That way the
film becomes a metaphor about
all the abandoned beings and re-
mains tender, melancholic and
painful till the end.

Diana Nenadié¢

U “ispovijedi” psa iz pseleg azila
s pogledom na more o Zivotu iza
ograde, tekst se nepotrebno po-
navlja. Glazba je katkada pretjera-

no tugaljiva, a voice-over ponekad
ide suprotnim smjerom od slike
koja predstavlja glavne protago-
niste. Ipak, film je simpati¢an.

» In this “testimony” of a dog
from a shelter overlooking the
sea, about the life behind the
fence, the text is unnecessarily
repetitive, the music is at times
overly morose, and the voice-
over sometimes goes in the oppo-
site direction of the image repre-
senting the protagonists. Despite
all that, it’s a cute film.

Jura Troje
Prekrasna topla prica, odli¢an iz-
bor naratora i izvrsne promjene
ritma. Sve, ba$ sve, stopljeno u
prelijepu cjelinu koja se, unatod
tehnic¢kim nesavr$enostima i br-
zopletosti kod samog snimanja,
moZe nositi s velikim filmovimal
» A beautiful and warm story,
excellent choice of narrator and
excellent changes of pace. Every-
thing is merged into a beautiful
whole which, despite technical
imperfections and hasty cam-
era, works well. The film could
stand side by side with many big-
ger films!

2012, 4'44”

Marina
Mileti¢

Antonio
Grkovi¢, Josko Berdovi¢

Igor
Miosi¢
Udruga Luza, Dubrovnik,
Hrvatska > Croatia

Pas imenom Rory prica svoju
pricu i pri¢u nekolicine prijatelja
o Zivotu u sklonistu za napuste-
ne pse. Pri¢a je to o sudbinama,
neostvarenim snovima i nadi.

» A dog named Rory tells its
story and the story of a few of
its friends from the shelter for
abandoned dogs. It is a story
about fates, frustrated dreams
and hope.



2011, 2'57”

Alfie
Barker

Mandy Barker

Electric December
Watershed, Ujedinjeno
Kraljevstvo > United
Kingdom

Kako na sud pozvati jedinog
svjedoka zlocina koji o svemu
tome ne moze reci niti rije¢?

» How can the only witness of
a crime be called to testify in
court if it cannot say a word
about it?

Bosko Picula

Ovaj domisljati film je svog na-
slovnog junaka prikazao tako
uvjerljivo kao da je rije¢ o pro-
fesionalnom glumcu. A nije! Ra-
splet je mozda malo razocarava-
jué, ali ne zbog poante, veé zbog
barem jo$ poneke moguénosti u
scenariju koja je propustena.

» This inventive film presents
its protagonist as convincingly
as if it were a professional actor,
which he is not. The ending is
perhaps a bit disappointing, not
because of the final point but be-
cause of several missed chances
in the film’s script.

Diana Nenadié

Pas, ostavljen od gospodara u au-
tomobilu, slusa radijski prijenos
utakmice i usput svjedoci razboj-
stvu u kuéi preko puta. Na tome,
dakako, i ostaje. Dosjetka jest,
ali je zgoda razradena i dovoljno
napeta.

» A dog left in the car by his
owner listens to a football match
radio transmission and acciden-
tally becomes a witness to a mur-
der in the house across the street.
Unfortunately, the story doesn’t

develop much further... It’s a pun
but a well-developed one and full
of suspense.

Jura Troje

Ovaj film se na jedan neposten
nacin uvladi pod kozu, jednostav-
no je sladak. I nije ustvari nista
posebno. Dobra ideja, puno sni-
mateljskog strpljenja, jer glavni
lik ocito nije akademski glumac.
Puno montaZe, i sve slu¢ajnosti se
mogu iskoristiti u korist radnje.
Film je uspio, pali smo na njega,
a postovane (Citatelje i gledatelje
molim da ipak ne ostavljaju psa u
automobilu, osobito ljeti!

» The film has an unfair way
of getting under your skin - it
is simply adorable. And it really
is nothing special. An inventive
idea, a lot of cinematographic pa-
tience, because the protagonist is
obviously not a professional ac-
tor, and a lot of editing. All the
little accidents can be used to-
wards the story. The film is a suc-
cess, it manages to win us over,
and, I plead with the viewers and
readers not to leave their dogs
in the car, especially during the
summer!

SVJEDOK

Witness

IGRANI

FICTION
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TIKTAK

Tick Tock

Bosko Picula

Malo igrani film, malo glazbeni
spot, ovaj uradak je najbolji u svo-
joj prvoj trecini kada dosadu uce-
nika u razredu razbija njihov osje-
¢aj za ritam i glazbu, koju reZija
gotovo savrSeno prati i potencira.
Kada pric¢a sko¢i na pozornicu, ri-
tam se paradoksalno izgubi teiov-
dje vrijedi pravilo da je zamisljeno
Cesto uvjerljivije od stvarnog.

» Part fiction film, part music
video, this work is best in the first
part when the students’ boredom
in the classroom is broken by
their sense of rhythm and music,
followed and boosted by directing
decisions. When the story jumps
onto the stage, paradoxically, the
rhythm gets lost, so it’s true here
that sometimes the imagined is
more powerful than the real.

Diana Nenadié

Pisanje Skolske zadale pretvara
se u glazbeno-plesni spektakl, a
igrani film iz uéionice u glazbeni
spot s pozornice. Prva transfor-
macija je u redu, druga je bila ne-
potrebna: glazbeni ritam je zaZzi-
vio veé u ucionici, kroz meduigru
krupnjaka i detalja, stati¢nih ka-

drova i $venkova, slike opéenito i
prizornih Sumova.

» Writing a school assignment
turns into a music and dance
performance, and the fiction
film in the classroom turns into
a music video on the stage. The
first transformation is all right,
the second is unnecessary: the
rhythm of the music comes alive
in the classroom, in the inter-
change of close-ups and details,
static frames and panoramas, the
visual image in general and the
accompanying noises.

Jura Troje
Kako pobijediti dosadu? Pokusaj-
te maStom i nelete pogrijesiti!
Vrhunski snimljeno, kvalitetno
i profesionalno, zanimljivo, ma-
Stovito... Polelo je kao igra diza-
jna zvuka, pretvorilo se u glazbu i
spektakl. Ba$ mi je drag ovaj film!
» How to overcome boredom?
You can’t go wrong if you use
your imagination! Wonderfully
shot, of great quality, profession-
al, interesting, imaginative... It
started as a play of sound design,
and turned into a music specta-
cle. I really like this film!

2011,5'

Grupa
autora» Group of authors

Ashante
Lake, Hal Dubuisson, Kahlil
Wolf, Keenan Lawrence,
Martyna Biziuk, Charlie Allen,
Fergus Prentice, Jeff Dowson

Liz Milner, Ross James, Gary
Thomas

Electric December
Watershed, First Light
And Fast Forward First
Light And Fast Forward,
Ujedinjeno Kraljevstvo »
United Kingdom

Skolski sat biva prekinut glazbe-
nim intermecom. Intermeco je
preblaga rijec.

» A school lesson is interrupted
by a musical intermezzo. An
intermezzo would be an under-
statement.



2011,4'56"
Adam
Rael
Conor
Higgins

Fresh film festival, Irska >
Ireland

Sto biste napravili ako vam je za
vratom nesto toliko strasno da
to ne mozete ni predociti? Ovaj
film je na tragu Carpenterovih
klasika.

» What would you do if some-
thing was after you so scary you
couldn't even imagine it? The
film follows in the footsteps of
John Carpenter’s classics.

Bosko Picula

Treba li izabrati najsvestranija
mladog filmasa ovogodisnje Re-
vije i Festivala u Karlovcu, Adam
Rael svakako konkurira za sam
vrh. Njegov one man film o mladi-
¢u koji traga za nestalim ¢lanom
obitelji evocira ponajbolje zaple-
te serijala Zona sumraka generira-
judi napetost i paranoju, i u svo-
joj naraciji, i u svojim krupnim
kadrovima. Veoma dobro.

» If we were to vote the most
passionate young filmmaker in
this year’s competition, Adam
Rael would definitely be right at
the top. His one-man film about a
young man in search for a miss-
ing member of his family evokes
the best of plots and twists of
the Twilight Zone series, gener-
ating tension and paranoia, both
through its narration and close-
ups. Very good!

Diana Nenadié¢

Kuriozitet ovog psiholoskog ho-
rora svakako je to da ga je reZi-
rao, snimio, montirao i odglumio
jedan mladi¢. A sve je sastavnice
filma savr$eno drzao pod kontro-
lom, pa ciljani uéinak nelagode

nije izostao. I film i njegov autor
na Carpenterovu su tragu u sva-
kom pogledu.

» The peculiarity of this psy-
chological horror is definitely the
fact that it was directed, shot, ed-
ited and acted by a single young
man. He also perfectly manag-
es to keep under control all the
components of the film and, in
doing so, achieves the desired ef-
fect of discomfort. The film and
his author follow in Carpenter’s
footsteps in every respect.

Jura Troje

Izvrsno! Napeto, zanimljivo i frea-
ky. Podsjeéa na Memento, ali u re-
alnom vremenu! Prekrasne igre
sa svjetlom i o$trinom, te dobar
glumac. Jako neobi¢no i posebno.
Dokaz koliko se atmosfere moze
dobiti zvukom i glazbom!

» Excellent! Full of suspense,
interesting and freaky! It re-
minds me of Memento, but in re-
al time! Beautiful play of light
and sharpness, and a great actor.
Very unusual and special. Proves
that one can achieve an atmos-
phere by skilfully using sound
and music!

The Silence

IGRANI

FICTION
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Your Future Home

Bosko Picula

Kada se snimaju filmovi o vaz-
nim drustvenim temama, najve-
¢a je zamka upasti u ponavljanje
i dociranje. Ovdje je to izbjegnuto
na rijetko lucidan nacin te je pr-
votna zamisao dobila izvrsnu re-
alizaciju. Ovakav dom nitko ne bi
pozelio, a autori do kraja ostaju
sarkasti¢ni i filmski iznimno pi-
smeni. Resko i uvjerljivo.

» In making films about im-
portant social topics, the big-
gest trap is repetition and being
condescending. That, however,
is successfully avoided here in
a rarely-seen lucid way and the
original idea is wonderfully real-
ized. Nobody would wish for this
sort of home and the authors re-
main sarcastic and cinematical-
ly extremely literate throughout.
Sharp and convincing.

Diana Nenadi¢

Ovaj napeti i efektni igrani filmié
zapravo je namijenjen prevenciji
sve raSirenije mladenacke delin-
kvencije. Svojom se pri¢om obra-
¢a upravo mladima, pokazujuéi
uz pomo¢ fikcije koliko je kratak
korak od udobnosti slobode do

skulenosti zatvorske Celije.

» This intense and effective
live action film is actually in-
tended as an engaged film aiming
at preventing youth delinquen-
cy. Its story addresses precisely
young people showing that, with
the help of fiction, it’s a short way
from comfortable freedom to the
confinement of a prison cell.

Jura Troje

Ba$ dobar film, natopljen sarka-
znom i zlo¢om, koji naglasavaju
besmislenost i glupost u koju se
glavni lik uvalio. Medu puno sli¢-
nih filmova, na razne nacdine ko-
rektnih i namjenskih, ovaj je pra-
vo osvjezenje!

» A really good film, full of sar-
casm and derision which empha-
size the meaninglessness of the
protagonist’s situation. Among
the many similar films which are
done correctly and promote dif-
ferent causes, this one is a real
treat!

2012,3'

Grupa
autora» Group of authors

Jasmina
Khanom, Kelly Foster,
Andrew Rabess, Chadwick
Jackson, Cynthia Mpofu,
Shelly Corcoran, Jamie
Grant, Jair Gordon, Zohra
Elfarsi, Levii Morrison, Robert
Philips, Jameel Mahty

Ben
Clough, Kim Koeman, Ana
Tovey, Rachel Wang

First Light, Chocolate
Films, Ujedinjeno
Kraljevstvo > United
Kingdom

Dom tako savrsen da ga ne Zelis
napustiti. Uistinu.

» A home so wonderful you
don't want to leave it. Really.



2011, 8’

Ida
Knudsen

Andreas
Brunee, Lukas Aabel,
William & Mathias Smed &
Sanderhage

Torben Larsen

Station Next, Danska >
Denmark

“Moramo je pokopatil”kaze sin
ocu i otr¢i s mrtvom pticom u
rukama. Otac ga ocajnicki poku-
dava naci. Hoce li uspjeti?

» "We have to burry it!"says the
son to the father and runs away
holding the bird. The father
desperately tries to find him.
Will he succeed?

Bosko Picula

Mnogobrojna djeca, na Zalost,
postaju zrelijom puno prije svo-
jih vrnjaka. No, to ne znali da
su zbog toga manje djeca. Upra-
vo 0 ovome na metafori¢an i upe-
Catljiv nadin govori film o djeca-
ku kojega smrt pti¢a podsjeti na
smrt majke, dok njegov otac i
sam mora postati zrelijim.

» Many children, unfortu-
nately, become mature long be-
fore their peers. But that doesn’t
mean they are not still children.
That is precisely what this film
speaks about in a metaphoric and
memorable way.A story about a
boy who is reminded of the death
of his mother by the death of a
bird, while his father, too, has to
become more mature.

Diana Nenadié

Ovaj film na jednostavan nacin i
vrlo jasnom pri¢om uspijeva po-
kazati koliko smo udaljeni jedni
od drugih, ali i koliko nam malo
treba za bliskost. Oca i sina koji je
ostao bez majke, zbliZuje uginula
ptica na cesti, ali jo§ viSe djeca-
kovo postovanje prema beZivot-
nom bicu koje Zeli dostojanstve-

no sahraniti. Elegantno i toplo.
»In a simple way and with
a very clear storyline, the film
manages to show how distant we
are from each other but also how
little it takes to become closer.
The father and the son who has
lost his mom are brought togeth-
er by a dead bird on the side of
the road, but even more so by the
boy’s respect for the lifeless be-
ing which he wants to burry with
dignity. Elegant and warm.

Jura Troje
Ovaj film, dirljiv i lijep, pokazuje
kako se uz malo simbolike i dje¢-
ju upornost moze lakSe podnije-
ti Zivot, surov kakav je. Roditelji
trebaju Ce$ée slusati svoju djecu
i pratiti njihove reakcije. Tako je
jednostavnije, lak$e i pravednije!
» This touching and lovely film
demonstrates how a little sym-
bolism and child-like tenacity
can make life more bearable, as
hard as it is. Parents need to lis-
ten to their children a bit more
and follow their reactions. That
makes life simpler, easier and
more just!

IGRANI

U KOKOSOVOJ LJUSCI
In a Coconut Shell
| en Kokosnoddeskal

$i "‘z %
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USAMLJENA DOLINA
Lonesome Valley
Paiva kuolleella niitylla

FICTION

Bosko Picula

Jesmo li zarobljenici samih sebe?
Jesmo li zarobljenici Zivota? - pi-
tanja su na koja pokusava odgo-
voriti ova snaZna prica o Covjeku
kojega zarobi njegova zdravstve-
na situacija i koji kroz pojedine
dijelove dana, jutro, poslijepod-
ne, veler, traZi unutarnju slobo-
du. Naoko turobna prica, film je u
zavr$nici itekako poticajan u od-
govorima na poCetna pitanja.

» “Are we our own prisoners?
Are we the prisoners of life?” are
some of the questions this film
tries to answer. A powerful sto-
ry about a man who becomes
trapped by his health and who,
during the day - in the morning,
afternoon, evening - searches for
inner freedom. At first glance, a
sad story but in the end the film
is more than inspirational in an-
swering these questions.

Diana Nenadié¢
Ovo je pri¢a o samo¢i koja naj-
prije poetizira, a onda odve¢ pa-
tetizira uz pomo¢ glazbe, ali je
solidno reZirana i dizajnirana upo-
rabom hladno-sivih tonova.

» This is a story about being

alone, made at first poetic and
later overly pathetic through the
use of music, but also solidly di-
rected and “designed” through
the use of cold, gray tones.

Jura Troje
Ne treba puno prostoraniti teksta
za dobar film! Ovo je jedan dobar,
dobar film. A tako je jednostavan,
i tezak, i kompliciran! Poinje s
prikazom potpune slobode kako
juijadoZivljavam. MoZda sam ga
zato tako osobno shvatio. I pric¢a
kruZi i kruZi... Ovo je primjer do-
brog filma s odliénom pri¢om i
odli¢nim, ali nenametljivim, sva-
kim segmentom filmal

» It doesn’t take a lot of space
or dialogue to make a good film!
This is a very, very good film.
And it is so simple, heavy and
complex! It starts with the rep-
resentation of complete free-
dom in the way I too understand
it. Perhaps that is why I've felt
it so personally. And the story
goes round and round... This is a
great example of a good film with
an excellent story in which all
the segments are excellent and
unobtrusive!

2011, 8'28”

Joel
Karppanen

Aleksi Kari,
Tiina Kivioja, Ilkka Isokoski,
Antti Pokkinen, Eleonoora
Riihinen

Kirsi
Schali
OSAO Pikisaari, Finska »
Finland

Prije godinu dana mladi ¢ovjek
se probudio u kolicima, zaklju-
¢an u nepoznatom stanu. No, to
je bio samo pocetak ove price.

» A year ago a young man woke
up in a wheelchair locked up

in an apartment he did not
recognize. But that was just the
beginning of the story.



2011,414”

Daniel
Zinkant

Bergeta
Bond, Mattew Symons, Zoe
Cox, Simon Burdall, Joe Hoar,
Paddy Hall, Hayden Ashby

Charlotte Dolman, Eifion
Jones, Emma Earle, Jack
Lilley, Katy Davis

First Light Suited &
Booted, Ujedinjeno
Kraljevstvo > United
Kingdom

Ova filmska poezija temati-

zira ljubavnu ¢eznju mladi¢a
koji predmet(e) svoje zudnje
promatra kroz objektiv fotograf-
skog aparata.

» This cinematic poetry drama-
tizes a young man's amorous
yearning for the object(s) of

his desire whom he observes
through the lens of his camera.

Bosko Picula

Nije lako voljeti, a ne izreéi lju-
bav. Glavnom junaku u filmu sto-
ga pomaze objektiv fotoaparata,
a samoj pridi ovaj film koji do po-
sljednje replike pametno “¢uva”
svoj obrat. Pozadinska naracija
naglaSava neizrecivost sredi$nje
dvojbe, dok bi u suptilnom prika-
zu ljubavno-prijateljskog trokuta
i puno iskusniji filmasi mogli $to-
$ta nauciti.

» It is not easy to feel love and
not say it. This protagonist is,
therefore, aided by the lens of
his camera, while the film saves
its twist till the very last line. The
background narration emphasiz-
es the inexpressibility of the cen-
tral dilemma, while, even much
more experienced filmmak-
ers could learn from the subtle-
ty of representation of the love-
friendship triangle.

Diana Nenadié¢

Unutarnji monolog u voice-ove-
ru vrlo je Cest, ali katkada i dra-
maturki neopravdan postupak
u novijim filmovima mladih. Sre-
¢om, to se ne mozZe reéi za ovaj
iznimno poetican film.

» An interior monologue in
voice-over is very common but
sometimes an uncalled-for nar-
rative procedure in recent films
made by young people. Luckily,
that does not apply to this excep-
tionally poetic film.

Jura Troje

Velika bol u malom formatu. Svi
se pocinjemo ponasati kao djeca
kada se nesto ne usudimo redi ili
napraviti. Lijepi Sumski kadro-
vi i poigravanje s dubinskom o§-
trinom. S dva subjektivna kadra
receno je puno viSe nego s lepti-
ri¢ima koji su mozda i suvi$ni. U
svakom slucaju, lijep, kvalitetan i
snaZan film.

» Great pain in a small format.
All of us start acting like children
when we don’t dare say or do
something. Lovely shots in the
woods and experimentation with
sharpness. Two subjective shots
say a lot more than the butter-
flies which are perhaps superflu-
ous. In any case, a lovely, well-
made and powerful film.

VOLJENI

Beloved

IGRANI

FICTION



SLOBODNI STIL

100 POSTO JABUKA

100 Per Cent Apple

FREESTYLE

Bosko Picula

Gdje su solne jabuke, tu su i glad-
ni crvi. No, i oni mogu promije-
niti prehrambene navike naidu li
na podjednako prirodan i ukusan
sok... Sjajna stop-animacija i kon-
cept promidzbenog filma mla-
de autorice potvrduje da od nje
i dalje moZemo ocekivati tehnic-
ki vrsno realizirane filmove pre-
gledne i zabavne price. Kratko i
slatko.

» Where there are juicy apples,
there are hungry worms. But
they too can change their eat-
ing habits if they encounter an
equally natural and tasty juice...
This great stop-animation and a
concept for a promotional vid-
eo by a young author confirms
that we can still expect techni-
cally excellent films which are
also clear and fun stories. Short
and sweet.

Diana Nenadié¢
Duhovito i jezgrovito, s izvanred-
no vjeStom kombinacijom Zive
slike 1 animacije plastelinskog
modela.

» Funny and concise, with an
exceptionally skilled combina-

tion of live image and plasticine
model animation.

Jura Troje

Interesantna, svjeZa i zabavna
reklama. Odli¢no animirano, pe-
dantno, paZljivo i uvjerljivo.

» An interesting, fresh and en-
tertaining commercial. Excel-
lent animation, tidy, careful and
convincing...

2012,1'07”

Jelena
Gali¢

Helena
Ivkovi¢, Marta Krpan Sepat,
Domagoj Kudek

Miroslav Klari¢

FKVK Zapresi¢, Zapresic,
Hrvatska > Croatia

Ovaj namjenski film snimljen
je za Doninu ediciju Premium
sokova. Jer, ako je 100 posto od
jabuke onda je i crvu dobar, zar
ne?

» This commissioned film was
made for Dona’s edition of pre-
mium juices. If it's 100 per cent
apple, then a worm would like
it too, right?



2011, 2'08”

Marko
Miksic¢

Duje Milisa

Sandra Zivanovi¢

Lumiere media, Karlovac,
Hrvatska > Croatia

Film pod nazivom Foto dani
mladih 2011. promovira kulturu
i umjetnost. Istovremeno je i
pozivnica svim mladim foto-
grafima Hrvatske da se iduce
godine prijave na fotografsko
natjecanje.

» The film promotes culture
and art. It is also an invitation
to all the young photographers
around Croatia to enter the
photo competition next year.

Bosko Picula

Mladi snimaju fotografije, mla-
di snimaju filmove, mladi snima-
ju filmove o mladima koji snima-
ju fotografije. Uredan reportaZni
prikaz susreta mladih fotografa
trebao je biti odvazniji u eksperi-
mentiranju spojem dviju umjet-
nostijer je sve nekako bez stvara-
latkog uzbudenja kakvo sigurno
prati rad na fotografiji i filmu.
Solidno.

» Young people taking pho-
tographs, young people making
films, young people making films
about young people taking pho-
tographs. A neat report-style ren-
dering of young photographers’
meetings which should have
been a bit more daring in experi-
menting with the combination of
these two artistic forms, because
it seems to be lacking the thrill
that must surely be present in
creating both photographs and
films. A solid work.

Diana Nenadié¢

Reportaza o foto-susretima mla-
dih mogla je prodi i bez otrca-
nih digitalnih intervencija u sli-
ku i bez manje nabrijane prateée

glazbe, samo $to onda sigurno ne
bi bila u takozvanom “slobod-
nom stilu”.

» This report about photo-
meetings of young photogra-
phers could have done without
the corny digital interventions
to the image and the “intense”
music, but then it wouldn’t have
been in the freestyle form.

Jura Troje

Odli¢no dokumentirana radioni-
ca mladih fotografa i modela. Sve
je lijepo saZeto u dvije kvalitet-
ne minute. Sve je prikazano ka-
merom i odlichom montazom pa
nije potrebno nista vise!

» An excellently document-
ed workshop of young photogra-
phers and their models; it is very
well summarized in two quali-
ty minutes. Everything is said by
great camera work and editing
and it needs nothing else!

FOTO DANI MLADIH

2011
Youth Photo Days 2011

FREESTYLE



SLOBODNI STIL

KONCEPTUALNO
PUTOVANJE KROZ

UMJETNOST

A Conceptual Journey
Through Art

FREESTYLE

Bosko Picula

Kao prezentacija na satu povi-
jesti umjetnosti, film bi zasluzio
Cistu peticu. Kao film donosi na-
dahnuto kombiniranje igranog i
eksperimentalnog segmenta pri
¢emu je potonji najoriginalniji u
duhovitim intervencijama u kla-
sicima svjetske umjetnosti. Da je
ovo kombiniranje izvedeno ¢vr-
$¢e 1 dramski posloZenije, sve bi
bilo jo$ bolje.

» As a presentation in an art
history class at school the film
would get a straight A. As a film,
it offers an inspired combina-
tion of live action and experi-
mental segments, the latter be-
ing the most original part, in its
witty interventions to the clas-
sics of world art. If this combina-
tion had been done more firmly
and had it been narratively bet-
ter organized, the result would
have been even better.

Diana Nenadié

Film je raden prema prokusa-
nom modelu: na ekranu gleda-
mo ko$mar, a na kraju doznamo
da je sve bio san. Specifi¢nost je
ovog “usnulog” djelca $to rubni

igrani dijelovi (sa spavacem) po-
kuSavaju opravdati sredi$nji ek-
sperimentalni ko$mar, kolaZ di-
gitalno animiranih arheoloskih
razglednica.

» The film follows a tried-out
model: we watch a nightmare on
screen only to find out in the end
it was all a dream. What is partic-
ular about this “sleeping” accom-
plishment is that the live action
segments at the either end of the
film (showing the sleeping man)
try to justify the central experi-
mental nightmare - a collage of
digitally animated archaeologi-
cal postcards.

Jura Troje

Zanimljivo poigravanje umjet-
nickim djelima, njihovom “na-
dogradnjom”, ritmom, glazbom,
tempom... Uvijek me zbunjuje taj
slobodni stil. Ustvari, jedini kri-
terij je subjektivan. Meni je ovo
fora.

» An interesting play with
works of art and their “up-
grades”, rhythm, music, tempo...
Freestyle always baffles me a bit.
Actually, the only criterion is a
subjective one. And I like it.

2012, 2'59”
Luciela
Tolo
Ruza Sekso,
Ante Baran

Samostalni autor>
Independent author,
Sibenik, Hrvatska > Croatia

Povijest umjetnosti prikazana
je uovom filmu kao tok svijesti
unutar sasvim uobicajene
situacije.

» The history of art represented
by a backward stream of con-
sciousness within a perfectly
usual situation.



2011, 2°20”

Mareks
Kolats, Dana Jasinkevica

Electric December
Watershed, , Ujedinjeno
Kraljevstvo > United
Kingdom, Electric
December Watershed,
Latvija» Latvia

Rije¢ je o kratkom eksperimen-
talnom filmu koji brise granice
izmedu stvarnosti i imaginacije
istrazujuci povezanost ¢ovjeka

i prirode.

» This experimental film blurs
boundaries between reality and
imagination by exploring the
connectedness of humans and
nature.

Bosko Picula

Film koji na efektan nacin istra-
Zuje granicu izmedu sadasnjo-
sti i sutra$njice, zbilje i maste te
Covjeka i onoga $to ga okruZuje,
djeluje kao ekranizirana poezija.
Zaludan spoj glazbe, slike, ritma
i kompozicije kadra ostavlja vise
nego dobar dojam unato¢ nedo-
recenosti. 1li je to i bio cilj?

» The film very effectively ex-
plores the boundaries between
the present and the future, real-
ity and imagination, human be-
ings and what surrounds them,
and it looks like poetry put on
screen. This unique combina-
tion of music, image, rhythm and
composition leaves a great im-
pression despite its vagueness.
But perhaps that was the point.

Diana Nenadié
Cudne djevojke i misti¢na Suma;
slow motion i podijeljeni ekran;
sinteti¢na glazba i digitalni efek-
ti - inventar su ove estetizirane
vinjete bez naslu¢ujuéeg smisla i
znacenja.

» Strange girls and a mysti-
cal forest; slow motion and split
screens; synthetic music and dig-

ital effects are the inventory of
this stylized vignette without
discernible sense and meaning.

Jura Troje
Lijepa igra formatima, efektima,
usporenim snimkama, viSestru-
kim slikama. Video i glazba su do-
bro stopljeni i djeluju umirujuce.
» A nice play of formats, ef-
fects, slow motion, multiple im-
ages... The video and music are
fused nicely and have a soothing
effect.

SLOBODNISTIL

MLAD KOLIKO | JUCER

As Young As Yesterday

Jauna vakardiena

FREESTYLE
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POVUCITE POTEZ!
Make a Move!

Bosko Picula

Slobodan stil u filmu katkada po-
staje preslobodan i sam sebi svr-
hom. Ne i u ovom filmu koji na za-
danu temu, mladi na potezu, kreira
interesantan prolaz kroz poligon
koji dvije djevojke koriste za izra-
Zavanje vlastitih moguénosti i kre-
ativnosti. Zapravo, autori filma su
na veoma dobar nacin izrazili svo-
je moguénosti i kreativnost.

» Freestyle in film sometimes
becomes too loose and its own
purpose. But not in this film
which uses the pre-set theme - of
young people in action - to create
an interesting passage through
the platform which these two
girls use for expressing their own
abilities and creativity. Actually,
the authors of the film have ex-
pressed their own abilities and
creativity very well.

Diana Nenadi¢

Solidna “koreografija” s dvije
“plesacice” koje svladavaju pre-
preke. Film je zapravo reklama
za neku europsku akciju poveza-
nu s mladima, ali o ¢emu je to¢no
rije¢, tesko je redi. Kad je namjen-
ski film u pitanju, to je neznanje

malko nezgodno.

» A solid “choreography” of
two “dancers” who overcome
obstacles. The film is really a
promotional film for a Europe-
an youth initiative, but of what
kind, it is hard to tell. When it
comes to commissioned films,
this sort of information, though,
should be crucial.

Jura Troje

Mastovito rjeSenje postavljenog
problema. Izvrsno montiran i pa-
Zljivo do detalja izraden film. Bu-
dudi da je raden namjenski, film
pokazuje kako se lijepo moZe
montirati u ritmu, ako imamo
snimljeno dovoljno dobrih ka-
drova. I kako nesto besmisleno
film moZe pretvoriti u zanimlji-
vih minutu i pol.

» A creative solution to a pre-
set problem. Excellent editing
and executed in detail, howev-
er, since it is a commissioned
film, it shows how skilful, rhyth-
mic editing can be done, if you
have enough shot material... And
how a film can turn something
meaningless into an interesting
minute and a half.

2012,1'26"

Fani
Solomun, Ana Marija
Brdanovic

Fani

Solomun, Ana Marija
Brdanovi¢, Dorotea Solomun

Vedran Hunjek

Skola filma Varazdin,
u osnivanju, Varazdin,
Hrvatska > Croatia

Derivacija problema hrvatskih
sustava prikazana alegorijom
kroz usporedbu s uredenim
sustavom bez entropije.

> A derivation of the problems
of the Croatian system, shown
as an allegory in comparison
with a working system without
entropy.



2011,412”

Maria Arjona Bueno

Eva Garcia Campos, Jorge
Iglesias Herrero, Alicia Martin
Arjona, Beatriz Peris David, Emilio
Rodriguez De Acosta, Cristina
Arellano Alonso, Elisa Bautista
Garcia, Lucia Bermejo Serrano,
Roberto Chaparro Herrera,
Marfa Isabel Garcfa Gonzélez,
Lorena Olinero Sanchez, Cristina
Torralvo Martin, Elvira Zapata
Rueda, Jorge Trancon Expdsito

Antonio Luis Aranda Rodriguez

IES Maestro Gonzalo
Korreas, Spanjolska > Spain

Grupa djece sinkronizira pjesmu
"Ella" pjevacice Bebe na temu
Zenskih prava. Moze se reci da
se radi o spotu.

» A group of kids synchronizes
the song “Ella” by Spanish singer
Bebe about women's rights.

It could be said to be a music
video.

Bosko Picula

“Danas ¢e§ otkriti da je cijeli svijet
tvoj”, pjeva se to u ovom razigra-
nu glazbenom spotu mladih Spa-
njolaca Ciji je one cut pravo malo
putovanje njihovom $kolom, ali
i njihovim poimanjem svijeta iz
pjesme. Kad si mlad, doista otkri-
va$ da je cijeli svijet tvoj, osobi-
to kada stane u jedan kadar. Nista
spektakularno, ali spektakularno
zabavno za sve.

» “Today you will find out the
world is yours,” goes the lyric of
this playful music video made by
young Spanish kids whose one-
shot filmisareal journey through
their school but also their idea
of the world in the song. When
you’re young, you really do dis-
cover the whole world is yours,
especially if it fits into one shot.
Nothing spectacular, but spec-
tacularly fun for everyone.

Diana Nenadié¢

Premda se temelji na eksperi-
mentalnoj dosjetki - likovi se kre-
¢u unatrag i jedan po jedan ulaze
u kadar sve dok se pred kame-
rom ne skupi cijeli $kolski razred,
ovaj plesno-glazbeni video u jed-

nom kadru djeluje vedro i prili¢-
no opusteno. A to je puno.

» Though it is based on an ex-
perimental pun - the characters
move backwards and one by one
enter the frame until the whole
class is in front of the camera -
this dancing-music video in one
shot seems cheerful and pretty
relaxed. And that is a lot.

Jura Troje

Lagano trash, ali vrijedi pogledati.
Spot je snimljen s dvadesetak glu-
maca, u jednome kadru, pokre-
tan, pozitivan i veseo. Vjerojatno
plod dugihprobai punotruda.

» Slightly trashy but worth
seeing. The video was done with
about twenty actors, in one shot,
it is dynamic, positive and cheer-
ful. 1t is probably the result of a
lot of rehearsing and a lot of hard
work.

SLOBODNISTIL

SINKRONIZACIJA
PJESME “ELLA”

Lipdub “Ella" by Bebe
Lipdub “Ella por Bebe”

FREESTYLE
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FREESTYLE

SLAJSANJE
Skidding

Bosko Picula

Sto ée snimiti kamera koju se
vuée po polju u anarhi¢noj po-
trazi za smislom kaosa? Bogme,
puno toga. Film djeluje kao vizua-
lizacija neke matematicke formu-
le prepune nepoznanica. Kaoti¢ni
ples slike uhvadene izmrcvare-
nim objektivom nije za one sla-
bog Zeluca, ali jest za sve koji vole
uspjeli filmski eksperiment.

» What will a camera record
when it’s dragged through the
field in an anarchic quest for the
meaning of chaos? Well, a lot of
things. The film seems like a visu-
al representation of a mathemat-
ical formula full of unknown vari-
ables. The chaotic dance of images
caught by the tortured lens is not
for the faint-hearted, but it is rec-
ommended for all those who like
a successful film experiment.

Diana Nenadié¢

Kako izgleda poznati svijet sni-
mljen kamerom kojom ne uprav-
lja ljudska ruka nego uzica? Od-
govor koji daje ovaj metodoloski
eksplicitan film, snimljen poteza-
njem mobitela po travi, mogao bi
glasiti: neprepoznatljivo ili dru-

gacije, ali ne i manje uzbudljivo.

» How does the well-known
world look when shot by a cam-
era controlled not by a human
hand but by a chord? The answer
is given in this film which lays
bare its methodology and is shot
by dragging a cell phone through
the grass, and it could be unrec-
ognizable and different, but no
less exciting.

Jura Troje

Mrcvarenje GoPro-a po Sumama
i mo&varama... Cak je ispalo vrlo
zanimljivo. A da je maknut onaj
plasti¢ni iritantni zvuk i dizajni-
ran novi, film bi dobio novu di-
menziju i imao bi Sansu biti iz-
vrstan. Tada bismo gledali neko
novo djelo, a ne bismo razmisljali
o mrcvarenju kamere.

» Torturing GoPro around the
woods and swamplands... It ac-
tually turned out quite impres-
sive! Taking away the fake plastic
sound and designing a new one
would have added a new dimen-
sion, making it even better! Then
we could watch this new artistic
work and not think about tortur-
ing the camera.

2012, 2'14"

Helena
Ivkovi¢

Jelena Galic,
Marta Krpan Sepat, Anja
Dujakovic¢

Miroslav Klari¢

FKVK Zapresi¢, Zapresi¢,
Hrvatska > Croatia

Film se zove po nacinu na koji
je nastao - upravljanjem kamere
pomocu uzice, tzv. Slajsanjem.

» The film takes its title from the
way it was created - by operat-
ing the camera using a cord,
the so-called skidding.



2012,3'44”

Ana
Jurcevic

Hrvoje
Zuani¢, Josip Surlin

Hrvoje Zuani¢

Skola likovnih umjetnosti
Split, Split, Hrvatska >
Croatia

Mladi usamljeni muskarac
otvara vrata percepcije i odlazi
u drugu dimenziju u kojoj su
vrijeme i prostor nebitni.

> Alonely young man opens
the door of perception and
enters a different dimension
in which time and space are
irrelevant..

Bosko Picula

Brza izmjena kadrova, Zestok ri-
tam i odli¢no likovno izrazava-
nje vodeée su odlike ovog fil-
ma slobodnoga stila koji svojim
konceptom zaziva upravo stal-
nu ¢ovjekovu potrebu za slobo-
dom i otvaranjem novih vrata
percepcije. Vizualno sugestivno,
ali strukturom ipak na pola puta
priZeljkivane realizacije.

» A quick exchange of shots,
fierce rhythm and excellent vis-
ual expression are the strong
points of this freestyle film. Its
concept evokes man’s constant
need for freedom and for opening
new doors of perception. Visual-
ly very suggestive but structural-
ly still only halfway through.

Diana Nenadié
Nadrealisti¢ko-psihodeli¢ni  ek-
speriment s dosta intervencija
u postojece filmove. Okvir je fo-
kusirani pogled mladi¢a kojemu
autorica pri$iva kaoti¢nu vizuru
kao dominantu filma.

» A surrealist-psychodelic ex-
periment with a lot of interven-
tions into the existing films. The
frame is the focused gaze of the

young man to whom the author
attributes the chaotic vision as
the film’s dominant.

Jura Troje

Super izgleda. Jo§ jedan film koji
ovisi o lijepim kadrovima, a ne o
scenariju. Kadrove snimi voditelj
i onda ulenici to izvrsno monti-
raju, ocito nadareni i uvjeZzbani
za umjetni¢ko izraZavanje. Ni-
sam sretan s tim.

» It looks great. Another film
that depends on beautiful shots
and not on the script. It was shot
by the group leader and then ed-
ited by students who are obvious-
ly gifted and skilled at expressing
themselves artistically.... I'm not
too happy about that.

SLOBODNISTIL

VRATA PERCEPCLJE

The Doors of Perception

eE—

FREESTYLE



1. PROJEKCIJA > 15T SCREENING (61'39")

U kokosovoj ljusci > In a Coconut Shell > I en Kokosnoddeskal
igrani > fiction, 2011, 8'; Station Next, Danska > Denmark

100 posto jabuka > 100 Per Cent Apple
slobodni stil » freestyle, 2012, 1'07"'; FKVK Zapresié, Zapresié, Hrvatska >
Croatia

Dom je negdje drugdje » Home is Somewhere Else > Zuhause, Woanders
dokumentarni » documentary, 2011, 7'10""; Screenagers, Njemacka »
Germany

Lift me Up
animirani > animated, 2012, 1'50""; Filmsko-kreativni studio Vanima,
Varazdin, Hrvatska » Croatia

Sinkronizacija pjesme "Ella" » Lipdub "Ella" by Bebe " > Lipdub "Ella
por Bebe"

slobodni stil » freestyle, 2011, 4'12"; IES Maestro Gonzalo Korreas,
Spanjolska > Spain

Po kinu se grad poznaje > Say K for Kino, Say K for Karlovac
dokumentarni » documentary, 2012, 7'20'""; Kinoklub Karlovac, Karlovac,
Hrvatska > Croatia

Voljeni » Beloved
igrani > fiction, 2011, 4'14""; First Light Suited & Booted, Ujedinjeno
Kraljevstvo > United Kingdom

Odraz » Reflection > Reflet
animirani > animated, 2011, 8'02""; ESMA, Francuska > France

Foto-video grupa Graditeljske $kole Cakovec > Cakovec Construction
School Photo-Video Group

dokumentarni > documentary, 2012, 9'16'"'; Ruben Petran, samostalni autor
» independent author, Koprivnica, Hrvatska » Croatia

Return to the Future
igrani» fiction, 2011, 10'28"; Aleksandar Petran, samostalni autor >
independent author, Koprivnica, Hrvatska > Croatia

2. PROJEKCIJA » 2"° SCREENING (57'57")

Elton i Elza > Elton and Elza > Elton en Elza
igrani » fiction, 2011, 9'31""; Making Movies Jekino, Belgija > Belgium

Grimizni cvijet » The Scarlet Flower
animirani > animated, 2011, 3'42"; Suited and Booted Studios, Ujedinjeno
Kraljevstvo > United Kingdom

Miro, ti to moZe$ » Miro, You Can Do It
dokumentarni » documentary, 2012, 15'09"; Video skupina Doma ucéenika
srednjih $kola Bjelovar, Bjelovar, Hrvatska > Croatia

Jos teZe » Even more Difficult > Més dificil todavia
igrani > fiction, 2011, 2'59""; IES Maestro Gonzalo Korreas, Spanjolska »
Spain

Hodnikom uspjeha » Through the Corridor of Success
animirani » animated, 2012, 1'50'"; Skola likovnih umjetnosti Split, Split,
Hrvatska > Croatia

Kad mama nije kod kuée » When Mom is Not at Home » Ko mame ni
doma
igrani » fiction, 2012, 3'15""; Luksuz produkcija, Slovenija » Slovenia

"Dosta viSe" i tajanstvena kocka > "Enough Already" and the
Mysterious Cube

igrani > fiction, 2012, 5'; Filmska radionica "Akcija!" > Film workshop
“Action!”, Kino klub Vukovar, Vukovar, Hrvatska » Croatia

Suzannina macka > Suzanne's Cat
animirani > animated, 2011, 1'29"; Making Movies Jekino, Belgija » Belgium

Obred > Ritual
igrani» fiction, 2011, 6'01"; Videoskupina U¢enickog doma Varazdin,
VaraZdin, Hrvatska » Croatia

Bolje od droge > Echoes of Substance Abuse
dokumentarni » documentary, 2012, 9'01"; First Light Twin Vision,
Ujedinjeno Kraljevstvo » United Kingdom



3. PROJEKCIJA » 3% SCREENING (60'03")

Covjek iz filma > The Man from the Film
igrani » fiction, 2012, 6'17""; FKVK Zapre$ié, Zapresié, Hrvatska > Croatia

Kamera strave > The Camera of Horrors
igrani > fiction, 2011, 4'30""; Valve film school, Finska > Finland

Rez > Cut > Snit
animirani > animated, 2011, 2'04"; Making Movies Jekino, Belgija » Belgium

oOlimpijski snovi » Olympic Dream
igrani > fiction, 2011, 3'12"; First Light & Poplar HARCA, Electric December
Watershed, Ujedinjeno Kraljevstvo > United Kingdom

Konceptualno putovanje kroz umjetnost » A Conceptual Journey
Through Art

slobodni stil » freestyle, 2012, 2'59"; Luciela Tolo, samostalni autor »
independent author, Sibenik, Hrvatska > Croatia

Usamljena dolina » Lonesome Valley > Piivi kuolleella niitylld
igrani > fiction, 2011, 8'28'"; 0SAO Pikisaari, Finska > Finland

Knjiga » The Book
igrani fiction, 2011, 6'; LOG IN, Zagreb, Hrvatska > Croatia

Prvi > The First
animirani > animated, 2011, 2'30"; SCF98 Nis, Srbija » Serbia

Zitna kuéa > The Story of Zitna kuéa
dokumentarni » documentary, 2012, 15'15"; Kinoklub Karlovac, Karlovac,
Hrvatska > Croatia

Korisni¢ka podrska! » Wired!
igrani > fiction, 2011, 8'48'"; Teds Beard! Productions, Irska » Ireland

4. PROJEKCIJA > 4™ SCREENING (57'15")

Broj 12 > Number 12
igrani > fiction, 2012, 8'18""; Bruno Musti¢, samostalni autor » independent
author, Split, Hrvatska > Croatia

Vrlina i ljubav > Virtue and Love
animirani > animated, 2011, 2'18"; 3D Animation, Hong Kong

Imam decka > I have a Boyfriend
dokumentarni > documentary, 2012, 2'05"; Udruga LuZa, Dubrovnik,
Hrvatska > Croatia

Tvoj buduéi dom > Your Future Home
igrani > fiction, 2012, 3'; First Light, Chocolate Films, Ujedinjeno Kraljevstvo
» United Kingdom

Zapisano u kamenu > Rockbound

dokumentarni > documentary, 2011, 11'; Kids for Kids, Ujedinjeno
Kraljevstvo > United Kingdom

Slajsanje > Skidding

slobodni stil » freestyle, 2012, 2'14"; FKVK Zapresié, Zapresié, Hrvatska >
Croatia

Milanovih 5 minuta » Milan's 5 Minutes
dokumentarni > documentary, 2012, 6'59"; FFVAL, Luka, Hrvatska » Croatia

Pri¢a o drogi Shanea Dolstona » Shane Dolston’s Drug Story
animirani > animated, 2011, 2'02"; Suited and Booted Studios » Electric
December Watershed, Ujedinjeno Kraljevstvo » United Kingdom

Iza $atora > Behind The Tents
dokumentarni > documentary, 2011, 13'22"; Jude Chehab, samostalni autor
» independent author, Libanon > Lebanon

Srela je relativna > Happiness is Relative
animirani > animated, 2012, 3'; Centar za film i video Dubrava, Zagreb,
Hrvatska > Croatia

Svjedok > Witness
igrani» fiction, 2011, 2'57"; Alfie Barker, Electric December Watershed,
Ujedinjeno Kraljevstvo » United Kingdom



5. PROJEKCIJA > 5™ SCREENING (66'43")

Prekretnica » At the Crossroads
animirani > animated, 2011, 6'45"; ESMA, Francuska » France

Na mostu > The Bridge
igrani» fiction, 2011, 5'25'""; Andrew T. Jordan, Fresh film festival, Irska »
Ireland

Da nam bude dobro > Let Us Be All Right
dokumentarni > documentary, 2012, 15'; Studio Kreativnih Ideja Gunja,
Gunja, Hrvatska > Croatia

Elisabeth
igrani»> fiction, 2012, 5'21""; Tvibit Youth Film Centre, Norveska > Norway

Tisina » The Silence
igrani > fiction, 2011, 4'56''; Adam Rael, Fresh film festival, Irska > Ireland

Foto dani mladih 2011 > Youth Photo Days 2011
slobodni stil > free style, 2011, 2'08"; Lumiere media, Karlovac, Hrvatska »
Croatia

Usudi se zamisliti > Dare to Imagine
animirani > animated, 2011, 2'30"; Kids for Kids UK, Ujedinjeno
Kraljevstvo > United Kingdom

Bifrost
igrani» fiction, 2011, 6' 30'"; Station Next, Danska » Denmark

Red Handed
igrani > fiction, 2012, 8'02""; Bruno Musti¢, samostalni autor > independent
author, Split, Hrvatska > Croatia

Porijeklo ideja > Origin of Ideas
igrani > fiction, 2012, 5'22"; Tvibit Youth Film Centre, Norveska > Norway

Rory
igrani > fiction, 2012, 4'44""; Udruga LuZa, Dubrovnik, Hrvatska > Croatia

NATJECATELJSKI PROGRAM

6. PROJEKCIJA > 6™ SCREENING (62'11")

Ekrani » Screens
igrani»> fiction, 2011, 16'; Harald Guenther, samostalni autor > independent
author, Austrija > Austria

Povucite potez! » Make a Move!
slobodni stil » free style, 2012, 1'26'"; Skola filma Varazdin, u osnivanju,
Varazdin, Hrvatska > Croatia

Box It!
animirani > animated, 2012, 2'13""; Video klub Mursa, Osijek, Hrvatska »
Croatia

Tik tak » Tick Tock
igrani»> fiction, 2011, 5'; Electric December Watershed, First Light And
Fast Forward, Ujedinjeno Kraljevstvo » United Kingdom

Panika > Panic
igrani» fiction, 2012, 1'; Dario Nik3i¢, samostalni autor » independent
author, Novoselec, Hrvatska > Croatia

Sving promjene » Swing of Change
animirani » animated, 2011, 6'32""; ESMA, Francuska » France

Puncke > All-girl Rock Band "Puncke"
dokumentarni » documentary, 2012, 30'; Studio Kreativnih Ideja Gunja,
Gunja, Hrvatska > Croatia



COMPETITION PROGRAMME

7. PROJEKCIJA » 7™ SCREENING (66'05")

Nikad ne nosim sat > I Never Wear a Watch
igrani»> fiction, 2012, 7'25"; Filmska druZina Isusovacke klasi¢ne gimnazije
s pravom javnosti u Osijeku Semper in motu, Osijek, Hrvatska > Croatia

Nulta gravitacija > Zero G
animirani » animated, 2011, 4'18"; Electric December Watershed,
Ujedinjeno Kraljevstvo > United Kingdom

Motorkom ja to njeZno > Delicately with a Chainsaw
dokumentarni > documentary, 2011, 15'; Studio Kreativnih Ideja Gunja,
Gunja, Hrvatska > Croatia

Mlad koliko i jufer > As Young As Yesterday » Jauna vakardiena
slobodni stil » free style, 2011, 2'20""; Mareks Kolats and Dana Jasinkevica,
Electric December Watershed, Ujedinjeno Kraljevstvo, Latvija » Latvia

Vrata percepcije » The Doors of Perception
slobodni stil » free style, 2012, 3'44"; Skola likovnih umjetnosti Split, Split,
Hrvatska > Croatia

29
dokumentarni » documentary, 2011, 12'30"; Cian & Jack Desmond, Fresh
film festival, Irska » Ireland

Somnambul > A Somnambulist
animirani » animated, 2012, 7'07"'; Matea Kova¢, samostalni autor »
independent author, Orahovica, Hrvatska » Croatia

Freya
igrani»> fiction, 2012, 13'41"; Station Next, Danska > Denmark
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COMPETITION PROGRAMME

Najbolji animirani film > Best animated film

Najbolji dokumentarni film > Best documentary film

Najbolji igrani film » Best fiction film

Najbolji film slobodnog stila » Best freestyle film

Najbolji animirani film » Best animated film

Najbolji dokumentarni film > Best documentary film

Najbolji igrani film » Best fiction film

Najbolji film slobodnog stila » Best freestyle film

Grand Prix za najbolji film » Grand Prix for the best film

Nagrada publike za najbolji film » Audience award for the best film

Nagrada Zuta zastava > Yellow Flag Award
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28 svakoca Po NEsTol POPRATNI PROGRAM

Uz bogati natjecateljski pro-
gram, Reviju i Festival ve¢ tradi-
cionalno karakterizira i viSe nego
raznolik popratni program koji
je namijenjen uistinu svim kori-
snicima: gostima Revije i festiva-
la (kako mladim autorima, tako i
njihovim mentorima), karlovaé-
kim osnovnoskolcima i srednjos-
kolcima, ali i $iroj publici. Ove
godine popratni program podije-
ljen je u nekoliko segmenata:

+ Edukativni program na-
mijenjen je mladim autorima i
mentorima. S jedne strane auto-
re upoznaje sa sli¢nim festivali-
ma na koje mogu prijaviti svoje
filmove, a mentorima daje mo-
guénost ucenja drugacijih mode-
la medijske pedagogije od onih
njima dosad poznatih. Detaljnije
informacije o programu o¢ekuju
vas na stranicama koje slijede.

- Program Dubovac Open Air
od ove se godine ne odaziva viSe
na navedeno ime. Prostor odrza-
vanja ostaje isti, no umjesto fil-
mova s Pule, on ugo$éava ne-
kada3nje pobjednike Revije i
Festivala, a danas prave film-
ske profesionalce, ¢ime se za-
tvara svojevrsni krug. Kakav?



Saznat Cete ili na Dubovcu ili na
kojoj od sljede(ih stranica.

» Program Zute zastave de-
talijno je objaSnjen na pocet-
nim stranicama ovog katalo-
ga. Okosnica istog je debata na
temu eventualne predikatiza-
cije filmova sukladno njiho-
vom, prvenstveno nasilnom, sa-
drZaju. U debati ove godine po
prvi puta sudjeluju i karlovacki
srednjoskolci.

« Program Filmski 5+ uz Du-
katino namijenjen je najmla-
dim filmofilima, onima vrti¢ke i
osnovnoskolske dobi. Ovogodis-
nji aduti Dukatinovog programa
su Andersenove bajke.

+ Glazbeni program ugoscu-
je ponajbolje karlovacke mlade
bendove (ovoga puta rijed je o
Pobuni kmeta Janka i Slobodnom
ulazu) te veé stalnu posjetiteljicu
Revije i Festivala, nekad blagaj-
nicu, a danas DJ-icu, Blagajnicu
koja hode i¢i na more.

« Dukat Mlijeko u potrazi za
filmom interaktivna je nagrad-
na igra pod pokroviteljstvom u
kojoj sudjeluju predstavnici svih
karlovackih srednjih $kola. Po ci-
jelom gradu u dva sata skupljaju

dijelove zagonetne filmske sla-
galice, a u pauzi se okrepljuju pi-
¢em pokrovitelja.

"Za svakoga po nesto", piSe u
naslovu. A tako i jest.

» In addition to the rich com-
petition programme, the YFF and
FRFF are traditionally character-
ized by an exceptionally rich and
diverse side programme, offering
a treat for literally all the visi-
tors: the festival guests (both the
young authors and their men-
tors), primary and secondary
students from Karlovac schools
and also for general audience.
This year, the side programme is
divided into several segments:

« The educational pro-
gramme is dedicated to young
authors and their mentors - on
the one hand, introducing the
authors to similar festivals to
which they can send their films,
on the other, providing the men-
tors with an opportunity to learn
about models of teaching me-
dia different from the ones they
have already used. More infor-
mation about the educational
programme can be found on the

pages that follow.

» Dubovac Open Air pro-
gramme now stands for some-
thing else. The venue is the same,
only instead of the films from the
Pula Film Festival, it showcases
former winners of the YFF and
FRFF, today real film profes-
sionals, which means we have
come a full circle. What sort of a
circle? You will find out either at
the Dubovac venue or on the fol-
lowing pages.

+ The Yellow Flag pro-
gramme is explained in detail at
the beginning of this catalogue.
At its core there is the debate on
the topic of setting film ratings
with regard to their content, vi-
olence in the first place. For the
first time, high school students
from Karlovac will also be partic-
ipating in the debate.

» The programme Film 5+
with Dukatino is designed for
the youngest cinephiles, those of
kindergarten and primary school
age. The aces of Dukatino’s pro-
gramme this year are films based
on Hans Christian Andersen’s
fairy tales.

+ The

music programme

hosts the best young bands form
Karlovac (this time they are
Pobuna kmeta Janka and Slobo-
dan ulaz) and, by now, the tradi-
tional guest of the YFF and FRFF,
once a cashier girl, today a DJ,
who goes by the name Blagajni-
ca hoée i¢i na more.

+ Dukat Milk in search of
film is an interactive competi-
tion sponsored by Cedevita, with
students from all high schools
in Karlovac participating in the
competition. During two hours,
the players will collect the piec-
es of a film puzzle all around the
town and, during breaks, refresh
themselves with beverages from
the sponsor.

Something for everyone, just
as the title says.



0d samih poletaka odrZava-
nja Revije i Festivala u Karlovcu,
edukativni program bio je vazan
segment. Pocelo se s jednom je-
dinom radionicom igranog fil-
ma u jednom kadru, da bi prosle
godine bilo organizirano ¢ak pet
razli¢itih radionica. Ovogodisnji
program uvodi odredene izmje-
ne. Naime, edukativni program
ove ¢e godine biti namijenjen i
voditeljima i autorima, a ne samo
autorima kako je to bilo dosad.
Za voditelje je pripremljena pre-
zentacija Cetiri uspje$ne video-
druZine: Tvibit iz Norveske, Sta-
tion Next iz Danske, Screenagers
iz Njemacke i FKVK ZapreSi¢ iz
ZapreSi¢a. Nakon prezentacije
bit ée odrZana i diskusija na temu
djelovanja videodruZina u da-
nasnje vrijeme u kojem vrlo Ce-
sto ucenici preuzimaju uloge vo-
ditelja. U isto vrijeme, za mlade
e autore biti pripremljeno pre-
davanje ovogodi$njeg ¢lana Ziri-
ja dr. Davea Whitta na temu: Ne
boj se tisine, crno-bijelog fil-
ma ni Gradanina Kanea: promi-
$ljajudi povijest filma. Takoder,
kao i dosada$njih godina, i autori
i mentori mo¢i ¢ée uZivati u pro-

gramu Srednjoskolci predstav-
ljaju srednjoskolcima, u okviru
kojeg ¢e biti predstavljena Ceti-
ri filmska festivala: Youki i Me-
dia Literacy Award (Nagrada za
poticanje medijske pismenosti)
iz Austrije, Barents Ecology Film
Festival iz Rusije, te The Euro-
pean Independent Film Festival
iz Francuske. Predstavljanje ova
dva austrijska festivala podupi-
re Austrijski kulturni forum u
Zagrebu.

» Since the early days of YFF
and FRFF in Karlovac, its edu-
cational programme has always
been an important segment of
the festival. It started out with
only one workshop on film
made in a single shot, while last
year there were five education-
al workshops in the programme.
This year, certain changes have
been introduced, that is, the ed-
ucational programme now offers
something for both mentors and
students, and not just the stu-
dents, as it was the case before.
For the mentors and group lead-
ers we have prepared a pres-
entation of four successful

videogroups: Tvibit from Nor-
way, Station Next form Den-
mark, Screenagers from Ger-
many and ZapreSi¢ Photo, Film
& Video Club from Croatia. Af-
ter the presentation there will
be a discussion on the function-
ing of videogroups today, when
pupils themselves often take on
the role of group leaders. At the
same time, the young authors
can attend the lecture present-
ed by this year’s jury member,
Dave Whitt, Ph.D., entitled: Don’t
be Afraid of Silence, Black and
White or Citizen Kane: Appre-
ciating Film History. As was
the case in the previous years,
both the authors and their men-
tors will also be able to enjoy the
programme High School Kids
for High School Kids which
will showcase four film festivals:
Youki and Media Literacy Award
from Austria, Barents Ecology
Film Festival from Russia and
The European Independent Film
Festival from France. The pres-
entation of the two Austrian fes-
tivals is supported by the Austri-
an Cultural Forum in Zagreb.



Pokretne slike kao oblik
umjetnosti seZu u vrijeme s kraja
19. stolje¢a. No, unato¢ dugovjec-
nosti i popularnosti ovoga medi-
ja, mnogi od onih koji se smatra-
ju fanati¢nim ljubiteljima filma
slabo poznaju filmsku povijest i
zaziru od filmova napravljenih
od ere nijemog filma pa sve do
80-ih godina 20. stolje¢a. Ovom
se prezentacijom Zeli ohrabriti
mlade u prosirivanju znanja o fil-
mu, putem rasprave o nekima od
vaznijih djela iz povijesti filma i
osvréuéi se na nekoliko klju¢nih
dogadaja koji su utjecali na sadr-
Zaj filma, te se Zeli pomodi mla-
dima da razviju vlastite filmske
ciljeve na svom stvaralackom
putu.

» As an art form, the history of
motion pictures dates back to the
late 1800s. However, despite the
longevity and popularity of this
medium, many people who con-
sider themselves "film fanatics"
are unfamiliar with film history
and intimidated by movies dat-
ing from the silent era to as far
as the 1980s. The purpose of this
presentation is to encourage stu-

dents to expand their knowledge
of motion pictures by discussing
some important films of the past,
reviewing several significant
events that shaped film content,
and suggesting how they can de-
velop personal film goals in their
journey as filmmakers.

PREZENTACIJA: NE
BOJ SE TISINE, CRNO-
BIJELOG FILMA NI
GRADANINA KANEA:
PROMISLJAJUCI
POVUEST FILMA

Presentation: Don't be
Afraid of Silence, Black
and White or Citizen Kane:
Appreciating Film History



PREZENTACIJA 4 USPJESNE FILMSKE DRUZINE
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TVIBIT

PRESENTATION OF 4 SUCCESSFUL FILM GROUPS

Norveski grad Tromse otvo-
rio je kuéu za mlade 8. lipnja
2000. godine. Ime je izabrano na
sastanku savjeta mladih, 12. si-
jeénja 2000. godine, i odnosi se
na “pika” u igri “lovice” gdje te
nitko ne moZe uloviti. Tvibit je
kuéa kulture za mlade u dobi od
15 do 25 godina. Tvibit se sasto-
ji od kafiéa, rekreacijskog centra
i filmske kule. Jedan je od osni-
vaca festivala Nordic Youth Film
Festival (NUFF) putem kojega su-
raduje s razli¢itim kulturnim in-
stitucijama i festivalima. Veza
izmedu Tvibita i NUFF-a vrlo je
nalik onoj koju Kinoklub Karlo-
vac ima s Four River Film Festi-
valom. Tvibit organizira redovi-
te aktivnosti za mlade kao $to su:
koncerti, hip-hop/break dance
satovi, filmske skupine, fotograf-
ske skupine, radionice kreativ-
nog pisanja i mnoge druge. Vise
informacija moZete potraziti na
www.tvibit.net.

» The City of Tromse (Norway)
opened its youth house, Tvib-
it, on 8™ June, 2000. The name
was chosen at the youth coun-
cil meeting on 12t January, 2000

and refers to a “free-zone” where
no one can tag you in the game
“tag”. Tvibit is a culture-house
for young and creative people
between the ages of 15 and 25.
Tvibit is comprised of a café, a
health-centre for youth and the
Tvibit Filmhouse. It is one of the
founders of the Nordic Youth
Film Festival, through which it
cooperates with different cul-
tural institutions and festivals.
More or less, their relationship
bears close resemblance to the
connection that the Cinema Club
Karlovac has with the FRFF. Tvib-
it organizes regular activities for
young people, such as: concerts,
hip-hop/break dance classes,
film groups, photography groups,
writing classes and many others.
For more information, please vis-
it www.tvibit.net.



Screenagersi su znatiZeljni.
Screenagresi su kreativni. Scree-
nagersi su odgovorni. Screena-
gersi Zele znati viSe. Screenagersi
su uvijek na visini zadatka. Ovim
rijeCima Screenagresi opisuju
sami sebe. Rije€ je o filmskim ra-
dionicama u trajanju od jednog
do dva tjedna u kojima sudjeluje
deset mladih filmaSa. No mjesto
na radionici im nije garantirano
- za njega se natjecu. Sama radio-
nica odrZava se u tri faze: pripre-
ma (pretprodukcija), snimanje
(produkcija) i montaZa (postpro-
dukcija). Naravno, filmovi nasta-
li kao produkti radionica Zive i
nakon samih radionica - na na-
cionalnim i medunarodnim film-
skim festivalima. Jedan od fil-
mova ove se godine prikazuje u
okviru festivalskog programa.

» Screenagers are curious.
Screenagers are creative. Screen-
agers are responsible. Screenag-
ers want to know more. Screen-
agers are always up to the task.
This is how Screenagers describe
themselves. These are film work-
shops which take place over a
week or up to two weeks, with

the participation of ten young
filmmakers. Their participation
in the workshop, however, is not
guaranteed - they have to earn
it. The workshop itself is organ-
ized in three phases: prepara-
tion (pre-production), shooting
(production) and editing (post-
production). Naturally, the films
made at the workshops do have
their lives beyond the project
- at national and international
film festivals; one of them will be
screened in competition at this
year Karlovac festival.

PREZENTACIJA 4 USPJESNE FILMSKE DRUZINE

SCREENAGERS

PRESENTATION OF 4 SUCCESSFUL FILM GROUPS



PREZENTACIJA 4 USPJESNE FILMSKE DRUZINE

STATION NEXT

PRESENTATION OF 4 SUCCESSFUL FILM GROUPS

Station Next je filmska Skola
za mlade iz cijele Danske u dobi
od 13 do 18 godina. Sjediste joj je
u takozvanom Movie Cityju, stu-
dijskom kompleksu u Kopenha-
genu, te u Aarhusu na poluoto-
ku Jutlandu i Faarborgu na otoku
Funenu. Station Next svojim po-
laznicima daje prakti¢no znanje
i odgovornost za vlastite projek-
te. Skola suraduje s profesional-
nim filma$ima u ulozi uéitelja/
mentora u realistiCcnom film-
skom okruZenju. Polaznici rade u
filmskim ekipama kao $to bi ra-
dili na pravoj profesionalnoj pro-
dukciji. TeZiSte stavlja na konac-
ni proizvod, §to podize kvalitetu
produkcijskog procesa. Proslo-
godi$nji dobitnik Grand Prixa 16.
Filmske revije mladeZi i 4. Four
River Film Festivala, film “Nao-
pako” nastao je u produkciji $ko-
le Station Next. ViSe informacija
mozete pronali na www.station-
next.dk.

» Station Next is a film school
for young people between the
ages of 13 and 18 from all over
Denmark. It is based in the so-
called Movie City studio com-

plex in Copenhagen, in Aarhus
at Jutland peninsula and in
Faaborg, at Funen island. It gives
the students hands-on experi-
ence and responsibility for their
own productions. It collaborates
with professional filmmakers as
teachers/coaches in a realistic
film environment - the students
work in crews as they would on a
professional production. It plac-
es the focus on the final product,
which improves the production
process. Last year's Grand Prix
winner at 16" Youth Film Festi-
val and 4' Four River Film Fes-
tival, "Upside Down" was pro-
duced at Station Next. For more
information, please visit www.
station-next.dk.



Foto kino video klub Zapresi¢
osnovan je 1995. godine. Jedan je
od naujspjesnijih klubova u Hr-
vatskoj ¢iji je rad baziran upravo
na filmskoj edukaciji djece i mla-
dih. U svom radu prvenstveno
suraduje s osnovnim i srednjim
Skolama, ¢iji ucenici stvaraju fil-
move razli¢itih Zanrova. Njihovi
filmovi redovito osvajaju nagra-
de, kako na drZavnim Revijama,
tako i na medunarodnim festi-
valima. U proteklih 17 godina u
zapresickoj filmskoj tvornici na-
stalo je 290 filmova koji su sudje-
lovali na ukupno 245 festivala.
Vise informacija moZete potraZi-
ti na www.fkvkz.hr.

» Zapresi¢ Photo, Film & Vid-
eo Club was founded in 1995.
It is one of the most successful
clubs in Croatia focusing its ac-
tivities precisely on film educa-
tion of children and teenagers. It
collaborates mostly with prima-
ry and secondary schools where
students create films of different
genres. Their films have regular-
ly won awards both at national
revues and at international fes-
tivals abroad. Over the last 17

years, 290 films have been cre-
ated at the Zapre$i¢ film work-
shops and they have participat-
ed in a total of 245 festivals. For
more information, please visit
www.fkvkz.hr

PREZENTACIJA 4 USPJESNE FILMSKE DRUZINE

FKVK ZAPRESIC

Zapresi¢ Photo, Film &
Video Club

PRESENTATION OF 4 SUCCESSFUL FILM GROUPS



SREDNJOSKOLCI PREDSTAVLIAJU SREDNJOSKOLCIMA

NAGRADA ZA
POTICANJE MEDIJSKE
PISMENOSTI

Media Literacy Award

HIGH SCHOOL KIDS FOR HIGH SCHOOL KIDS

Rad s medijima u $koli moZe
biti mnogo toga: sloZeno, ra-
znoliko, dvoznaéno i uzbudljivo
iskustvo. Bilo da se Zeli kriticki
pristupiti sadrZaju medija ili sa-
mome mediju, u idealnim uvjeti-
ma, oni su usko povezani. Media
Literacy Award ima za cilj pota-
knuti ucenike i povedati njihovu
sposobnost Citanja i proizvod-
nje medijskih tekstova. MLA je
nagrada za najbolji i najinova-
tivniji obrazovni projekt u okvi-
ru europskih $kola. Organizira je
Ministarstvo obrazovanja, umjet-
nosti i kulture Republike Austrije
i odrzava se svake godine u Be¢u.
Na MLA se mogu prijaviti radovi
u sljede¢im kategorijama: video,
audio, tiskani mediji i stripovi, te
multimedija i novi mediji, dok ra-
dovi mogu pripadati svim tema-
ma i Zanrovima. Radovi trebaju
biti inovativni, zabavni, original-
ni, uzbudljivi i/ili eksperimental-
ni. Iduée izdanje MLA-a odrzat
e se od 6. do 8. studenog 2012.
godine. ViSe informacija moZete
naéi na http://www.mediama-
nual.at/mediamanual/projekte/
eng_mla.php.

» Involvement with media at
school can be a multi-faceted ex-
perience - at the same time com-
plex, diverse, ambiguous and ex-
citing. If one wants to criticise its
content or the media itself - ide-
ally, the former is closely relat-
ed to the latter - the media litera-
cy award is intended to motivate
pupils and increase their ability
to read and produce media texts.
Media Literacy Award is an award
for the best and most innovative
educational media projects in
European schools. It is organized
by the Federal Ministry for Edu-
cation, the Arts and Culture and
it is held annually in Vienna. The
following categories can be en-
tered for the MLA: Video, Audio,
Print media & Comics, Multime-
dia & New media. Entries can in-
clude all themes and genres but
they should be innovative, amus-
ing, original, exciting and/or ex-
perimental. Next MLA edition is
going to be held in November of
2012, from 6 to 8. For more in-
formation, please visit http://
www.mediamanual.at/media-
manual/projekte/eng_mla.php.
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YOUKI je Ziva komunikacijska
platforma za popularizaciju me-
dijske kulture. U sustini, moZze se
re¢i da je YOUKI sveobuhvatno i
strastveno slavljenje medija. Fe-
stivalski medunarodni natjeca-
teljski program predstavlja izu-
zetne kratke filmove redatelja
(do 20 minuta) u dobi od 10 do 26
godina. Od oko 500 filmova koji
se prijave na natjecanje, godiSnje
ih se prikaze sedamdesetak sa
svih kontinenata. Zato je YOUKI
trenutno najveéi medijski festi-
val u usponu koji uz to ima i me-
dunarodni fokus. YOUKI takoder
objedinjuje razli¢ite inicijative:
teorijske i prakti¢ne radionice o
filmu, tiskanim medijima, radiju
i internetu, posebne urednicke
programe kao $to je susret “Me-
dia Meeting”, umjetnic¢ke pro-
jekte, ukljucujudi i intervencije u
urbani prostor, kao i svakodnev-
ne koncerte, zabave i jo§ mno-
go toga. Festival YOUKI odrZava
se svake godine u Welsu, u Gor-
njoj Austriji, i okuplja raznoliku
publiku: ljubitelje filma, filmske
profesionalce, medijske entuzi-
jaste, profesore medijske kulture
i, naravno, mlade redatelje. I1du-

Ce izdanje festivala YOUKI bit e
odrzano od 20. do 24. prosinca
ove godine. ViSe informacije mo-
Zete potraZiti na www.youki.at.

» YOUKI is a vivid communi-
cation platform for populariza-
tion of media culture. Essential-
ly, YOUKI may be described as a
comprehensive and passionate
celebration of media. The festi-
val's 'International Film Com-
petition' showcases outstand-
ing short films (up to 20 minutes)
by directors aged 10 to 26. Out of
about 500 competition-submis-
sions, YOUKI annually screens
about 70 films from all conti-
nents. It is therefore Austria's
biggest up-and-coming media
festival with an international fo-
cus. Beyond that, YOUKI encom-
passes various initiatives: work-
shops on theory and practice in
film, print media, radio and in-
ternet, curated special programs
like the discursive “Media Meet-
ing”, art projects including me-
dia invasions in urban space, as
well as daily concerts, parties
and much more. The YOUKI Fes-
tival is held annually in Wels,

Upper Austria, and gathers a di-
verse young audience: film en-
thusiasts, industry professionals,
media fans, media teachers and
- naturally - young filmmakers.
The next edition of YOUKI is go-
ing to be held 20" - 24th Novem-
ber, 2012. For more information,
please visit www.youki.at.

|
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YOUKI -
INTERNATIONALES
JUGEND MEDIEN
FESTIVAL

YOUKI - International youth
media festival

HIGH SCHOOL KIDS FOR HIGH SCHOOL KIDS



SREDNJOSKOLCI PREDSTAVLIAJU SREDNJOSKOLCIMA

ECU - THE EUROPEAN
INDEPENDENT FILM
FESTIVAL

HIGH SCHOOL KIDS FOR HIGH SCHOOL KIDS

ECU - Europski festival neza-
visnog filma, sa sjediStem u Pa-
rizu, nastoji otkriti i predstaviti
najbolje nezavisne filmove iz ci-
jeloga svijeta. Filmovi na festiva-
lu ocjenjuju se prema kvaliteti,
kreativnosti i inovativnosti, kako
formom tako i sadrZajem, i natje-
Cu se za 25 nagrada u 15 kategori-
ja. ECU u potpunosti vieruje u ta-
lent i potencijal svih filmova koje
izabere, stoga ih nastoji prikaza-
ti pred $to veéim brojem ljudi. Na
taj na¢in nudi alternativu ljubite-
ljima filma i svima koji nisu sklo-
ni velikim komercijalnim studij-
skim projektima. 1z tog razloga,
festival svake godine posjeduju
brojni agenti, lovci na talente,
predstavnici produkcijskih kuda,
distributeri i producenti u potra-
zi za novim talentom. Osmo izda-
nje Europskog festivala nezavi-
snog filma bit ¢e odrZano od 29.
do 31. oZujka 2013. godine. Za do-
datne informacije posjetite inter-
netsku stranicu: www.ecufilmfe-
stival.com.

» Based in Paris, France, ECU -
The European Independent Film
Festival, strives to discover and

showcase the best independ-
ent films from around the world.
Films are judged on quality, cre-
ativity and innovation, in both
form and content and compete
in 15 categories for 25 awards.
ECU strongly believes in the tal-
ent and potential of every film
it selects and therefore strives
to screen them for as many peo-
ple as possible. Thus, it provides
alternatives to the cinema-lov-
ing public and others who stray
away from major commercial
studio projects. For that purpose,
every year agents, talent scouts,
production company represent-
atives, distributors and produc-
ers attend the festival in search
of inspiring projects and new tal-
ent. The eighth edition of ECU -
The European Independent Film
Festival will be held from 29
through 31t March of 2013. For
more information, please visit
www.ecufilmfestival.com.



U travnju 2012. godine u Pe-
trozavodsku (Republika Kareli-
ja, Rusija) odrZan je prvi Barents
Ecology Film Festival. BEFF je je-
dini ekologki festival u Barentso-
voj regiji. Okuplja redatelje iz ci-
jelog svijeta koji stvaraju filmove
o okoli$u i nude pozitivna rjese-
nja ekoloskih problema. Festival
je postigao velik uspjeh u 2012.
godini te je privukao mnogo-
brojnu publiku, ne samo iz Rusije
nego i iz drugih europskih zema-
lja. BEFF ne znaci samo pet dana
filmskih projekcija, ve¢ nudi na
desetke radionica i zbliZava sto-
tine kreativnih, entuzijasti¢nih i
pozitivnih ljudi! Iduéi BEFF odr-
Zava se u travnju 2013. godine.
Vise informacija moZe se pronadi
na www.beffest.com.

» In April of 2012, the first Bar-
ents Ecology Film Festival took
place in Petrozavodsk (Repub-
lic of Karelia, Russia). BEFF is the
only ecology film festival in the
Barents Region. It brings togeth-
er film directors from all over the
world, who make films about the
environment and offer positive
solutions to environmental prob-

lems. The festival had great suc-
cess in 2012 and attracted many
people not only from Russia but
also from European countries.
BEFF does not only stand for 5
days of film screenings, but it al-
so offers dozens of workshops
and unites hundreds of creative,
enthusiastic and positive think-
ing people! The next BEFF is go-
ing to be held in April of 2013.
For more information, please vis-
it www.beffest.com

SREDNJOSKOLCI PREDSTAVLIAJU SREDNJOSKOLCIMA

EKOLOSKI FILMSKI
FESTIVAL BARENTS

Barents Ecology Film
Festival

HIGH SCHOOL KIDS FOR HIGH SCHOOL KIDS



Protekla tri festivalsko-revij-
ska (ili revijsko-festivalska) izda-
nja Stari grad Dubovac obiljezio
je Dubovac Open Air program.
Bio je to naje$ée program filmo-
va prikazanih na Festivalu igra-
nog filma u Puli. Tako su zvijezde
Starog grada bile Branko Schmidt
s "Metastazama", Rajko Grli¢ s
"Neka ostane medu nama", To-
mislav Radi¢ s "Kotlovinom" i dr.
0d ove godine zvijezdama Starog
grada postaje netko drugi - oni
koji su i sami nekada bili zvijezde
Filmske revije mladeZi - njezini
laureati. Tako e se kroz program
"Nekad laureati Revije, a danas?"
zapravo pratiti bivsi Revijski po-

bjednici - i to oni koji su uistinu
izabrali filmsku umjetnost kao
svoju profesiju. Ove godine ispod
dubovackog "spotlighta" nadi ée
se Dario Lonjak i Ivan Kelava.
Dario Lonjak, filmski i TV reda-
telj, inace Karlov¢anin, proizasao
je upravo iz Kinokluba Karlovac,
odnosno VideodruZine Gimnazi-
je Karlovac, &ija je vrata otvorio
davne 2001. godine jos kao osnov-
noskolac, uopde se ne osvréuéi na
Cinjenicu da je VideodruZina Gi-
mnazije Karlovac zapravo tada
bilo iskljudivo srednjoskolska
filmska druzina. Ve 2001. godi-
ne u Cakovcu na Reviji hrvatskog
filmskog i video stvaralastva dje-

ce i mladeZi on osvaja 1. nagradu
u kategoriji dokumentarnog filma
svojim spotom "Selo moje malo".
Godinu dana kasnije na Reviji u
Pagu osvaja Cak tri nagrade, dvi-
je od strane publike, a jednu (i to
prvu) u otvorenoj kategoriji i to
ne djece, veé¢ mladeZi za glazbe-
ni spot "Marlenis". Naime, Ziri je
zakljucio da, iako je rad prijavljen
u kategoriju osnovnoskolaca, isti
jednostavno odskace i prebacio
je film u visi starosni rang. Svo-
ju Revijsku Zetvu nagrada Dario
je zavr$io u Purdevcu 2005. go-
dine kada je za igrani film "Zora"
osvojio drugu nagradu. Godinu
dana kasnije Dario je upisao smjer

Dario Lonjak s Nusom Stanojevi¢ i Sanjom Zanki na 40. revije hrvatskog filmskog i videostvaralastva djece
i mladezi u Pagu > Dario Lonjak at the 40th Croatian Youth and Children Film and Video Revue in Pag (with

Nusa Stanojevi¢ and Sanja Zanki)

Ivan Kelava i Dario Lonjak na dodjeli nagrada 10. revije hrvatskog filmskog i videostvaralastva mladezi u
okviru 47. revije hrvatskog filmskog i video stvaralastva 2005. u Burdevcu » lvan Kelava and Dario Lonjak at
the YFF award ceremony - November of 2005 in Burdevac (10th Croatian Youth Film and Video Revue within
the 47th Croatian Film and Video Revue)

Ivan Kelava s urednicom na Hrvatskom radiju Visnjom Biti, voditeljem i mentorom Josipom Krunicem te
kolegama iz filmske druzine u Guniji, Bojanom Peri¢em i Sasom Dugonji¢em na Reviji u Burdevcu > lvan
Kelava with Croatian Radio editor, Visnja Biti, mentor Josip Kruni¢ and colleagues from the Gunja film club,
Bojan Peri¢ and Sasa Dugonji¢ - YFF in Burdevac



filmske i TV reZije na Akademiji
dramske umjetnosti u Zagrebu.
Ivan Kelava, filmski i TV pro-
ducent takoder je proizaSao iz
jednog malenog, ali iznimno
uspjesnog kinokluba, Studija kre-
ativnih ideja Gunja iz Gunje. lako
je upravo u okviru SKIG-a prve
uspjehe postizao na podrudju no-
vinarstva (gdje je sudjelovao i na
DrZavnim smotrama Lidrano),
film je odito bila ljubav na drugi
pogled. Na Revijskoj sceni poja-
vio se u Purdevcu, 2005. godine
kada je zajedno s kolegom Sa-
$om Dugonji¢em za dokumentar-
ni film "Prognoza: vedro i sunéa-
no" osvojio drugu nagradu. Na
istoj pozornici, jedan do drugog
nasli su se, a da i ne znaju, bududi
kolege: redatelj Dario (Lonjak) i
producent Ivan (Kelava). Godinu
dana kasnije, na Reviji u Samo-
boru Sasa i Ivan osvojili su doku-
mentarnim filmom "Carpe Diem"
tre¢u nagradu. Iste godine Ivan
upisuje smjer filmske, TV i ka-
zaliSne produkcije na Akademiji
dramske umjetnosti u Zagrebu.
Izuzev njihovih recentnih ra-
dova, kao svojevrsna uvertira
na starom gradu Dubovcu, bit ¢e

prikazani i Ivanovi i Darijevi prvi
filmski radovi: "Selo moje malo" i
"Prognoza: vedro i sun¢ano".

» During the last three editions
of YFF and FRFF, the old Dubovac
citadel was marked by the Dubo-
vac Open Air programme. It con-
sisted mostly of films screened at
the Pula Film Festival. The stars
of the old citadel were, therefore,
Branko Schmidt with “Metastas-
es”, Rajko Grli¢ and his “Just Be-
tween Us”, Tomislav Radié with
“Kotlovina” etc. This year, in a
way, the stars at Dubovac are of
a different sort - the people who
were, once upon a time, them-
selves stars of the Youth Film
Festival - its laureates. Thus, the
programme “Once Laureates of
YFF, and Today?” showcases pre-
vious YFF winners - students
who later chose film art as their
profession. This year, then, the
Dubovac spotlight will be aimed
at Dario Lonjak and Ivan Kelava.

» Dario Lonjak is a film and TV
director, actually born and bred in
Karlovac, who has come out of the
Cinema Club Karlovac, that is, the
Karlovac Gimnasium Video Group,

first joining it in 2001, while still
in primary school and not mind-
ing one bit that the Video Group
at the time admitted only high
school students. The same year,
he won the first prize in the cat-
egory of documentary film at the
Croatian Youth and Children Film
and Video Revue (in Cakovec),
with his video “ My Little Village”.
A year later, at the Revue in Pag,
he won three prizes, two from the
audience and one (the first one)
in the freestyle form, and not in
the children’s programme but the
programme for youth, for the mu-
sic video “Marlenis”. The jury de-
cided that even though the film
was entered in the primary school
competition, it simply stood out
so much that they moved it to a
higher age group. He completed
his award collection at the Revue
held in Purdevac in 2005, win-
ning the second place with the
film “Zora”. A year later he en-
rolled in the Academy of Dramat-
ic Art in Zagreb to study Film and
TV Production.

» Ivan Kelava is a film and TV
producer who also comes from a
small and extremely successful

cinema club, the Studio of Cre-
ative Ideas Gunja. Even though
his first success within the Gunja
studio (SKIG) came in the field
of journalism (he participated
in Lidrano, the national litera-
ture, drama and journalism fes-
tivals), film had obviously been
his love “at second sight". He ap-
peared on the festival scene in
2005, at the Revue in Purdevac
where, together with colleague
Sasa Dugonji¢, he won the second
prize for the film “Forecast: Clear
and Sunny”. That day, two future
colleagues, Dario (Lonjak) and
Ivan (Kelava) met on the same
stage, side by side, without even
knowing it yet. A year later, at
the Revue in Samobor, Sasa and
Ivan won the third place with
their film “Carpe Diem” and that
same year, Ivan enrolled in the
Academy of Dramatic Art in Za-
greb to study Film, TV and Thea-
tre Production.

»In addition to their re-
cent films, the warm-up at the
old Dubovac fortress will be the
screening of Ivan's and Dario’s
first films: “My Little Village”
and “Forecast: Clear and Sunny”.



VECER REDATELJA
DARIA LONJAKA

Author night of director
Dario Lonjak

Dario Lonjak, filmski i TV re-
datelj, roden je 1987. godine u
Karlovcu gdje zavrSava osnov-
nu $kolu i Gimnaziju, opéi smjer.
0d 2001. godine ¢lan je Kinoklu-
ba Karlovac, u &ijoj produkciji
radi nekolicinu kratkih filmova
(uglavnom igranih te videospo-
tova), od kojih neki dobivaju na-
grade na domadim i inozemnim
festivalima. Nakon zavrSetka
srednje $kole 2006. godine, upi-
suje Akademiju dramske umjet-
nosti. Kroz pet godina studija na
akademiji radi kratke dokumen-
tarne i igrane filmove: Dan mr-
tvih, Sreéko, Tjelesne tekudine,
Brat moj, Zorgazam te Ugovor.
Radio je i kao asistent reZije na
dugometraznim i kratkometraz-
nim filmovima redatelja Branka
Schmidta, Darija Pleji¢a i Kristi-
jana Mili¢a.

SRECKO
(dokumentarni; 2008; 28")
Pogled na Zivot iz perspektive
netipi¢nog ratnog invalida Sre¢-
ka koji dokoli¢ari na najrazli¢itije
moguce nacine te se prisjeca rat-
nih dana. Film pokus$ava prikaza-
ti Sto se skriva iza Covjeka teskog

202 kg, prekrivenog nekolicinom
nacisti¢kih tetovaza, koji boluje
od teskog stupnja PTSP-a, a pri-
tom nikada ne skida smijesak s
lica.

DAN MRTVIH
(igrani; 2008; 11')

Robert, glavni junak filma,
ima veoma neobican dan. Po prvi
puta vozi svoju novu limuzinu i
njome odlazi na posao. No, od-
mah po dolasku na posao dobi-
va otkaz. Po povratku kudi sazna-
je da ga Zena vara, a naposljetku,
lokalni mu lopov pokusa ukrasti
auto. Robi uzima pravdu u svoje
ruke i rjeSava probleme na 'jed-
nostavniji' nacin.

UGOVOR
(igrani; 2011; 16')

Poduzetnik Ante nakon burne
veCeri budi se u parku na klupi.
Odlazi odvjetniku potpisati spor-
ni ugovor kojim dobiva pravo na
proSirenje svog pogrebnog podu-
zeda, no time izbacuje samohra-
nu majku na ulicu. Ante ne shva-
¢a da njegov potpis ne utjece
samo na njezinu sudbinu.

» Dario Lonjak is a film and TV
director born in 1987 in Karlovac
where he also finished prima-
ry and secondary school. Since
2001 he has been an active mem-
ber of the Cinema Club Karlo-
vac where he made several short
films (mostly music videos) pro-
duced by the cinema club, some
of which have won awards at fes-
tivals in Croatia and abroad. Af-
ter graduating from high school
in 2006, he enrolled in the Acad-
emy of Dramatic Art in Zagreb.
During his studies he has made
documentary and fiction shorts:
Day of the Dead, Sre¢ko, Bodily
Fluids, Zorgasm and Contract. He
worked as second assistant direc-
tor on feature and short films by
Branko Schmidt, Dario Pleji¢ and
Kristijan Milié.

SRECKO
(documentary; 2008; 28')

We take a look at the life from
the point of view of an unusu-
al war invalid, Sreéko, who idles
his time away and reminisces
about the war. The film tries to
portray the 100-pound war vet-
eran sporting several Nazi tat-



ONCE LAUREATES OF YFF, AND TODAY?

toos and suffering from a se-
vere form of PTSD and who, at
the same time, never takes off
his smile.

DAY OF THE DEAD
(fiction; 2008; 11")

The protagonist of the film,
Robert, is having a very unusu-
al day. He is driving his new limo
for the first time and is on his
way to work. But as soon as he
gets there, he gets fired. Return-
ing home, he finds out his wife is
cheating on him and, finally, a lo-
cal thief tries to steal his car. Robi
takes justice into his own hands
and solves the problems ‘the sim-
ple way’.

CONTRACT
(fiction; 2011; 16")

An entrepreneur named Ante
wakes up on a park bench after a
raucous night. He goes to his law-
yer’s office to sign the contract
which will grant him the right
to expand his undertaker busi-
ness, but in the process ends up
kicking out into the street a sin-
gle mother. However, what An-
te does not realise is that his sig-

nature will affect more than just
her fate.




VECER PRODUCENTA
IVANA KELAVE

Author night of producer
lvan Kelava

Ivan Kelava roden je u Brékom,
Bosna i Hercegovina, 1987. go-
dine. Apsolvent je filmske i tele-
vizijske produkcije na Akademi-
ji dramske umjetnosti. Tijekom
studija producirao je desetak stu-
dentskih filmova, a kao izvr$ni
producent kazaliSne predstave
radio je na Dubrovackim ljetnim
igrama. Sudjelovao je na Sarajevo
talent campusu 2007. godine, te
(kao scenarist) u projektu Saraje-
vo grad filma 2008. godine. Suo-
snivac je Grupe 7, udruge za au-
diovizualnu produkciju. 0d 2008.
do 2010. godine djelovao je kao
vanjski suradnik Hrvatskog audi-
ovizualnog centra. Clan je Hrvat-
ske udruge producenata od 2008.,
a Hrvatskog drustva filmskih dje-
latnika od 2011. godine. Dobitnik
je Top stipendije za top studen-
te i Rektorove nagrade. Vodio je
filmske radionice u okviru Ljetne
skole filma Gunja od 2010. godine
do danas.

KOSNICE
(igrani; 2012; 70")

Cetvrtak ujutro: Zagreb, Jeru-
zalem, London, K6ln, Prag. Pete-
ro ljudi ustaje, ide na posao u pet

gradova-ko$nica, kao plele. Tra-
gajuli za medenijim Zivotom od
onoga kojeg imaju.

Kosnice su prvi dugometrazni
producentski projekt Ivane Ke-
lava kojime je, kao producent,
debitirao na ovogodi$njoj Puli.
Inale, to je i Ivanov diplomski
projekt na studiju Produkcije pri
Akademiji dramske umjetnosti u
Zagrebu.

» Ivan Kelava was born in
Brcko, Bosnia and Herzegovina,
in 1987. He is a final-year student
of Film and TV Production at the
Academy of Dramatic Art in Za-
greb. During his studies he pro-
duced a dozen student films and
worked at Dubrovnik Summer
Festival as executive producer of
one of the plays. He participat-
ed at the Sarajavo Talent Cam-
pus in 2007 and at Sarajevo City
of Film in 2008, as screenwrit-
er. From 2008 to 2010 he worked
as an associate of the Croatian
Film Association. He has been a
member of the Croatian Produc-
ers’ Association since 2008 and of
the Croatian Film Workers’ As-
sociation since 2011. In 2010 he

was awarded a Top Grant For
Top Students and the Chancel-
lor's Award. Since 2010, he has
also conducted film workshops
within the Gunja Summer Film
School.

HIVES
(fiction; 2012; 70")

It is four AM: Zagreb, Jerusa-
lem, London, Kéln, Prague. Five
people getting up, going to work
in five different cities-beehives,
like worker bees. They search for
a sweeter life from the one they
are living.

Hives is Ivan Kelava’s first fea-
ture film production project,
with which he made his debut
as a producer at this year's Pula
Film Festival. The film is also Ke-
lava's graduation project at the
Academy of Dramatic Arts in Za-
greb where he studies Film and
TV Production.






17. FILMSKA REVIJA MLADEZI
> 17™YOUTH FILM FESTIVAL

1. 100 posto jabuka > 100 Per Cent Apple
(slobodni stil > freestyle); FKVK Zapresié,
Zapresié

2. Aky

(igrani > fiction); Aleksandar Petran
(samostalni autor > independent author),
Koprivnica

3. Another dark age

(slobodni stil » freestyle); Skola likovnih
umjetnosti Split, Split

4. Bee Bee

(slobodni stil » freestyle); DreamFactory,
Cakovec

5. Box It!

(animirani » animated); Video klub Mursa,
Osijek

6. Broj 12 > Number 12

(igrani > fiction); Bruno Musti¢ (samostalni
autor > independent author), Split

7.C?

(igrani > fiction); Mario Ili¢i¢ (samostalni
autor > independent author), Orahovica

8. Cista voda u Karlovcu » Clean Water
in Karlovac

(slobodni stil » freestyle); Lumiere media,
Karlovac

9. Covjek iz filma > The Man from the
Film

(igrani > fiction); FKVK Zapresi¢, Zapresi¢
10. Covjek iz Kladavca » A Man from
Kladavac

(dokumentarni » documentary); Studio
Kreativnih Ideja Gunja, Gunja

11. Da nam bude dobro » Let Us Be All
Right
(dokumentarni > documentary); Studio

Kreativnih Ideja Gunja, Gunja

12. Deaverizam > Without a Word
(dokumentarni > documentary); Sonja
Agata Bi$éan (samostalni autor »
independent author), Zagreb

13. Dosta viSe i tajanstvena kocka >
"Enough Already" and the Mysterious
Cube

(igrani»> fiction); Film je nastao u okviru
filmske radionice "Akcija!", Kino klub
Vukovar, Vukovar

14. Dracula's curse » Drakulino
prokletstvo

(igrani > fiction); Kinoklub Karlovac,
Karlovac

15. DUUEU > DUIinEU
(slobodni stil » freestyle); Udruga LuZa,
Dubrovnik

16.EUija>EU and ]
(igrani > fiction); Filip Hrasti¢ (samostalni
autor > independent author), Zagreb

17. EU i mladi > EU and the Youth
(slobodni stil > freestyle); Srednja Skola
Ban Josip Jelaci¢ Zapresié, Zapresié

18. EU minuta » EU Minute

(slobodni stil > freestyle); DreamFactory,
Cakovec

19. EU minuta Elektrostrojarske $kole »
EU Minute of the Electrical Engineering
School in Cakovec

(slobodni stil > freestyle); Elektrostrojarska
Skola Varazdin, Varazdin

20. Film povodom 80. godina
organiziranog rada s djecom s
teSko¢ama u razvoju » Commemorating
80 Years of Working with Children with
Developmental Disabilities

(slobodni stil » freestyle); Elektrostrojarska
$kola VaraZdin, Varazdin

21. Foto dani mladih 2011 > Youth Photo
Days 2011

(slobodni stil > freestyle); Lumiere media,
Karlovac

22. Foto-video grupa Graditeljske 3kole
Cakovecc > Cakovec Construction School
Photo-Video Group

(dokumentarni > documentary); Ruben
Petran (samostalni autor > independent
author), Koprivnica

23. Hodnikom uspjeha > Through the
Corridor of Success

(animirani » animated); Skola likovnih
umjetnosti Split, Split

24. 1 mi smo dio vas > We Belong Too
(slobodni stil > freestyle); VideodruZina
Gimnazije Karlovac i Kinoklub Karlovac,
Karlovac

25. Imam decka > I have a Boyfriend
(dokumentarni > documentary); Udruga
LuZa, Dubrovnik

26. Inspiracija > Inspiration
(igrani » fiction); Lovro Mrdjen (samostalni
autor > independent author), Zagreb

27. Ivica i Marica > Hansel and Gretel
(slobodni stil > freestyle); DreamLand
(tim), Cakovec

28. IXAR

(slobodni stil > freestyle); Ruben Petran
(samostalni autor > independent author),
Koprivnica

29. Izmedu nota i brojki > Between
music and numbers

(dokumentarni > documentary); Gimnazija
PoZega, PoZega

30. Jedinica vremena > A Unit of Time
(slobodni stil » freestyle); Kinoklub
Karlovac, Karlovac

31. Kameno cvijefe VaraZdina > Flowers

made of Stone
(animirani > animated); Filmsko-kreativni
studio Vanima, Varazdin

32. KLC Most Wanted Vol. 7
(slobodni stil » freestyle); Lumiere media,
Karlovac

33. Knjiga > The Book
(igrani > fiction); LOG IN, Zagreb

34. Konceptualno putovanje kroz
umjetnost > A Conceptual Journey
Through Art

(slobodni stil » freestyle); Luciela Tolo
(samostalni autor > independent author),
Sibenik

35. Kvart » Neighbourhood

(animirani » animated); Filmsko-kreativni
studio Vanima, Varazdin

36. Lift me Up
(animirani » animated); Filmsko-kreativni
studio Vanima, VaraZzdin

37. Ljevaci u desnom svijetu > The left-
handed in a Right-handed World
(dokumentarni » documentary); GFR Film-
video, PoZega

38. Mamma Mia

(igrani > fiction); XIL gimnazija, Zagreb
39. Melancholia

(slobodni stil » freestyle); Skola likovnih
umjetnosti Split, Split

40. Milanovih 5 minuta » Milan's 5
Minutes

(dokumentarni > documentary); FFVAL,
Luka

41. Miro, ti to moZe$ > Miro, You Can
Do It

(dokumentarni » documentary); Video
skupina Doma ulenika srednjih $kola
Bjelovar, Bjelovar

42. Moto Madness



(slobodni stil > freestyle); DreamLand
(tim), Cakovec

43. Motorkom ja to njezno > Delicately
with a Chainsaw

(dokumentarni > documentary); Studio
kreativnih ideja Gunja, Gunja

44. Na lijepe o€i > In Good Faith

(igrani > fiction); FKVK Zapresié, Zapresi¢
45. National Geographic

(slobodni stil » freestyle); Skola likovnih
umjetnosti Split, Split

46. Nikad ne nosim sat > I Never Wear
a Watch

(igrani » fiction); Filmska druZina
Isusovacke klasi¢ne gimnazije s pravom
javnosti u Osijeku Semper in motu, Osijek

47. Nismo vas zaboravili > You are Not
Forgotten

(dokumentarni > documentary); Srednja
Skola Ban Josip Jela&i¢ Zapresi¢, Zapresi¢
48. Obred > Ritual

(igrani > fiction); Videoskupina UZenitkog
doma VaraZdin, Varazdin

49. Omnibus: Tri poslijepodnevne price
o smrti >» Omnibus: Three Afternoon
Stories about Death

(igrani > fiction); Udruga LuZa, Dubrovnik

50. Panika > Panic
(igrani > fiction); Dario Nik3i¢ (samostalni
autor > independent author), Novoselec

51. Papucari - Hajde da ludujemo ove
noéi» Papudari Performing “Hajde da
ludujemo ove noéi”

(slobodni stil » freestyle); Ivan Pintar
(samostalni autor > independent author),
Rasinja

52. Patuljci u vrtu » Gnomes in the
Garden

(slobodni stil > freestyle); Studio kreativnih

ideja Gunja, Gunja

53. Pazi $to Zeli$ > Careful What You
Wish For

(igrani » fiction); Skola likovnih umjetnosti
Split, Split

54. Po kinu se grad poznaje > Say K for
Kino, Say K for Karlovac

(dokumentarni » documentary); Kinoklub
Karlovac, Karlovac

55. Pofarbani petak > Coloured Friday
(igrani > fiction); Aleksandar Petran
(samostalni autor > independent author),
Koprivnica

56. Pokazi mi nesto lijepo » Show me
Something Nice

(igrani > fiction); Studio kreativnih ideja
Gunja, Gunja

57. Posljednyji kalafat > The Last Ship
Maker

(dokumentarni » documentary); Marijan
Marinovi¢ (samostalni autor > independent
author), Milna Brac

58. Posljednji poljubac > The Last Kiss
(igrani > fiction); Udruga LuZa, Dubrovnik
59. Povratak u proslost » Back to the
Past

(slobodni stil » freestyle); Foto-video klub
Slatina, Slatina

60. Povucite potez! > Make a Move!
(slobodni stil » freestyle); Skola filma
Varazdin, u osnivanju, Varazdin

61. Problembook

(dokumentarni > documentary); Skola
likovnih umjetnosti Split, Split

62. Puncke > All-girl Rock Band
"Puncke"

(dokumentarni > documentary); Studio
kreativnih ideja Gunja, Gunja

63. Put ljubavi » The Road of Love

(animirani > animated); Filmsko-kreativni
studio Vanima, Varazdin

64. Red Handed
(igrani > fiction); Bruno Musti¢ (samostalni
autor > independent author), Split

65. Return to the Future

(igrani > fiction); Aleksandar Petran
(samostalni autor > independent author),
Koprivnica

66. Rijecno kino uz Karlovacko -
For$pan > Trailer - River Cinema with
Karlovacko Beer

(slobodni stil > freestyle); Kinoklub
Karlovac, Karlovac

67. Rijeka znanja > The City of
Knowledge

(slobodni stil » freestyle); Davor Zupi¢i¢
(samostalni autor > independent author),
Rijeka

68. Ritam kiSe > The Rhythm of the Rain
(igrani» fiction); Skola likovnih umjetnosti
Split, Split

69. Ritam $kole > The Rhythm of the
School

(dokumentarni > documentary); Skola
likovnih umjetnosti Split, Split

70. Rory
(igrani > fiction); Udruga LuZa, Dubrovnik

71. S one strane ogledala » Through the
Looking Glass

(igrani > fiction); Studio kreativnih ideja
Gunja, Gunja

72. San > A Dream

(animirani » animated); Skola likovnih
umjetnosti Split, Split

73. Sanjao san > I Had a Dream
(slobodhni stil > freestyle); Skola likovnih
umjetnosti, Split

74. SHEITANS: Brojalica > A Sheitans’

Music Video

(slobodni stil > freestyle); Studio kreativnih
ideja Gunja, Gunja

75. Slajsanje > Skidding

(slobodni stil > freestyle); FKVK Zapresi¢,
Zapresi¢

76. Somnambul > A Somnambulist
(animirani » animated); Matea Kovac
(samostalni autor > independent author),
Orahovica

77. Split, 2012.

(slobodni stil > freestyle); Bruno Mustié
(samostalni autor > independent author),
Split

78. Srcolov > Heartcatcher

(igrani > fiction); Kinoklub Karlovac,
Karlovac

79. Sreéa > Happiness

(igrani > fiction); Aleksandar Petran
(samostalni autor > independent author),
Koprivnica

80. Sreca je relativna > Happiness is
Relative

(animirani » animated); Centar za film i
video Dubrava, Zagreb

81. Sta ima? > What's Up?
(dokumentarni > documentary); Skola
likovnih umjetnosti Split, Split

82. Stereotipi ubijaju » Stereotype Kills
(slobodni stil » freestyle); Skola likovnih
umjetnosti Split, Split

83. Svijet slova > World of Letters
(dokumentarni > documentary); Bruno
Mustié¢ (samostalni autor > independent
author), Split

84. Tamburaska EU minuta > EU Minute
about “Tamburica”

(slobodni stil » freestyle); Elektrostrojarska
$kola VaraZdin, Varazdin



85. The Void

(slobodni stil » freestyle); Skola likovnih
umjetnosti Split, Split

86. To nije rjeSenje > This is not a
solution

(igrani > fiction); Bruna Tomsi¢ (samostalni
autor > independent author), Zagreb

87. Transformation

(igrani > fiction); Antonia Nemec
(samostalni autor > independent author),
Koprivnica

88. Tulum s(l)ova > Night Owls Like to
Read

(slobodni stil > freestyle); Lumiere media,
Karlovac

89. Utjeha kose » Comfort of Hair
(slobodhni stil » freestyle); Skola likovnih
umjetnosti Split, Split

90. Veliki brat > Big Brother
(dokumentarni > documentary);
Almodovarci, Osijek

91. Virtualni horizonti > Virtual
Horizons

(igrani » fiction); Muski u¢enicki dom
Dubrovnik, Dubrovnik

92. Vrata percepcije > The Doors of
Perception

(slobodni stil » freestyle); Skola likovnih
umjetnosti Split, Split

93. Vukovar Film Festival
(dokumentarni > documentary); Studio
kreativnih ideja Gunja, Gunja

94. What is Contemporary Art? » What
is Contemporary Art?

(slobodni stil » freestyle); Skola likovnih
umjetnosti Split, Split

95. Yeah!

(igrani > fiction); Udruga LuZa, Dubrovnik

96. Zitna kuéa > The Story of Zitna kuéa

(dokumentarni » documentary); Kinoklub
Karlovac, Karlovac

97. Zovem se volonter > Volunteer is
My Name

(dokumentarni > documentary); Kinoklub
Karlovac, Karlovac

98. Zuti, crveni i crni > Yellow, Red and
Black

(slobodni stil > freestyle); VideodruZina
Gimnazije Karlovac i Kinoklub Karlovac,
Karlovac

5™ FOUR RIVER FILM
FESTIVAL

1. *60

(igrani > fiction); Electric December
Watershed, Ujedinjeno Kraljevstvo >
United Kingdom

2.99
(dokumentarni > documentary); Fresh film
festival, Irska » Ireland

3. Alkohol ti zamagli pogled » Alcohol
Puts a Cloud over Your Life > El alcohol
te nubla la vida

(slobodni stil > freestyle); 1l certamen
audiovisual, Spanjolska » Spain

4. Banglade$ka narodna pric¢a » A
Bangladeshi Folktale

(animirani » animated); First Light and
Middlesborough Football Club Study
Support, Electric December Watershed,
Ujedinjeno Kraljevstvo > United Kingdom

5. Bez podnapisa > Without Subtitles »
Zonder ondertitles

(dokumentarni » documentary); Making
Movies Jekino, Belgija > Belgium

6. Bifrost

(igrani > fiction); Station Next, Danska »
Denmark

7. Bijeg > Escape > Escapada
(igrani > fiction); Cinema en curs (A Bao A
Qu) Escola Els Xiprers, Spanjolska » Spain

8. Bilo jednom u zimi > Once upon a
Time in the Winter > Es war einmal im
Winter

(igrani > fiction); Friedrich Tiedtke
(samostalni autor > independent author),
Njemacka > Germany

9. Boje » Colours » Colores
(slobodni stil > freestyle); Il certamen
audiovisual, Spanjolska > Spain

10. Bolje od droge » Echoes of Substance
Abuse

(dokumentarni > documentary); First Light
Twin Vision, Ujedinjeno Kraljevstvo >
United Kingdom

11. Brza, opaka rijeka propasti > Fast
Flowing Ferocious River of Doom
(animirani > animated); Kids for Kids UK,
Ujedinjeno Kraljevstvo » United Kingdom

12. Cavrljanje > Chat

(igrani > fiction); David Cullinan
(samostalni autor > independent author),
Irska > Ireland

13. Cetiri godi$nja doba » 4 Seasons > Las
4 estaciones

(animirani » animated); Il certamen
audiovisual, Spanjolska > Spain

14. Ciste uspomene > Clean Memories

(igrani > fiction); Tvibit Youth Film Centre,
Norveska > Norway

15. Citanje > Reading > Lectura
(slobodni stil » freestyle); Il certamen
audiovisual, Spanjolska > Spain

16. Clio

(slobodni stil » freestyle); Il certamen
audiovisual, Spanjolska > Spain

17. Crtana animacija » Drawn animation

» Kreslena animace
(animirani > animated); Animanie Checz,
Ceska > Czech Republic

18. Cujem samo glazbu > All I Hear is
Music

(igrani > fiction); Fresh film festival, Irska
> Ireland

19. Cupavi > Hairy Guy

(igrani > fiction); Luksuz produkcija,
Slovenija > Slovenia

20. Da, Javi je > Yes it's Javi » Si soy Javi
(igrani > fiction); Il certamen audiovisual,
Spanjolska » Spain

21. Dan mira > Day of Peace > Dia de la Paz
(dokumentarni » documentary); 1l
certamen audiovisual, Spanjolska » Spain

22. Debljina leda > The Thickness of Ice
(igrani > fiction); Fresh film festival, Irska
> Ireland

23. Prijevara > Deception > Prevara
(igrani > fiction); Luksuz produkcija,
Slovenija > Slovenia

24. Djecak od gume > Boy Made of
Rubber > Gom

(animirani » animated); ESMA, Francuska
> France

25. Djedja igra > Chidren's Game >
Kinderspiel

(igrani > fiction); Youki Film Festival,
Njemacka > Germany

26. Djecurlija > Kids > Mularija

(igrani > fiction); Luksuz produkcija,
Slovenija > Slovenia

27. Dom je negdje drugdje » Home is
Somewhere Else » Zuhause, Woanders
(dokumentarni » documentary);
Screenagers, Njemacka » Germany

28. Dodite, djeco > Come, Little Children
(slobodni stil » freestyle); Fresh film



festival, Irska » Ireland

29. Dublinci (1. dio) > Dubliners (Part 1)
(igrani > fiction); Fresh film festival, Irska
» Ireland

30. Dublinci (2. dio) > Dubliners (Part 2)
(igrani > fiction); Fresh film festival, Irska
» Ireland

31. Dublinci (3. dio) > Dubliners (Part 3)
(igrani > fiction); Fresh film festival, Irska
» Ireland

32. Ekrani > Screens

(igrani > fiction); Harald Guenther
(samostalni autor > independent author),
Austrija » Austria

33. Elektrosok » Electroshock
(animirani » animated); ESMA, France

34. Elisabeth
(igrani > fiction); Tvibit Youth Film Centre,
Norveska > Norway

35. Eliza

(igrani > fiction); Rural Media Company /
Shoot Out, Electric December Watershed,
Ujedinjeno Kraljevstvo > United Kingdom

36. Elton i Elza > Elton and Elza > Elton
en Elza

(igrani » fiction); Making Movies Jekino,
Belgija > Belgium

37.Freya

(igrani » fiction); Station Next, Danska »
Denmark

38. Gadna mala zvijer > Nasty little beast
> Miese kleine Ratte

(igrani > fiction); Jugendfilm e.V.,
Njemacka > Germany

39. Glazbenici svijeta > Musicians of the
World > Musicos del Mundo
(dokumentarni > documentary); 11
certamen audiovisual, Spanjolska » Spain

40. Gledanost 2.875.362 » Views

2.875.362
(animirani » animated); SCF98 Ni$, Srbija
> Serbia

41. Grimizni cvijet > The Scarlet Flower
(animirani » animated); Suited and Booted
Studios, Ujedinjeno Kraljevstvo > United
Kingdom

42. Harriet, jarak i $kolski ormari¢ >
Harriet, the ditch and the filing cabinet
(igrani > fiction); Fresh film festival, Irska

> Ireland

43. Ispravna odluka > The Right
Decision > La decisén correcta

(igrani» fiction); Il certamen audiovisual,
Spanjolska > Spain

44, Istina iza ekrana > The Truth Behind
the Screen

(slobodni stil » freestyle); Milana Vraar
(samostalni autor > independent author),
Bosna i Hercegovina » Bosnia and
Herzegovina

45, 1za $atora > Behind The Tents
(dokumentarni » documentary); Jude
Chehab (samostalni autor > independent
author), Libanon > Lebanon

46. Izgubljena sjena > The Lost shadow
(igrani > fiction); Luksuz produkcija,
Slovenija > Slovenia

47. Izumiti vatru > Light my fire
Tadufeu

(animirani » animated); ESMA, Francuska
> France

48. Izvan kuée > Outhouse
(igrani > fiction); Fresh film festival, Irska
> Ireland

49. Ja Castim > It's on Me » Bom jaz
pladal

(igrani > fiction); Luksuz produkcija,
Slovenija > Slovenia

50.Ja sam > It is Me » Sono Io

(igrani > fiction); Il certamen audiovisual,
Spanjolska > Spain

51. Jo$ teZe » Even more Difficult » Mas
dificil todavia

(igrani > fiction); IES Maestro Gonzalo
Korreas, Spanjolska > Spain

52.k.nj.i.g.a.>»b.o.0.k.

(igrani > fiction); Petra Grum (samostalni
autor > independent author), Slovenija »
Slovenia

53. Kad mama nije kod kuée » When
Mom is Not at Home » Ko mame ni doma
(igrani > fiction); Luksuz produkcija,
Slovenija > Slovenia

54. Kad pije$ ne vozi » Don't Drink and
Drive > Si bebes no conduzca

(slobodni stil » freestyle); Il certamen
audiovisual, Spanjolska > Spain

55. Kako osje¢amo » Emotion, Or How
Someone Feels » Emolszyn, czyli jak kto
czuje

(igrani > fiction); Electric December
Watershed, Ujedinjeno Kraljevstvo »
United Kingdom, Poljska > Poland

56. Kamera strave > The Camera of
Horrors

(igrani > fiction); Valve film school, Finska
» Finland

57. Kamp Pasarén de la vera > Pasarén
de la vera Camp » Campamento Pasar6n
de la vera

(slobodni stil > freestyle); Il certamen
audiovisual, Spanjolska > Spain

58. Katodna otmica > Kidnapping
Cathode Ray » Secuestro catédico
(igrani > fiction); Il certamen audiovisual,
Spanjolska > Spain

59. Korisnic¢ka podrska! » Wired!

(igrani > fiction); Teds Beard! Productions,

Irska > Ireland

60. Kradljivica sunca > Sun-Knapping
(animirani » animated); ESMA, Francuska
» France

61. Krhko cvijece » Little Flowers >
Petites Fleurs

(dokumentarni > documentary);
Screenagers, Njemacka > Germany

62. Krugovi animacije > Animation
circles » Animaciones ciclicas
(animirani » animated); Il certamen
audiovisual, Spanjolska » Spain

63. Ku¢ni raj > Domestic Paradise
(igrani > fiction); Il certamen audiovisual,
Spanjolska > Spain

64. Kutija » The Box

(animirani » animated); Fresh film festival,
Irska > Ireland

65. Lati¢ina balada > Petal's Ballad
(animirani » animated); Kids for Kids UK,
Ujedinjeno Kraljevstvo > United Kingdom

66. Lopta iz svemira > A Ball from Space
» Der Ball aus dem All

(animirani » animated); Jugendfilm e.V.,
Njemacka > Germany

67. Madji prah » Cat Powder »
Katzenpulver

(igrani > fiction); Jugendfilm e.V.,
Njemacka > Germany

68. Mali nadgrobni spomenik > Little
Tombstone

(animirani » animated); ESMA, Francuska
» France

69. Mali pojas > Mini Belt > Mini
Cinturén

(slobodni stil > freestyle); Il certamen
audiovisual, Spanjolska > Spain

70. Maroko (mjuzikl) » Morocco (The
Musical) » Morocco (El musical)



(slobodni stil > freestyle); 1l certamen
audiovisual, Spanjolska > Spain

71. Maturalni ples » The Prom > Der
Schulball

(igrani > fiction); Tamerlan Shishani
(samostalni autor > independent author),
Austrija » Austria

72. Mi &itamo, a ti? » We Read, and You?
» Nosotros leemos y tu?

(slobodni stil > freestyle); Il certamen
audiovisual, Spanjolska > Spain

73. Mlad koliko i juéer » As Young As
Yesterday > Jauna vakardiena
(slobodni stil > freestyle); Electric
December Watershed, Ujedinjeno
Kraljevstvo > United Kingdom, Latvija »
Latvia

74. Mnogobrojna lica > Side Lot » Mucha
Cara

(animirani » animated); Ies Perez
Comendador Plasencia, Spanjolska » Spain

75. Mo¢ sudbine > The Power of Fate »
Macht des Schicksals

(igrani> fiction); Jugendfilm e.V.,
Njemacka > Germany

76. Na dnu kovéega » At the Bottom of a
Crate > En el fondo del cofre

(igrani > fiction); IES Maestro Gonzalo
Korreas, Spanjolska > Spain

77. Na mostu > The Bridge
(igrani > fiction); Fresh film festival, Irska
> Ireland

78. Na pravom putu > Avoid distractions
» Evita distracciones

(slobodni stil > freestyle); 1l certamen
audiovisual, Spanjolska » Spain

79. Najbolja gramatika » The Goodest
Grammar

(igrani»> fiction); Fresh film festival, Irska
> Ireland

80. Napadaj gladi » Snack Attack
(animirani » animated); Fresh film festival,
Irska > Ireland

81. Nadi si svog Golema > Bring your
own Golem > OZiv si sveho golema
(animirani » animated); Animanie Checz,
Ceska > Czech Republic

82. Nazdravimo > Raise Your Glass
(igrani > fiction); Fresh film festival, Irska
» Ireland

83. Ne zagaduj si Zivot » Do not Pollute »
No te contamines

(slobodni stil > freestyle); 1l certamen
audiovisual, Spanjolska » Spain

84. Ne zatvarajte o¢i > Don’t Turn Your
Back

(slobodni stil » freestyle); Fresh film
festival, Irska » Ireland

85. Nepoznati prijatelji > Unknown
Friends > Ismeretlen ismerds

(igrani > fiction); Kid's Eye Art Assosiation,
Madarska > Hungary

86. Nesto posebno > Something Special
(igrani > fiction); Tvibit Youth Film Centre,
Norveska > Norway

87. Nevidljivo dijete » The Invisible child
» El Nifio invisible

(igrani > fiction); Il certamen audiovisual,
Spanjolska > Spain

88. Nije sve u ljepoti » Beauty is not
Everything > Lepota ni vse

(igrani > fiction); Luksuz produkcija,
Slovenija > Slovenia

89. Nulta gravitacija > Zero G

(animirani » animated); Electric December
Watershed, Ujedinjeno Kraljevstvo >
United Kingdom

90. Obrazovanje je buduénost »
Education is Your Future » Educa tu

futuro
(slobodni stil > freestyle); 1l certamen
audiovisual, Spanjolska > Spain

91. Odraz > Reflection > Reflet
(animirani > animated); ESMA, Francuska
» France

92. Olimpijski snovi » Olympic Dream
(igrani » fiction); First Light & Poplar
HARCA, Electric December Watershed,
Ujedinjeno Kraljevstvo » United Kingdom

93. Ono si $to jede$ > You Are What You
Eat > Somos lo que comemos

(slobodni stil » freestyle); Il certamen
audiovisual, Spanjolska » Spain

94. Otkrivanje > Discoverer
(slobodni stil » freestyle); Jugendfilm e.V.,
Njemacka > Germany

95. Otvoreni ljudi > Open People > Gente
Abierta

(igrani > fiction); Il certamen audiovisual,
Spanjolska > Spain

96. Ovisnost » Addiction » Adiccion
(slobodni stil » freestyle); Il certamen
audiovisual, Spanjolska » Spain

97. Paranoja » Paranoia
(igrani > fiction); Fresh film festival, Irska
» Ireland

98. Pi pi » Squeak > Piep

(animirani » animated); Making Movies
Jekino, Belgija > Belgium

99. Piensa

(slobodni stil » freestyle); Il certamen
audiovisual, Spanjolska > Spain

100. Pjevaceva prica > A Singer’s Story
(animirani » animated); Fairfield High
School Animation Club, Electric December
Watershed, Ujedinjeno Kraljevstvo >
United Kingdom

101. Pladeni ubojica > The automat

assassin > El asesino autémata
(dokumentarni » documentary); 11
certamen audiovisual, Spanjolska » Spain

102. Planinar » A Mountaineer
(animirani » animated); 3D Animation,
Hong Kong

103. Pokrenimo se, napravimo film >
Let's Move, Let's Movie » Movamonos,
hagamos Cine

(slobodni stil » freestyle); Ies Perez
Comendador Plasencia, Spanjolska » Spain

104. Porijeklo ideja » Origin of Ideas
(igrani > fiction); Tvibit Youth Film Centre,
Norveska > Norway

105. Posebne ljestve » A Special Ladder »
Una escalera especial

(igrani > fiction); Il certamen audiovisual,
Spanjolska » Spain

106. Povratak » Coming Home
(dokumentarni » documentary); Amar
Ibri¢ (samostalni autor > independent
author), Bosna i Hercegovina > Bosnia and
Herzegovina

107. Povrtna pustolovina > A Vegetable
Adventure

(animirani » animated); Electric December
Watershed, Ujedinjeno Kraljevstvo »
United Kingdom

108. Pravo na sigurnost » Mayo
Children’s Initiative

(animirani » animated); Fresh film festival,
Irska > Ireland

109. Preblizu suncu > Butterflies on Fire
(animirani > animated); Fresh film festival,
Irska > Ireland

110. Prekretnica » At the Crossroads
(animirani » animated); ESMA, Francuska
> France

111. Previsok, prenizak > Too Tall too



Small
(igrani > fiction); Fresh film festival, Irska
» Ireland

112. Pri¢a o drogi Shanea Dolstona »
Shane Dolston’s Drug Story

(animirani > animated); Suited and Booted
Studios Suited and Booted Studios /
Electric December Watershed, Ujedinjeno
Kraljevstvo > United Kingdom

113. Pro¢iS¢avanje voda » Waste Water
Purification > Depuracién de aguas
(dokumentarni > documentary); 11
certamen audiovisual, Spanjolska » Spain

114. Promisli pa prosudi > Think before
you judge

(slobodni stil > freestyle); Dragana
Galevska (samostalni autor > independent
author), Makedonija > FYR Macedonia

115. Protuudarac » Counterpunch
(igrani > fiction); First Light and Knowle
West Media Centre, Electric December
Watershed, Ujedinjeno Kraljevstvo »
United Kingdom

116. Provalnice > Burglars > Vlom
(igrani > fiction); Luksuz produkcija,
Slovenija > Slovenia

117. Prvi» The First
(animirani » animated); SCF98 Ni$, Srbija
» Serbia

118. Psi¢eva kuéa > Puppy's House »
Kucina kuéa

(animirani » animated); SCF98 Ni§, Srbija
» Serbia

119. Puse i zagrljaji > Hugz ‘n’ Kisses
(igrani > fiction); Electric December
Watershed, Ujedinjeno Kraljevstvo »
United Kingdom

120. Pusenje skracuje Zivot > Smoking

is Bad for your Life » Fumar acorta la
vida

(slobodni stil > freestyle); Il certamen
audiovisual, Spanjolska > Spain

121. Pusti ga > Letting Go
(igrani > fiction); Station Next, Danska »
Denmark

122. Pustolovine Fantastica &
Fantastiboyja - Mustachio napada »
Adventures of Fantastico & Fantastiboy
- Rise of Mustachio

(igrani > fiction); Fresh film festival, Irska
> Ireland

123. Raj > Eden
(animirani » animated); ESMA, Francuska
> France

124. Reci "ne" nasilju > Say no to
violence > Di no a la violencia
(slobodni stil » freestyle); Il certamen
audiovisual, Spanjolska > Spain

125. Reci "ne" puSenju » No to Smoking
» No al tobaco

(slobodni stil > freestyle); Il certamen
audiovisual, Spanjolska > Spain

126. Remenje > Belts » Cinturones
(slobodni stil > freestyle); Il certamen
audiovisual, Spanjolska > Spain

127.Rez > Cut > Snit

(animirani » animated); Making Movies
Jekino, Belgija » Belgium

128. Rodno nasilje > Gender Violence »
Violencia de genero

(slobodni stil > freestyle); Il certamen
audiovisual, Spanjolska > Spain

129. Rodno nasilje » Gender Violence »
Violencia de genero

(igrani > fiction); Il certamen audiovisual,
Spanjolska > Spain

130. Rotoskopija » Rotoskopy > Rotoskopie
(animirani > animated); Animanie Checz,
Ceska > Czech Republic

131. Safuvaj tajnu > Save the Secret
(igrani > fiction); Luksuz produkcija,
Slovenija > Slovenia

132. Salica kave > A Cup of Coffee

(igrani > fiction); Valve film school, Finska
» Finland

133. Seéuéi mojim gradom » Walking
through my City » Paseado por mi ciudad
(dokumentarni » documentary); 11
certamen audiovisual, Spanjolska » Spain

134. Sestrinska ljubav > Sisterly Love »
Sestrska ljubezen

(igrani > fiction); Luksuz produkcija,
Slovenija » Slovenia

135. Sinkronizacija pjesme "Ella"

» Lipdub "Ella" by Bebe > Lipdub
&quot;Ella por Bebe&quot;
(slobodni stil > freestyle); IES Maestro
Gonzalo Korreas, Spanjolska » Spain

136. Sjajno! » Spot On! > Au Poil
(animirani » animated); ESMA, Francuska
» France

137. Skoro djeca kukuruza > Quasi
Children of the Corns

(slobodni stil > freestyle); Teuta Jonuzi
(samostalni autor > independent author),
Slovacka > Slovakia

138. Skriveno ispod istine > What Lies
Beneath > Lo que la verdad esconde
(igrani» fiction); Il certamen audiovisual,
Spanjolska > Spain

139. Sladoled > Ice Cream

(animirani » animated); SCF98 Nis, Srbija
» Serbia

140. Slatki snovi » Sweet Dreams
(igrani > fiction); Electric December
Watershed, Ujedinjeno Kraljevstvo »
United Kingdom

141. Slike u pokretu > Moving images >

Obrazy v pohybu
(animirani » animated); Animanie Checz,
Ceska > Czech Republic

142. Snimanje El nifio invisible » The
Making of El Nifio Invisible > Como
hicimos El nifio invisible
(dokumentarni » documentary); 11
certamen audiovisual, Spanjolska > Spain

143. Stritki Priben
(animirani » animated); Animanie Checz,
Ceska > Czech Republic

144. Stvarnost > Reality
(slobodni stil > freestyle); Fresh film
festival, Irska » Ireland

145. Sudbina > Fate » Schicksal
(slobodni stil > freestyle); Screenagers,
Njemacka > Germany

146. Suzannina macka » Suzanne's Cat
(animirani » animated); Making Movies
Jekino, Belgija » Belgium

147. Sving promjene > Swing of Change
(animirani » animated); ESMA, Francuska
» France

148. Svjedok > Witness

(igrani > fiction); Electric December
Watershed, Ujedinjeno Kraljevstvo >
United Kingdom

149. Tajna uspjeha > Recipe for Success
(animirani » animated); Kids for Kids UK,
Ujedinjeno Kraljevstvo > United Kingdom

150. The 0ld Town of Srebrnik »
Srebrnik Grad

(dokumentarni > documentary); Amar
Tbri¢ (samostalni autor > independent
author), Bosna i Hercegovina > Bosnia and
Herzegovina

151. Tihi krik » Silent Scream > Csendes
Sikoly
(igrani > fiction); Westerfeld Philipp



(samostalni autor > independent author),
Njemacka > Germany

152. Tik tak » Tick Tock

(igrani > fiction); Electric December
Watershed, First Light And Fast Forward
First Light And Fast Forward, Ujedinjeno
Kraljevstvo » United Kingdom

153. TiSina » The Silence
(igrani > fiction); Fresh film festival, Irska
» Ireland

154. Tralak Zivota > Flash of Life
(igrani > fiction); Fresh film festival, Irska
> Ireland

155. Trampolin > Paige’s Film
(animirani > animated); Electric December
Watershed, Ujedinjeno Kraljevstvo >
United Kingdom

156. Tri metra iznad neba > Ten Feet in
the Sky > A tres metros sobre el cielo
(igrani > fiction); Il certamen audiovisual,
Spanjolska > Spain

157. TuZni madionicar » The Sad
Magician

(animirani » animated); Suited And Booted
Studios Joe McPhee, Electric December
Watershed, Ujedinjeno Kraljevstvo »
United Kingdom

158. Tvoj buduéi dom > Your Future Home
(igrani > fiction); First Light, Chocolate
Films, Ujedinjeno Kraljevstvo » United
Kingdom

159. Tvornica snova > DreamFactory >
TraumFabrik

(slobodni stil > freestyle); Lukas Greul
(samostalni autor > independent author),
Austrija » Austria

160. U ¢ekaonici raja » Heaven's Waiting
Room > Himmelbank

(igrani > fiction); Elias Dellers
(samostalni autor > independent author),

Svicarska > Switzerland

161. U kokosovoj ljusci > In a Coconut
Shell > I en Kokosnoddeskal

(igrani » fiction); Station Next, Danska »
Denmark

162. U svecenitkom getu > In Da
Priesthood

(igrani > fiction); Fresh film festival, Irska
» Ireland

163. U tvojim je rukama > It is in Your
Hands > Esta en tus manos

(slobodni stil > freestyle); 1l certamen
audiovisual, Spanjolska > Spain

164. Uhvaceni » Captured
(igrani > fiction); Fresh film festival, Irska
» Ireland

165. Uhvacdeni pogled > Glimpse

(igrani > fiction); First Light and SKAMM,
Electric December Watershed, Ujedinjeno
Kraljevstvo > United Kingdom

166. Umalo veliki bijeg » The Almost
Great Escape

(animirani » animated); Fresh film festival,
Irska > Ireland

167. Uobilajena rutina > The Normal
Routine

(igrani > fiction); Fresh film festival, Irska
» Ireland

168. Usamljena dolina » Lonesome
Valley > Piivi kuolleella niitylld
(igrani > fiction); OSAO Pikisaari, Finska »
Finland

169. Usudi se zamisliti > Dare to Imagine
(animirani » animated); Kids for Kids UK,
Ujedinjeno Kraljevstvo > United Kingdom

170. UZe koje nas povezuje > The Rope
that Binds Us > La cuerda que nos une
(slobodni stil > freestyle); 1l certamen
audiovisual, Spanjolska > Spain

171. Veleras ¢emo za njih voljeti »
Tonight We Love for Them
(dokumentarni > documentary); Amar
Ibri¢ (samostalni autor > independent
author), Bosna i Hercegovina > Bosnia and
Herzegovina

172. ViSe nije vazno > It doesn’t Matter
Anymore > Eh scho Wurscht

(igrani > fiction); Stefan Bohun (samostalni
autor > independent author), Austrija > Austria

173. Vi$e od lutaka » More than Dolls »
Mas que munecas

(igrani > fiction); Servetus Studio,
Spanjolska > Spain

174. Volim te > Am Arte

(slobodni stil > freestyle); Il certamen
audiovisual, Spanjolska > Spain

175. Voljeni > Beloved

(igrani > fiction); First Light Suited &
Booted, Ujedinjeno Kraljevstvo > United
Kingdom

176. Voznja iz zabave > Joy Ride
(dokumentarni > documentary); Fresh film
festival, Irska » Ireland

177. Vrijeme je isteklo » Deadline »
Temps Mort

(animirani > animated); ESMA, Fracuska
» France

178. Vrijeme koje dolazi » Times to
Come > Temps a venir

(igrani > fiction); Cinema en curs (A Bao A
Qu) Institut Castellet, Spanjolska » Spain

179. Vrlina i ljubav > Virtue and Love
(animirani » animated); 3D Animation,
Hong Kong

180. Zaboravljeni pacijent > Neglected
Patient

(igrani > fiction); Making Movies Jekino,
Belgija » Belgium

181. Zabranjena ljubav > Forbidden Love
» Amor Prohibido

(igrani > fiction); Il certamen audiovisual,
Spanjolska » Spain

182. Zajedno u snovima » Together in
Dreams

(igrani > fiction); Fresh film festival, Irska

> Ireland

183. Zapisano u bajkama > Written in
the Fairy Tales > Tout conte fait
(animirani » animated); ESMA, Francuska
> France

184. Zapisano u kamenu » Rockbound
(dokumentarni > documentary); Kids for
Kids, Ujedinjeno Kraljevstvo > United
Kingdom

185. Zastiti se » Protect Yourself
(igrani > fiction); Ies Perez Comendador
Plasencia, Spanjolska > Spain

186. Zedja rupa > The Rabbit Hole
(igrani > fiction); Group 4 at Nordic Youth
Film Festival, Tvibit Youth Film Centre,
Norveska > Norway

187. Zenski svijet » A Woman’s World
(igrani > fiction); Fresh film festival, Irska
> Ireland

188. Zivotinjska bajka > Animal fable »
Fabula para animales

(dokumentarni » documentary); 1l
certamen audiovisual, Spanjolska » Spain

189. Znam kako ste prosli zadnji ispit >
I Know How You Passed the Last Exam »
Sé como aprobasteis el ultimo examen
(igrani» fiction); Il certamen audiovisual,
Spanjolska > Spain

190. Zombglee

(igrani > fiction); Fresh film festival, Irska
> Ireland



SUBMITTED FILMS

1/F = igrani/fiction D = dok ni/d y A= animirani/ani d SS/FS =slobodni stil/freestyle UP/T = ukupno prijavljenih/total SP/C = uvrsteno u sluzbenu konkurenciju/competition

17. FILMSKA REVIJA MLADEZI > 17™YOUTH FILM FESTIVAL

KLUB / AUTOR > CLUB / AUTHOR LF D A SS_FS UP_T SP_C

Amodovar, Osek IR N S A N S
Bruna Tomasi Zage IR S R A R
Centar za film i video Dubrava, Zagreb ---
Davor zupiit Rika NN R R R
Dreamtand (i), Cakoves I R B T R
FFVAL Luks N AR S R I .
Filmska druZina Isusovacke klasi¢ne gimnazije s pravom javnosti u Osijeku Semper in motu, Osijek _—_
FRVK aprei, aprei IRCIR R R T
G FILM-VIDED Porega IR EEE S A R
wan pinta,Rsia IR R R N S I S
Kinokub Karlva,Karloac I R T R T A
LoveoNrden,Zagre, it S E R A
Lumiere medi, arlovac R R A R
Mrio i, Orahvic RS A R R




PRIJAVLJENT FILMOVI

Muski uéeni¢ki dom Dubrovnik, Dubrovnik 1 1

IR R N T A S
Sonj Agata itan, Zagb IR L S AR R

Sadio Kresivnih da G Gur I RS AR T R
Video kb Murs, Ok I R A S R R

Skola filma Varazdin, u osnivanju, Varazdin

5™ FOUR RIVER FILM FESTIVAL

KLUB / AUTOR > CLUB / AUTHOR I_F D A SS_FS UP_T SP_C

Amar Ibri¢, Bosna i Hercegovina > Bosnia and Herzegovina

Cinema en curs, Spanjolska » Spain

Dragana Galevska, Makedonija > Macedonia, FYR

Electric December Watershed, Ujedinjeno Kraljevstvo » United Kingdom 1

Electric December Watershed, Ujedinjeno Kraljevstvo » United Kingdom, Poljska > Poland

ESMA, Francuska > France 3

First Light & Poplar HARCA, Electric December Watershed, Ujedinjeno Kraljevstvo » United Kingdom 1

First Light and Middlesbrough Football Club Study Support, Electric December Watershed, Ujed. Kraljevstvo » UK

First Light Suited & Booted, Ujedinjeno Kraljevstvo > United Kingdom 1 1 1




SUBMITTED FILMS

First light, Ujedinjeno Kraljevstvo » United Kingdom ---
Friedrich Tiedtke, Njemacka » Germany _—_
IES Maestro Gonzalo Korreas, Spanjolska » Spain --
1l certamen audiovisual, Spanjolska > Spain
Kids for Kids UK, Ujedinjeno Kraljevstvo » United Kingdom _—_—
Luksuz produkcija, Slovenija » Slovenia _—_
Milana Vracar, Bosna i Hercegovina > Bosnia and Herzegovina ___
T A I R
Suited And Booted Studios Joe McPhee, Electric December Watershed, Ujedinjeno Kraljevstvo > United Kingdom _—_
Tamerlan Shishani, Austrija > Austria _—_

Petra Grum, Slovenija > Slovenia




ADRESAR

17. FILMSKA REVIJA MLADEZI > 17™YOUTH FILM FESTIVAL
KLUB / AUTOR > CLUB / AUTHOR KONTAKT > CONTACT ADRESA > ADDRESS

Almodovarci, Oick rradic@mefos e
Bruna Tomsié, Zagreb L o |
Centar za film i video Dubrava, Zagreb zeljko.sturlic@ns-dubrava.hr

DreamLand (tim), Cakovec Krunoslav Bedi Sportska 1, 40000 Cakovec 098/823717 k1038@net.hr
FFVAL, Luka Mladen Bozié A.Mandak 11, 10296 Luka 098/276148 mladen.bozic@hep.hr

Filmska druzina Isusovatke Klasicne gimnazije s pravom javnostiu Vera Biland¥i¢ Trg Vatroslava Lisinskoga 1, 31 000 Osijek 095/8342703
Osijeku Semper in motu, Osijek

FKVK Zapresi¢, Zapresi¢ Miroslav Klarié Trg Zrtava faSizma 11, 10290 Zapresi¢ 091/5302888

GFR FILM-VIDEO, PoZega Zeljko Balog _ 098/520560 zeljko1.balog@gmail.com

Sv. ktiZa 8, 20000 Dubrovnik

TELEFON > PHONE

vera.bilandzic@gmail.com

klaric@fkvkz.hr

Kinoklub Karlovac, Karlovac

Lovro Mrdjen, Zagreb, Siget

Lumiere media, Karlovac

Mario 1li¢i¢, Orahovica

Miro Bronzi¢ 099/2167653

Muski uéenicki dom Dubrovnik, Dubrovnik mbronzic@yahoo.com



ADDRESS BOOK

Skola filma Varazdin, u osnivanju, VaraZdin Vedran Hunjek T. Ujevica 1D, 42000 Varazdin 091/8992054 vedran.hunjek@vz.t-com.hr
Sonja Agata BiS¢an, Zagreb _ Donje Svetice 85a, 10000 Zagreb 091/1929034 sonjci@gmail.com

Studio Kreativih dci Gunja,Gunja josiphrunicp@gmai.com

Video klub Mursa, Osijek NataSa Dorié TrgJ KriZanica 1, 31000 Osijek 091/3510643 natasha@acom.tv

5™ FOUR RIVER FILM FESTIVAL

KLUB / AUTOR > CLUB / AUTHOR KONTAKT » CONTACT ADRESA > ADDRESS TELEFON > PHONE E-MAIL

. : . . . Alije I ica16/4, ik, o .
Amar Ibri¢, Bosna i Hercegovina » Bosnia and Herzegovina e zetbegcf\néa o/ 75350 Srebrenik 00387 62599101 ibric_a@hotmail.com
Bosnia and Herzegovina

Cinema en curs, Spanjolska > Spain Nuria Aidelman Encarnaci?, 42, 08024 Barcelona, Spain 0034 93 285 31 81 nuria.aidelman@a-abaoaqu.org
Dragana Galevska, Makedonija > Macedonia, FYR _ St. Gemidziska 27, 1000 Skopje, Macedonia, FYR 0038 971293058

Electric December Watershed, Ujedinjeno Kraljevstvo » United Kingdom Holly McIntosh 1 Canon's Road, P[.arb01{r51de, BSISTX Bristol, 0044 1179275128 electricdecember@watershed.
United Kingdom co.uk

El‘ectrlc Decer.nber Watershed, Ujedinjeno Kraljevstvo > United Holly Mclntosh 1 Canon’s Road, ]-[.arbou.r51de, BS15TX Bristol, 0044 1179275128 electricdecember@watershed.

Kingdom, Poljska » Poland United Kingdom co.uk

ESMA, Francuska > France Linda Zaky 140 rue Robert Koch, 34080 Montpellier, France 00334 67630180 linda@esma-montpellier.com




ADRESAR

First Light & Poplar HARCA, Electric December Watershed, Ujedinjeno Charlotte Dolman 191 Fazeley Street, b5 5se Birmingham, United 0044 121 224 7511 charlotte@firstlightonline.co.uk

Kraljevstvo > United Kingdom Kingdom

First Light and Middlesbrough Football Club Study Support, Electric Charlotte Dolman 191 Fazeley Street, b5 5se Birmingham, United
December Watershed, Ujedinjeno Kraljevstvo > United Kingdom Kingdom

191 Fazeley Street, b5 5se Birmingham, United
Kingdom

191 Fazeley Street, b5 5se Birmingham, United
Kingdom

Friedrich Tiedtke, Njematka » Germany _ Marienburger Str. 33, 10405 Berlin, Germany 0049 1774446001 ft.produktion@gmx.de

IES Maestro Gonzalo Korreas, Spanjolska > Spain Antonio Luis Aranda avda. dela cons:;';tca“;_::;;’,liomoj araiz dela 0068 7203572 aranda.antonioluis@gmail.com

Jugendfilm e.V., Njemacka > Germany Am Felde 28, 22765 Hamburg, Germany info@jugendfilm-ev.de

Kids for Kids UK, Ujedinjeno Kraljevstvo » United Kingdom Helen Ward St Cuthbert's Centre, Chur'ch Hill, DL15 9DN 0044 (0) 7977 531418 helen@jackdrum.co.uk
Crook, United Kingdom

Luksuz produkcija, Slovenija » Slovenia Tom Gomizelj Cesta 4. Julija 58, 8270 Krsko, Slovenia 00386 31276275 beate.vitola@gmail.com

Milana Vracar, Bosna i Hercegovina > Bosnia and Herzegovina _ Nisevici bb, 7?{2;32:;23;:]:3’ Bosnia and 00387 65055801 vracarmilana@yahoo.com

0044 121 224 7511 charlotte@firstlightonline.co.uk

00 44 121 224 7511 charlotte@firstlightonline.co.uk

First Light Suited & Booted, Ujedinjeno Kraljevstvo > United Kingdom Charlotte Dolman

First light, Ujedinjeno Kraljevstvo > United Kingdom Charlotte Dolman 00 44 121 224 7511 charlotte@firstlightonline.co.uk




ADDRESS BOOK

SCF98 Ni§, Srbija » Serbia
Servetus Studio, SpanjolskaSpain

Stefan Bohun, Austrija > Austria

Suited And Booted Studios Joe McPhee, Electric December Watershed,
Ujedinjeno Kraljevstvo » United Kingdom

Tamerlan Shishani, Austrija > Austria

Teuta Jonuzi, Slovacka > Slovakia

Slobodan Milosevi¢ Stanoja Glavasa 13, 18000 Nis, Serbia 00381 63 865 44 55

Ignacio Colera Zaragoza, 0000 Zaragoza, Spain _
_ Sechshauserstrasse 5/12a, 1150 Vienna, Austria 0043 69918063866

Sara Strickland 35 Gay Street, BA1 2NT Bath, United Kingdom 7867 744432

_ sechshauserstrasse 5/12a, 1150 vienna, Austria 0043 69918063866

Stanicna 6, 91105 Trencin, Slovakia

scfo8@ptt.rs

icolera@gmail.com

shootyourshort@gmail.com

mail@suitedandbooted.org

shootyourshort@gmail.com




FESTIVALI-PRIJATELJI> FESTIVALS-FRIENDS
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JVE GOT TWO TICKETS
TO YOUKI FESTIVAL BABY,
COME WITH ME IN
NOVEMBER -

DON'T SAY MAYBE,

I'™M JUST A TEENAGE
DIRTBAG BABY LIKE YOU!"

v Teenager in Love v

MNovember 20-24 2012 / Wels, Autriche

www. youki.at

YOUKII4




Balkan PLUS!
Belgrade, 28-30 November 2012

www.balkanplus.info

FRESH FILM

| FESTIVAL
19thiMarch - 25th March 2013

==
L]

(Closing|Date|for/International Entriesj=11 6/November}2012]

www.freshfilmfestival.net
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THE 8™
EUROPEAN

INDEPENDEN
FILM FESTI

P

Open for Submissions
15 Categories
25 Awards

Y
-
P

—] BARENTS

ECOLOGY

FILM

J FESTIVAL
N

"BEFF is the only
place, | know, where
humans have fun in
order to save the
world"

FOCUS ON
ECOLOGY

Petrozavodsk,Russia/ April,2013
To find us: Beffest.com
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INTERNACIONALNI FESTIVAL ANIMIRANOG
FILMA DJECE | MLADIH
INTERMNATIONAL CHILDREN AND YOUTH
ANIMATION FILM FESTIVAL

25. - 28. travnja 2013. [ z;t - 28th April 2013
VaraZdin, Croatia

ROK PRIJAVE [ SUBMISSION DEADLINE
15. sijeénja 2013. [ 15th January 2013
www.vafi.hr

NORDIC YOUTH FILM FESTIVAL
2013

JUNE 14TH - 23RD
TROMSQ, NORWAY

AN INNOVATIVE ARENA FOR STORYTELLING!
MAKING FILM
SCREENING FILM

EXPLORING MEDIA
MEETING PEOPLE

WWW.NUFF.NO




3

THE CULTURAL CENTRE OF GORMNJI MILANOVAC
2 shortfj| festival SHORTFORM
Kratkaforma

GORNJI MILANOVAC * SERBIA
® e

closing date for enteries
01. 07. 2013.

http://kratkaforma.kcgm.org.rs
e-mail: kratkaforma@kcgm.org.rs

duPr‘ovnik
film
festival

festival filma djece | mladedi
zemalja mediterana




2013. stizu u Zadar!

TINELINE

FILMFESTIVAL
1111101

facebook.com/fotodanimladih
0urnil=_!re media 0 i Tt e T ey




www.mediamanual.at




HVALA > THANKS

Bakama i djedovima » to grandmas and grandpas
Bosku Piculi

Bradama i sestrama » to brothers and sisters
Damiru Mandi¢u

Dani(jjjiijlelu Peji¢u

Danieli Trbovié

Deani Stipanovié

DraZenu CviteSicu

Gimnaziji Karlovac

Hogaru Strafnom

Janku Poturici

Leonu Luéevu

Ljubi Zdjelarevicu

Maji Butkovié

Mamama i tatama » to mothers and fathers
Marijanu Jefifu

Marku Godeéu

Poduzedu Kinoteka d.o.o.

Poduzedu Nova d.o.o.

Petru Krelji

Rijeénom kinu uz Karlovagko

Robiju Dobriniéu

U.0. Fran

Vesni Svec Krelja

Volonterima i volonterkama » to volunteers

Zdenki Mihelj

Zdenku Barjakovicu

ZloBi

Novopedenoj volonterki » to new velunteer Laura Pribanié

i svima onima koji su prije sudjelovali u organizaciji
Revije i Festivala, a ove godine nisu s nama... » and to
all people who helped organizing YFF and FRFF before
and are not with us this year...

* swe koji su u proteklih pet godina bili s nama moZete pronadi
na stranicama 7 i 8 » find all peaple who were with us during last
five years on pages 7 and &
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Priredivaci » Organisers
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filmski
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Croatian
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Generalni pokrovitelj » Main supporter

ZDRAVANAVIKA

Gop, A AKLV
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